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REPORT ON THE

> INTRODUCTION

- Lastyearwe wrote in this spot: “let us enjoy the success of 2017 as it will not
be repeated very soon”. The 2018 results of Slovak audiovision have just confir-
med this.

- In2018, attendances in cinemas recorded a decline on the previous year by
10.88%; over 5,964,758 viewers attended cinemas. On the other hand, a re-
cord number of film screenings (197,789 which represents an increase of 3.14%)
was registered. The box office takings dropped only slightly - EUR 33,040,891 is
a decline of 4.27%. The reason is an increase in the average ticket price from
EUR 5.16 to 5.54, which represents an increase of 7.42%. We take this to be evi-
dence that the Slovak economy is generally prospering, the average wage is gro-
wing and thus also the economic possibilities of households, and cinema ope-
rators have quickly responded to this.

- The attendance at Slovak films dropped to 251,098 viewers (in 2017, it was
1,430,504 viewers) and attained the level of 2014. The share of domestic films
inthe overall attendance was the fifth lowest within Europe. This was because no
domestic blockbuster was released in cinemas, supported by a massive promo-
tion (Backstage had the greatest ambitions in this respect; eventually, it recorded
64,028 viewers which is the highest among the best-attended Slovak films; ne-
vertheless, it ranked 23 among all the distribution titles). All in all, 29 Slovak full-
length feature films and blocks were released in Slovak cinemas, which, on the
one hand, is a respectable number but, on the other hand, it makes one con-
template whether all the titles should really have been released in cinemas (5
films had fewer than 500 viewers...).
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- Asfor production, in 2018, 33 full-length cinema films were made. Nine of
them had a 100% Slovak share, 10 were majority and 14 minority productions.
Débuts also held a high share - 12 films and blocks made by 20 débuting direc-
tors. With the growing number of films, other indicators have also grown - for in-
stance the genre variety of feature films (road movie - The Interpreter /Timocnik,
dance film - Backstage, thriller - Intimate Enemy /Ddverny nepriatel, docudrama
- Dubgek, etc.).

- If we compare the number of domestic films with the size of the population,
Slovakia is quite a standard European country, it is even in the top third. Distri-
bution remains a problem but it needs to be said that the increasing share of il-
legal downloads has a great influence on its trends.

- ltisstilltrue that it is not a problem to make a film in Slovakia nowadays, not
even for a débuting director, but the problem is getting it released in cinemas
where a brutal competition holds sway (in 2018, altogether 814 titles were in ci-
nemas, of these 289 were premiéred). Logically, a film can only be successful in
cinema distribution if it has the support of a massive advertising campaign - this
results in the need to increase the share of advertising funds in the production
costs.

Viadimir Stric
Head of the Office
Creative Europe Desk Slovakia
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> LEGISLATION

- On 13 March 2019 the Slovak Government adopted the draft update of the
Systematic Restoration of the Slovak Audiovisual Heritage Project for 2019
-2021. The main objective of the Project is the systematic protection and gradual
restoration of the audiovisual heritage, as well as subsequently rendering it ac-
cessible to the public. The restoration systematics include several phases (stock-
taking, diagnostics, preservation/treatment, restoration, digitisation of film ma-
terials and rendering them accessible) which gradually overlap for the individual
audiovisual works and the accompanying documents related to the production,
distribution or presentation of the audiovisual works in public. Ensuring its insti-
tutional, staffing, technological, technical and financial demands is also an es-
sential part of the Project. With regard to the ongoing development of the audio-
visual heritage, the need to financially ensure the related activities performed by
the Slovak Film Institute (SFl), as well as the fact that the Project update appro-
ved by the Slovak Government in 2016 contained specific tasks for the entities
involved only up to 2018, it was necessary to prepare an update of the Project for
the following period also, i.e. for 2019 - 2021.

- On1July2017, ActNo. 138/2017 - Act on the Fund for the Support of the
Culture of National Minorities and the Amendments and Supplements to
some other Acts entered into effect, with the exceptions of Art. II, Il and Art. V
pars. 6, 13 and 19 which entered into effect on 1 January 2018.

- On 14 June 2018, the Slovak National Council adopted Act No. 211/2018
which amends and supplements Act No. 516/2008 on the Audiovisual Fund and
the Amendments and Supplements to some other Acts as amended, and which
amends and supplements certain Acts.

- The amendment of the Act on the Audiovisual Fund resulted from the need to
harmonise some provisions of the Act with the current regulations ensuing from
international agreements that are binding on the Slovak Republic, in particular the
revised Council of Europe Convention on Cinematographic Co-production.

- The amendment also introduces several changes in the Fund’s support acti-
vities. Based on experience from applications in practice, as well as suggestions
from experts, a part of these changes leads to a modification of the Audiovisual
Fund’s processes in the processing of applications for support and the subse-
quentaccounting of the grant provided. In this regard, the amendment specified
more precisely the determination of the eligible costs for which the applicant may
use funds provided from the Fund within the given limit. Instead of the current
accountable costs forthe applicant’s operation, a new category of flat-rate costs
has been introduced by law. The applicant may apply these maximally up to 7%
of the grant provided, whereby submission of the individual accounting docu-
ments is not required for these expenditures. This applies in particular to expen-
ditures relating to the beneficiary’s operation which cannot always be objectively
allocated to a specific project. The beneficiary may but does not have to apply
such expenditures in the detailed statement of use of the grant.

- The boom in audiovisual culture and industry in Slovakia and the steadily
growing significance of the branch in the European Union also brings in new tasks.
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The previous amendment to the Actin 2017 extended the scope of the Fund, as
the promotion of audiovision in Slovakia and abroad was added to the support
activities. The Fund was charged with the collation, processing and provision of
basic information on audiovision (the database of Slovakia as a “film country”)
and also the possibility of providing services related to the presentation and pro-
motion of audiovisual culture and industry. From 1June 2018, these new activi-
ties became the basis for the establishment of the Slovak Film Commission. As
its main activities will serve the whole audiovisual environment, the current
amendment to the Act defined them as the provision of non-financial support.
In respect of this concept, the Act stipulates that it is support performed by the
Fund at its own expense and to the benefit of undetermined persons without a
contractual basis.

- With regard to the provision of funds, the Act extends the group of persons
who may not be provided with funds from the Audiovisual Fund. The extension
applies to applicants who have property or personal connections with the legal
entity or a natural person who does not have settled financial relations with the
Fund. In practice, this means that if a person who is connected to the applicant
has unsettled accounts with the Fund, the Fund will not provide a grant to such
an applicant.

- Inrelation to the application of Act No. 18/2018 on Personal Data Protection
and the Amendments and Supplements to some other Acts, the amendment to
the Audiovisual Fund Act regulates the processing and publication of applicants’
personal data throughout the Fund’s support process.

- Anew provision of Section 22aa on the accounting of funds for the support of
audiovisual culture was complemented in the Audiovisual Fund Act. This provision
regulates the basic rules and conditions for the accounting of funds provided.
The amendment to the Act also regulated the application of sanctions by the Fund
more unambiguously.

- The amendmentto the Audiovisual Fund Act became effective on 1 Septem-
ber2018.

- 0On 11 October 2018, Act No. 215/2018 which amends and supplements
Act No. 185/2015 on Copyright, as amended by Act No. 125/2016 and which
amends and supplements certain Acts, entered into effect.

- The Ministry of Culture of the Slovak Republic (“Ministry of Culture”) submit-
ted for inter-ministerial comment procedure the draft regular preliminary posi-
tion on the draft Regulation of the European Parliament and Council esta-
blishing the Creative Europe programme (for 2021 to 2027) and repealing
Regulation (EU) No. 1295/2013 (“draft Regulation”).

- The Creative Europe Programme (2021 -2027) follows up on the structure
and success of the Creative Europe Programme 2014 - 2020 which was stipu-
lated by Regulation (EU) No. 1295/2013 of the European Parliament and Coun-
cil of 11 December 2013 establishing the Creative Europe Programme (2014 to
2020) and repealing Decisions No. 1718/2006/EC, No. 1855/2006/EC and
No. 1041/2009/EC (Official Journal of the EU L347, 20 December 2013).

- The objective of the Creative Europe Programme (2021 - 2027) is to pro-
mote Europe’s culture and linguistic diversity, and also the cultural heritage and
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creativity, in the interest of supporting an enlargement of European cultural and
creative sectors and utilisation of their full potential from the economic, social
and international perspective. It focuses on the promotion of opportunities for
technological and artistically innovative European cross-border exchanges, sup-
port for joint creation and the dissemination of European works and rendering
them accessible to a broad audience. Compared with the current Creative Eu-
rope Programme, the Creative Europe Programme (2021 - 2027) introduces
substantial measures in the interest of a simplification of its efficiency in appli-
cation practice.

- The main change in the draft Programme is an increase of the budget for the
Creative Europe Programme (2021 - 2027) to EUR 1.850 billion, whereof EUR
1.081 billion will be allocated in the MEDIA sub-programme and EUR 609 million
in the CULTURE sub-programme. EUR 160 million will be allocated within the
CROSS-SECTORAL strand. Compared with the current programme, the budget
should be increased by EUR 390 million which represents an increase of the total
sum by almost 27% on the current Creative Europe Programme.

- ActNo. 345/2018 amending and supplementing Act No. 343/2015 on Pu-
blic Procurement and on the Amendments and Supplements to some other Acts
as amended, which amends and supplements certain Acts, became effective on
1 January 2019. This amendment to the Act on Public Procurement also intro-
duces a positive change for audiovision. The Audiovisual Fund took part in the
preparation of the amendment in close collaboration with the Ministry of Culture,
the Office for Public Procurement and professional organisations in audiovision
(Slovak Film Institute, Association of Independent Producers and Slovak Audio-
visual Producers Association).

- Pursuant to Section 8 par. 1 of the Act on Public Procurement, if the Audio-
visual Fund (or any other provider that is simultaneously a public procurer) pro-
vides the beneficiary of public funds with an amount which, in total, exceeds 50%
of the entire project’s budget (for the production of an audiovisual work irre-
spective of whetheritis one or several grants for the same audiovisual work), the
beneficiary of these funds is obliged to implement the entire project as an order
within the meaning of the Act on Public Procurement. This means that, within the
implementation of the project, such a beneficiary must apply public procurement
procedures whereby the specific procedure will be determined on the basis of
the anticipated value of the order. In this regard, it is necessary to emphasise
that, in accordance with the methodological interpretation of the Office for Public
Procurement, the anticipated value of the order and the public procurement pro-
cedure derived are determined on the basis of the project’s total budget.

- However, with effect from 1 January 2019, an exception from the given
procedure was introduced in Section 8 par. 2 subpar. b) of the Act on Public
Procurement specifically for audiovision (creation, development, preparation of
realisation, production, post-production, distribution, presentation, promotion
and dissemination of the audiovisual work). In accordance with this exception,
only that beneficiary of a grant for some of the above activities will have to
proceed in compliance with the Act on Public Procurement who is not regis-
tered in the list of persons active in audiovision. This list is kept by the Slovak
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Film Institute pursuant to Section 6 of Act No. 40/2015 on Audiovision and on

Amendments and Supplements to some other Acts as amended.

- Accordingly, the obligation of the beneficiary of the grant to apply public

procurement procedures still does not apply to projects supported by the Au-

diovisual Fund by a total amount of up to 50% of the project budget.

- However, at the same time, if the total grant provided by the Audiovisual

Fund for some of the listed activities represents over 50% of the supported

project’s total budget, with effect from 1 January 2019 public procurement

procedures do not have to be applied even by that beneficiary who is entered

in the list of persons active in audiovision (kept by the SFl), such as

a) aproducer of a Slovak audiovisual work;

b) a distributor of audiovisual works;

c¢) aperson providing technological and professional services related to the
production of audiovisual works;

d) an operator of an audiovisual technical facility (cinema); or

e) amediatheque operator.

- However, the above exception concerns only those beneficiaries of a grant

who are not public procurers or procurers pursuant to the Act on Public Procure-

ment. That means that, for instance, a public university, a municipality or parti-

ally state-funded organisation have to proceed in accordance with the Act on Pu-

blic Procurement even if they purchase goods or services related to the above

activities in audiovision.

- Atthe same time, the given exception does not apply to those supported pro-

jects that are not directly the creation, production, distribution, presentation, pro-

motion or dissemination of audiovisual works (e.g. publication activities, rese-

arch, education, etc.).

- The above exception does not apply even in cases where itis an order to per-

form construction works or an order for the provision of a service related to these

construction works with an anticipated value higher than the value of the above-

limit order stipulated by the Office for Public Procurement in its generally binding

regulation and for which support of over 50% of the project’s total budget was

provided.

> FILM EDUCATION

- The youngest generation already has the opportunity to develop its creative
potential at a number of schools: at Ludovit Rajter’s Elementary School of Art
(www.zussklenarova.sk), Jan Albrecht’s Elementary School of Art (www.zusja-
naalbrechta.eu), the Private Secondary Technical School of Animation
(www.uat.sk) in Bratislava, the Private Elementary School of Art DAMA
(www.szus-dama.sk) in PreSov and the Private Secondary School of Film Art
(www.filmovaskola.sk) in KoSice. The Secondary School of Scenic Graphic Arts
(www.zsssvba.sk) in Bratislava offers four courses - animation, cinematography,
sound, editing, costume design and scenic graphic arts, the Secondary School
of Artin Trenéin (www.sustn.sk) and the Private Secondary School of Art in Zvo-
len (www.ssuszv.sk) offer a course in animation, and the Private Secondary
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School of Design (www.skoladesignu.sk) in Bratislava offers three-year higher
technical education courses in Film and Media Production and Animation and a
four-year course with a school-leaving examination in Animation.

- Although there are currently several university-level schools of artin Slovakia,
the teaching of audiovisual art in them has to date been only marginal - for in-
stance, the Faculty of Mass Media Communications at the University of Ss.
Cyril and Methodius in Trnava (www.fmk.sk), the Department of Photography
and New Media at the Academy of Fine Arts in Bratislava (www.vsvu.sk), and
the Department of Intermedia at the Faculty of Arts of the Technical Univer-
sity (www.fu.tuke.sk) in KoSice. The Academy of Filmmaking and Multimedia
(www.vsftam.sk) in Bratislava offers a non-accredited but certified educational
programme which does not replace the Bachelor's Degree course and does not
confer an academic title, although its graduates are capable of resolving practi-
cal animation, graphical-artistic tasks in the film, advertising and designing in-
dustries.

- Students of the Academy of Arts in Banska Bystrica can study at two fa-
culties. The Faculty of Fine Arts (fvu.aku.sk) has the Department of Intermedia
and Digital Media. Students can take courses in Theatre Art, and Film Art and
Multimedia at the Faculty of Dramatic Arts (fdu.aku.sk). Mgr. art. Lubomir Vi-
luda, ArtD. is Head of the Department of Documentary Film and PhDr. Katefina
Javorska the Head of the Department of Film Dramaturgy and Screenwriting. In
the 2017/2018 academic year, 42 students studied in the Bachelor's and Mas-
ter's programmes in Documentary Film, and 44 students studied in the Bache-
lor's programme in Film Dramaturgy and Screenwriting. In 2018, students at the
Department of Documentary Film made 15 films and won 7 awards - Mastery
and Craftsmanship (Majstrovstvo a kumst, SK, 2016, dir. Adrian Mihalik) won the
Martin Slivka Award and This Is Where | Am Slovak (Tu som Slovakom, SK, 2018,
dir. Mat(i§ Chovanec) the Slovaks Around the World Award at Etnofilm Cadca
2018 and five awards at Kinofest Safa 2018. In the documentary category The
Gamer (Hrag, SK, 2018, dir. Mati$ Men) won the Best Director Award and 1st
Place for Best Film, JuTub.com (SK, 2017, dir. Robo BoSela) the 3 Place for Best
Film, and Nebojsa (SK, 2017, dir. Jakub GajdoS) the Best Script and Audience
Awards.

- Two film projects received support from the Audiovisual Fund of EUR 8,200
in total: (In)Visible Worlds ((Ne)Viditelné svety, SK, 2018, dir. Zuzana Hudace-
kova) and Jan’s Seed (Janove zmo, SK, 2018, SK, dir. Michal Stasék).

- However, the Film and Television Faculty of the Academy of Performing
Arts (www.vsmu.sk, “FTF VSMU) in Bratislava continues to be responsible for pro-
viding the major part of the preparation of new filmmakers and producers.

- FTFVSMU is a member of the International Association of Film and Television
Schools, a worldwide organisation, CILECT, and also its European section, GEECT.
In June 2018, the Academic Senate of the FTF VSMU elected a new Dean. The film
editor, Prof. Darina SmrZova, who headed the Editing Studio, became the new
Dean. She replaced Ondrej Sulaj.

- Ateach level of study - daily Bachelor’s, daily Master’s and daily and exter-
nal post-graduate study, six study programmes are taught:
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1. Screenwriting and Directing of Feature and Documentary film (Bache-
lor's, Master's and ArtD. degrees); guaranteed by the Screenwriting Studio (Head:
Ass. Prof. Alena Bodingerova), Documentary Studio (Head: Prof. Ingrid Maye-
rova), Film and Television Directing Studio (Head: Prof. Martin Sulik);

2. Animation (Bachelor's, Master's and ArtD. degrees); guaranteed by the Ani-
mation Studio (Head: Ass. Prof. Eva GubCova);

3. Cinematography and Visual Effects (Bachelor’s, Master’s and ArtD. de-
grees); guaranteed by the Cinematography Studio (Head: Prof. Jan Durig) and
the Visual Effects Studio (Head: Prof. Ludovit Labik);

4. Editing and Sound Design (Bachelor's, Master's and ArtD. degrees); gua-
ranteed by the Editing Studio (Prof. Darina SmrZova, from 1 October 2018 Ass.
Prof. Stefan Svec) and the Sound Design Studio (Head: Prof. Peter MojZis);

5. Audiovisual Art Production (Bachelor's, Master's and ArtD. degrees); gua-
ranteed by the Production and Distribution Department (Head: Ass. Prof. Jan
Oparty);

6. Audiovisual Studies (Bachelor's, Master's and PhD. degrees); guaranteed by
the Audiovisual Studies Department (Head: Ass. Prof. Katarina Misikova).

- Asat 31 October 2018, there were 264 students at FTF VSMU, of whom 5
were foreign students. There were 175 students in the Bachelor's (of whom 4
were foreign students), 89 in the Master’s (of whom 1 was a foreign student) and
14 students in the post-graduate programmes.

- Inthe 2017/2018 academic year, 102 students graduated from FTF VSMU:
49 Bachelors (of whom 1 was a foreign graduate), 53 Masters (of whom 1 was
a foreign graduate) and 4 Doctors of Art.

- Also, in 2018, FTF VSMU co-organised several workshops, masterclasses
and series of lectures, such as the Visegrad Film Forum, an international event
lasting several days; masterclass of Slawomir Idziak “Visual Dramaturgy”;
“Screenwriting in Animation” with Barbara Slade; masterclass of Jan Holmberg
“Ingmar Bergman at 100 and Beyond” within KADU; the broadly conceived Bi-
ennial of Animation Bratislava; masterclass of Michael Dudok de Wit; LITA lecture
- Concurrence of European and Slovak Copyright.

- Two top teams worked at FTF VSMU, the team of the Film Production Studio
under Prof. Sulik and the Visual Effects Studio under Prof. Labik.

- The 22 Student Film Festival Aéko 2018 was held on 18 - 21 October
2018. Warm Comedy about Depression, Madness and Unfulfilled Dreams
(Hrejiva komédia o depresii, Sialenstve a nesplnenych snoch, SK, 2017) directed
by Michal Duri§ became the Best Film and it also won the Best Screenplay Award.
The Trip (Vylet, SK, 2018, dir. Daniel Rihdk) became the Best Feature Film, Luma
Andre Keriko/A World within a Soul (Luma Andre Keriko/Svet v dusi, SK, 2018,
dir. Katarina Koanova) won the Best Documentary Award and Poetika Anima
(Poetika Anima, SK, 2018, dir. Kristina Sagan) the Best Animated Film Award.
The awards in all the other categories went to: Samuel Stefanec for Best Sound
for The Trip, Roman Supej for Best Cinematographer for Another Day (Dali defi,
SK, 2018, dir. Vlado Masny), Dominik Reisel for Best Editing for Opus Number 18
(Opus ¢islo osemnast, SK, 2018, dir. Dominik Reisel) and Vladimir Mrkvica for
Best Visual Effects for Nostalgia (Nostalgia, SK, 2017, dir. Mat(s$ RySan). Peter
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Breiner’s Elementary School of Art (Zékladna umelecka $kola Petra Breinera,
SK, 2018) made by director Eduard Cicha won the Special Mention and the Au-
dience Award.

- Films made by FTF VSMU students in 2018 were screened at 154 festivals
and showcases in 42 countries. All in all, they won 30 awards - 11 abroad and
19 at domestic festivals. Just as in 2017, the mid-length feature film Atlantis,
2003 (Atlantida, 2003, SK/CZ, 2017, dir. Michal Blasko) was the most lauded
- it won the Prix ARTE at the Premiers Plans Film Festival, Angers (France), the
National Competition at the 13th Prague Short Film Festival, Prague (Czech Re-
public) and the Czech Lion Award for Best Student Film.

- Auuuna (Addtna, SK, 2017, dir. Lina Sukové) won the Best Animation Award
at the Liverpool Independent Film Festival, Liverpool (United Kingdom) and
Magic Moments (Magic Moments, SK, 2016, dir. Martina Buchelova) won at the
Tatrabanka Foundation Awards for Art - the Special Award for Young Filmmakers
up to 35 Years in the Audiovisual Works, Film, TV and Radio Category.

- You can find other awards in the chapters on AWARDS FOR SLOVAK FILMS
AND FILMMAKERS IN SLOVAKIA and AWARDS FOR SLOVAK FILMS AND FILM-
MAKERS ABROAD.

- Poetika Anima was presented in the main short film competition at an A-list
festival in Warsaw and Michal Duris was selected in the programme of Future Fra-
mes: Ten New Filmmakers to Follow at the Karlovy Vary Film Festival with his film
Warm Comedy about Depression, Madness and Unfulfilled Dreams.

- Incollaboration with the Slovak Film Institute and the Fest Ana Internatio-
nal Animation Festival, FTF VSMU students joined the project entitled 25 Years
of Slovak Animation. This block of films was presented at approximately 50 do-
mestic and foreign festivals.

- The Slovak Audiovisual Fund (AVF) provides significant support to the pro-
duction of students’ films. In 2018, the AVF supported 13 film projects with a
total of EUR 35,200 (in 2017, itwas 17 film projects with a total of EUR 50,000).
The 227 Student Film Festival Agko 2018, Echoes of Atko 2017 was also sup-
ported by the AVF, just as projects in Programme 3 - Research, Education and Pu-
blication Activities - the AVF contributed to four projects with a total of EUR
11,900. In 2018, the total support from the AVF to FTF VSMU projects amounted
to EUR 53,100.

- Inaddition to the AVF, the Tatrabanka Foundation also contributed to the ma-
king of school films in the More Art Sub-programme.

- The research project Oral History, focused on the collection and analysis of
memories of Slovak film professionals with the participation of FTF VSMU stu-
dents and teachers since 2012, continues under the title - “Film Memory - Inter-
generational Dialogue Performed by the Oral History Method” - complemen-
ting the history of Slovak cinematography via the oral history method.

- he VEGA project - “Contemporary Film Theories, New Frameworks, Other
Problems” - also continues under Prof. PaStékova.

- On 31 December 2018 the three-year project Family Archives under Prof.
Mayerové was finalised; Ass. Prof. Marek Sulik was also involved in the project.
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- Film science students at FTF VSMU prepare the Frame magazine which has
been part of the professionally reviewed journal for science on film and moving
images Kino-lkon since 2003. FTF VSMU also operated the KLAP Cinema which
was digitised by D-Cinema technology with a 4K projectorand DD 7.1 sound pro-
cessor from their own resources.

- Inadditionto TV Nova, TV Markiza was again co-organiser of the 11th Student
Film Festival Night of Film Hopefuls. In the night-time hours of 17 November
2018 a marathon of student films was broadcast and the future of Czech and
Slovak cinematography was presented in it.

- Flipped Out (US, 2017, dir. Jae Bae) from the School of Visual Arts, New York,
USA won 1st Prize at the 13t International Festival of Animations by Secondary
School Students Animofest 2018 and Blut Medizin (Blut medizin, SK, 2018,
dir. Samuel Fulec) from the Private Secondary Technical School of Animation in
Bratislava ranked second. In 2018, this school also organised the 3 UAT Film,
the International Festival of Feature Films by Secondary School Students. Golden
Hands (Zlaté ruky, SK, 2018, dir. Valér Futej) from the Private Secondary School
of Film Art in KoSice won 15t Prize.

- Jan Albrecht’s Elementary School of Art organises the national audiovisual
and multimedia competition, Golden Clapperboard; in 2018 awards were pre-
sented in the competition for the sixth time, this time in thirteen categories for
competitors aged 10-14 and 15-19 years. The main prize - the Award of the Mi-
nistry of Education, Science, Research and Sport - went to Matej Kovac from the
Elementary School of Art, Rimavské Sobota for his documentary Vitéz (SK, 2017).
- For further awards of student films, refer to AWARDS FOR SLOVAK FILMS
AND FILMMAKERS IN SLOVAKIA and AWARDS FOR SLOVAK FILMS AND FILM-
MAKERS ABROAD.

> FILM PRODUCTION

- Since 2012, more than twenty full-length cinema films have been made an-
nually in Slovakia. In 2018, thirty-three were made, nine of them with a 100%
Slovak share, and these were augmented by ten majority and fourteen minority
co-productions. After four débuts in 2017, twelve full-length films and blocks by
twenty débuting directors were made in 2018. Domestic production brought not
only quantity in 2018, but also a greater diversity of genres and, even though it
did not attract as many viewers to cinemas as in the record year 2017, even
234,446 viewers at films with a Slovak majority share is more than the number
of viewers attending domestic films in 2014.

(READ MORE ABOUT THE RESULTS OF DOMESTIC FILMS IN THE CHAPTER ON
CINEMA DISTRIBUTION)

- Ofthe 17 feature films (21 in 2017), five were majority co-productions: the
dance film about and for young people Backstage (SK/CZ, 2018, dir. Andrea
Sedlackova), the thriller about a young married couple testing a smart house pro-
totype Intimate Enemy (Ddverny nepriatel, SK/CZ, 2018, dir. Karel Janék), Dub-
éek (SK/CZ, 2018, dir. Laco Halama) - the historically first feature film about the
great man of Czechoslovak and Slovak history, Alexander DubCek; the drama
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about a married couple searching for their lost daughter The Cellar (Pivnica,
SK/RU/CZ, 2018, dir. Igor Voloshin) and The Interpreter (Timocnik, SK/CZ/AT,
2018, dir. Martin Sulik) - a road movie about two older gentiemen who travel ac-
ross Slovakia to learn the truth about their own past.

- Twelve feature films (the same as in 2017) were made in minority co-pro-
duction: the fairy tale The Magic Quill (Certi brko, CZ/SK, 2018, dir. Marek Na-
jbrt), the “trip” of the TV series doctor into cinemas - Doc Martin: Greatest Case
(Doktor Martin: Zahada v Beskydech, CZ/SK, 2018, dir. Petr Zahradka), Domes-
tique (Domestik, CZ/SK, 2018, dir. Adam Sedldk) - a thriller about how an oxy-
gen tent affects the marriage of a top cyclist, the last full-length film made by
world-renowned director Jan Svankmajer Insect (Hmyz, CZ/SK, 2018), a film
about T. G. Masaryk and Karel Capek Talks with TGM (Hovory s TGM, CZ/SK,
2018, dir. Jakub Cervenka), Moments (Chvilky, CZ/SK, 2018, dir. Beata Parka-
novd) - a drama about a young woman who has to set boundaries for herself and
express herself in order not to lose herself, Jan Palach (CZ/SK, 2018, dir. Ro-
bert Sedlacek) - the story of the young man who immolated himself as a protest
against the occupation of Czechoslovakia and social conformism, the fairy tale
The Secret of the Two-headed Dragon (KdyZ draka boli hlava, CZ/SK, 2018, dir.
DuSan Rapos$), the historical drama Pardon (Utaskawienie, PL/CZ/SK, 2018,
dir. Jan Jakub Kolski), Toman (CZ/SK, 2018, dir. Ondfej Trojan) - a historical
drama about the controversial personality, Zdenék Toman, who significantly in-
fluenced the political development in Czechoslovakia from 1945 to 1948, the
awarded road movie Winter Flies (V3echno bude, CZ/SI/PL/SK, 2018, dir. Olmo
Omerzu) and The Golden Betrayal (Zlaty podraz, CZ/SK, 2018, dir. Radim Spa-
Cek) - a romantic sports drama from the time when Europe was divided by the Iron
Curtain.

- In 2018, fourteen feature-length cinema documentaries (6 in 2017) were
also made. From the perspective of Slovakia, twelve were majority films - a re-
cording of the concert for the 70t birthday of the Slovak music legend DeZo Ur-
siny, which he did not live to see, DeZo Ursiny 70 (SK, 2018, dir. Maro$ Slapeta,
Matej Bene$), the true story of a woman who opted for euthanasia THE GOOD
DEATH (DOBRA SMRT, SK/CZ/FR/AT, 2018, dir. Tomé$ Krupa), a film about the
Slovak graphic artist, Alex Mlynar€ik, who also managed to influence the deve-
lopment of Western European graphic art, ELSEWHERE (INDE, SK/CZ, 2018, dir.
Juraj Nvota, Marian Urban), the story of the Roma Gypsy Band Lomnické Chéve
The Band (Kapela, SK/CZ, 2018, dir. Ladislav Kabos), a film about a 13-year-old
girl with Down’s syndrome, An Extra Something (NieCo naviac, SK, 2018, dir.
Palo Kadledik, Martin Senc), Occupation 1968 (Okupécia 1968,
SK/CZ/BG/PL/HU, dir. Evdokia Moskvina, Linda Dombrovszky, Maria Elisa Sche-
idt, Magda Szymkéw, Stephan Komandarev) - five directors from countries which
occupied Czechoslovakia made five short films about the invasion from the per-
spectives of people who took partin it, an untraditional self-reflection of a docu-
mentary filmmaker from the Generation 90, The Last Self-portrait (Posledny au-
toportrét, SK, 2018, dir. Marek Kubos$), Crazy Against the Nation (Pripad
Kalmus, SK, 2018, dir. Adam Hanuljak) following the story of the activist, perfor-
mer and graphic artist Peter Kalmus, a film about Carpathian Germans in Slova-
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kia, Sad Languages (Smutné jazyky, SK, 2018, dir. Anna Gruskovd), the journey
to one of the last natural native tribes on this planet, Spirit of Jaguar (Tien ja-
gudra, SK, 2018, dir. Pavol Barabas), Valek (SK, 2018, dir. Patrik Lan¢ari€) - a
documentary about the poet and communist Minister of Culture Miroslav Valek
and a film dealing with the events linked with the doctor honoris causa granted
to Dubcek by Bologna University in 1988 and Dubcek’s journey to ltaly, Travel
Clearance for Alexander Dubcek (Vycestovacia dolozka pre Dubéeka, SK, 2018,
dir. Juraj Lihosit).

- And two documentaries were made as minority co-productions: Circus
Rwanda (Cirkus Rwanda, CZ/SK, 2018, dir. Michal Varga) about the collabora-
tion of two circus ensembles and the clash of two worlds during this collaboration
and another film related to the events of August 1968, My Unknown Soldier (Mj
nezndmy vojin, CZ/LV/SK, 2018, dir. Anna Kryvenko).

- Unlike in 2017, one feature-length animated film was made, Parralel Movie
(Parralel, SK, dir. Matyas Brych, Vladimir Krisko) and a block of animated films,
The Websters (Websterovci, SK/PL, 2018, dir. Katarina Kerekesova), which con-
stitutes the first six episodes of the eponymous TV series.

- Inaddition, five feature-length films were made which were not released into
distribution - a portrait of the controversial personality of Slovak mountainee-
ring, Pavel Pochyly, The Spider (Pavik: horolezec storoéia, SK, 2018, dir. Lubo-
mirJan Slivka), the student film about the misuse of state power, Peter Breiner's
Elementary School of Art (Zakladna umelecka Skola Petra Breinera, SK, 2017,
dir. Eduard Cicha), the life story of Slovak mountaineer Peter Himor, Summit At-
traction (Vrcholova pritaZlivost, SK, 2018, dir. Rastislav Hatiar), the documentary
Swedes from the Slum (Svédi z osady, SK, 2018, dir. Katarina Farkasové) about
Roma children who returned to Slovakia from Sweden after many years in order
to get to know their biological parents and a documentary about the making of
the first solo album of the well-known Slovak rapper Ego: Precedent (Ego: Pre-
cedens, SK, 2018, dir. Michal “Romeo” Dvorak).

- Inaddition to the above titles, several dozens of short films were also made.
For instance, feature films - The Experiment (Experiment, SK, 2018, dir. Jana
Smokonova), The Player (Hrac, SK, 2018, dir. Ondrej Hraska), Only Plastics and
Diamonds Are Forever (Iba plasty a diamanty s ve&né, SK, 2018, dir. Stefania
Lovasovd), The March (Pochod, SK, 2018, dir. Michal Blasko) and The Trip
(Vylet, SK, 2018, dir. Daniel Rihak); documentaries - (A)way ((A)way, SK, 2018,
dir. Sona Notova), Concrete Times (Betdnové doba, SK, 2018, dir. Lucia Ka-
Sovd), When You Lose the Lust for Life (Ked'Zivot prestane chutit, SK, 2018, dir.
Marek Kubo$), Luma Andre Keriko/A World Within a Soul (Luma Andre Ke-
riko/Svet v dusi, SK, 2018, dir. Katarina Ko¢anovd), (In)visible Worlds ((Ne)vi-
ditené svety, SK, 2018, dir. Zuzana Hudaéekovd), Oymyakon: The Story of the
Coldest Inhabited Place (Ojmiakon: Pribeh najchladnejSieho obyvaného mi-
esta, SK, 2018, dir. Dominik Bari), Fates of Freedom (Osudy slobody, SK, 2018,
dir. Jakub Suvada), Off Season (Po sezéne, SK, 2018, dir. Andrea Kalinova), Ask
at Home 68 (Spytaj sa vasich 68, SK, 2018, dir. Barbora Bereziidkova), Therapy
by Travelling (Terapia cestou, SK, 2018, dir. Michal Baranek), Zachor - Re-
member (Zachor - Pamataj, SK, 2018, dir. Lubo Stacho, Monika Stacho) and
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the documentary series Unsung Heroes (Biele vrany a hrdinovia medzi nami) -
Bio-Massacre (Biomasaker, SK, 2018, dir. Jana Bucka), On the Border (Na hra-
nici, SK, 2018, dir. Dominik Jursa), Unseen Children (Neviditené deti, SK, 2018,
dir. Marek Franko), The Junkyard in Pezinok (Pezinské skladka, SK, 2018, dir.
Lena Kusnierikova), Xenophobia (Xenofdbia, SK, 2018, dir. Barbora Sliepkova),
Avoidable Mortality (Zdravie za milion, SK, 2018, dir. Lenka Morav¢ikova-Cho-
vanec); as regards animated films, we can mention, for instance, Wild Beasts
(Divoké bytosti, SK, 2018, dir. Marta Prokopova), Fifi Fatale (Fifi Fatale, SK,
2018, dir. Méria Kralovi¢), Mimi and Lisa - Christmas Lights Mystery (Mimi a
Liza - Zahada viano&ného svetla, SK/CZ, 2018, dir. lvana Sebestova, Katarina
Kerekesova), Journey (Journey, SK/CZ, 2018, dir. Marek Jasari), Monster (Mon-
Strum, SK, 2018, dir. Martin Snopek), Persona Grata (Persona Grata, SK, 2018,
dir. Daniela Krajcovd), Poetika Anima (Poetika Anima, SK, 2018, dir. Kristina
Saganova), Untravel (Untravel, RS/SK, 2018, dir. Ana Nedeljkovi¢, Nikola Maj-
dak Jr.) and episodes of TV series The Tots (Drobci) - Rocket, Rain, Warm-up
(Raketa, Dazd, Rozcvicka, SK, 2018, dir. Vanda Raymanova, Michal Struss), Ka-
Boom (Tresky plesky) - Avalanche, Volcano, Flash, Tornado, Fire, Rock Slides

100 % Slovak share Slovak majority

co-productions
5
4
1

fiction
documentary

animations
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(Lavina, Sopka, Blesk, Tornddo, Lesny poziar, Padanie skal, SK, 2018, dir. Vero-
nika Kocourkova) and The Websters (Websterovci) - Relaxing Weekend, Big
Tidy Up, Great Grandma (Relaxacny vikend, Velké upratovanie, Prababka,
SK/PL, 2018, dir. Katarina Kerekesova).

- As regards mid-length films made in 2018, two were released in cinemas -
the commemoration of the centenary of Czechoslovakia, The Bright Spot (Svetlé
miesto, SK, 2018, dir. DuSan Tran¢ik) and stories of Czechs and Slovaks fighting
in Vietnam, March or Die (Pochoduj nebo zemfi, CZ/SK, 2018, dir. Michael
Kabos).

- Radio and Television of Slovakia also had a part in the production of 23 full-
length cinema films - 11 feature films, 11 documentaries and 1 block of anima-
ted films. It continues to be the biggest producer in the area of documentary pro-
duction, whether on its own or in collaboration with independent producers (refer
to the chapter on TELEVISION). You can find a list of the awards presented to the
above and other films in the chapters on AWARDS FOR SLOVAK FILMS AND
FILMMAKERS IN SLOVAKIA and AWARDS FOR SLOVAK FILMS AND FILMMA-
KERS ABROAD.

Parity coproductions
(50/50)

Slovak minority
co-productions

14
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> AUDIOVISUAL FUND

- The Audiovisual Fund (AVF, www.avf.sk) has provided support since 2010.
As anindependent public institution established by a separate Act, itis the main
source of financial support for audiovision in Slovakia. Its aim is to support all
parts of the filmmaking, film production and distribution process, film festivals,
education, research, publication activities and technological development, par-
ticularly in the area of cinema digitisation. The financial sources of the Fund con-
sist of a contribution from the national budget and contributions from entities
which use audiovisual works in their business activities: the broadcaster of the te-
levision programme service in the public interest (5% of revenues from adverti-
sements), private television broadcasters (2% of revenues from advertisements),
cinemas (1% of the price per ticket sold), distributors of audiovisual works (1%
of revenues from distribution outside of cinemas), retransmission operators (1%
of retransmission revenues), and operators of the audiovisual on-demand media
service (0.5% of revenues for provision of the service).

- Underthe law, the AVF's support activities are divided into two independent
parts - support for audiovisual culture (grants, scholarships and loans) and
support for audiovisual industry (grants of 20% of non-state funds invested in
the Slovak Republic in the production of film projects and works for TV broad-
casting). Support for audiovisual culture has been available in the AVF since it
was established; the AVF supported the first projectin the audiovisual industry in
2016.

- On 14 June 2018 the National Council of the Slovak Republic adopted Act
No.211/2018 amending and supplementing Act No. 516/2008 on the Audio-
visual Fund and on the Amendments and Supplements to some other Acts as
amended, amending and supplementing certain Acts.

The amendment to the Audiovisual Fund came into effect on 1 September2018.
(For more information refer to the chapter on LEGISLATION.)

- InMay 2018 the Audiovisual Fund Board held an Extraordinary meeting with
the Chairman of the Supervisory Committee and the Director of the Fund pre-
sent. They became acquainted with the proposal submitted by MPs from the po-
litical party SaS (Sloboda a solidarita) to amend the Act on the Audiovisual Fund
and they took a stand against the contentions of the MPs who publicly designa-
ted the AVF as a closed structure with non-transparent ties and non-transparent
internal regulations, and without any evidence they publicly labelled people in
the Fund as dishonest.

- Atthe same time, the Audiovisual Fund Board called upon the SaS MPs to wi-
thdraw their draft Act from proceeding further as this draft had not been profes-
sionally prepared and, with regard to its consequences for the audiovisual culture
and industry, it could be destructive, even liquidating. The application of the pro-
posed amendments - for instance the withdrawal of support for the development
of audiovisual works, parallel funding of film production from the Fund and RTVS
and repeated support provided by the Fund for one project - could jeopardise
the existence of some parts of the audiovisual culture in Slovakia and could con-
siderably negatively affect the business environment in the entire audiovisual
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field. Experts also supported the AVF in its endeavour and the proposal was ulti-
mately withdrawn.

- The AVF established the Slovak Film Commission (SFC) from 1 June 2018 as
its new organisational unit. The main tasks of the SFC will be the intensive pro-
motion and marketing of Slovakia as a competitive film country with appropriate
conditions for audiovisual production, the presentation and mediation of creative
business opportunities for Slovak audiovisual professionals with an emphasis
on all stages of film production, the presentation of related services and indivi-
dual regions of Slovakia in order to increase the employment of professionals
and the general populace in the audiovisual field, and enhancing the demand
forfilm production services (technology rentals, production and post-production
services, animation, production of decorations, sound production, accommo-
dation, transportation, catering, etc.).

- The SFC’s primary focus is to attract the producers of feature, documentary
and animated audiovisual works to Slovakia and its regions and to progressively
streamline the benefits of audiovisual production in Slovak regions for both fo-
reign and domestic producers and investors. The secondary objective is to sup-
port tourism in individual regions.

- In2018, the AVF allocated EUR 2,110,044 more for the support of audiovi-
sual culture than in the previous year (EUR 9,676,132 in 2018 and EUR
7,566,088 in 2017), which represents a year-on-year increase of 21.81%. In
2018, based on the recommendations of expert committees and decisions
made, the AVF supported applications with EUR 10,497,474 in total. Over the pe-
riod 2010 - 2018, the AVF supported 2,790 applications for the support of au-
diovisual culture with EUR 67,127,128 in total.

- Asregards the above figures, it must be stated that since 2017 the Audio-
visual Fund has applied a procedure for multi-annual projects whereby the de-
cision on the total amount of support is taken in the respective financial year;
however, this total amount is then allocated over the course of several fi-
nancial years. The figures given in the table on page XX for 2018 thus include
information on the total amount of support resulting from the decisions taken.
- Thanks to the AVF’s support, the production of audiovisual works, including
students’ works, is increasing and the distribution domain is growing and stabi-
lising, the promotion of domestic works at home and abroad is improving and,
with the increasing experience, the ability of the individual entities to enterinter-
national co-productions is also enhanced.

- In2018, 500 applications were submitted to the AVF for the support of au-
diovisual culture (523 applications in 2017). In 2018, the AVF supported 333
applications (350 in 2017). The share of applications supported in the total num-
ber of applications submitted decreased from 66.92% in 2017 to 66.6%. The
statistics for 2018 present the situation as at 14 April 2019.

- In2018, the AVF supported 3 applications for digitisation by D-Cinema tech-
nology with a total amount of EUR 82,000.

- In2018, only one application for cinema digitisation with the less expensive
E-Cinema HD technology was submitted and supported. The town of Smolenice
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ALLOCATION OF FUNDS BASED ON INDIVIDUAL PROGRAMMES AND SUB-PROGRAMMES :

Programme 1

Sub-programme 1.1
Sub-programme 1.2
Sub-programme 1.3
Sub-programme 1.4
Sub-programme 1.5

Programme 2

Support for making and production
of Slovak audiovisual works

Feature audiovisual works

Documentary audiovisual works
Animated audiovisual works

School and educational audiovisual works

Production of European co-production
cinematographic works in which the Slovak
co-producer holds a minority share

Support for distribution and other public

Number of
applications supported

133

36
47
19
15
16

Share in total number of
applications supported

39.70 %

10.75 %
14.03 %
5.67 %
4.48 %
4.78 %

SITUATION

Endorsed amount (EUR)

8,138,800

5,410,500
749,200
877,700

43,400

1,058,000

1,824,478

IN 2018

Share in total support

75.96 %

50.50 %
6.99 %
8.19 %
0.41 %
9.87 %

Sub-programme 2.1
Sub-programme 2.2

Sub-programme 2.3

Programme 3

Sub-programme 3.1
Sub-programme 3.2

Sub-programme 3.3

Programme 4

presentation of audiovisual works
Distribution of audiovisual works

Public cultural events with involvement of
audiovisual works in the Slovak Republic

Support for attendance of Slovak cinema-
tographic works

Support for research, education and
publication activities in audiovisual
culture

Publication activities

Expert research and making professional
information available

Technical education and professional
preparation

Support for the development of audiovisual

82
18

48

24.80 %
5.37 %

14.33 %

2.39 %
2.69 %

6.27 %

476,000
810,000

538,478

237,196

68,300

19,097

149,799

297,000

4.44%
7.56 %

5.03 %

0.64 %
0.18 %

1.40 %

Sub-programme 4.1

Sub-programme 4.2

Sub-programme 4.3

Sub-programme 4.4

Programmes 1-4

Programme 5

technologies in the Slovak Republic

Cinema digitisation with D-Cinema tech-
nology in accordance with DCI standards
Cinema digitisation with E-Cinema

HD technology

Modernisation of equipment in digitised
single-screen cinemas

Development of technologies for the
production of audiovisual works in the
Slovak Republic

Support for the audiovisual culture

Support for the audiovisual industry
in the Slovak Republic

10

0.90 %

0.00 %

2.99 %

0.00 %

99.40 %
0.60 %

100.00 %

82,000

12,000

203,000

10,497,474
217,333

Television audiovisual works _ 0.60 % 217,333

10,714,807

0.77%

0.11%

0.89 %

0.00 %

100.00 %
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obtained support of EUR 12,000 for the digitisation of the cinema in the Com-
munity Centre.
- Tenapplications were supported within Sub-programme 4.3 Modernisation
of Equipment in Digitised Single-Screen Cinemas with a total amount of EUR
203,000.
- The new Sub-programme 2.3 Support for Attendance of Slovak Cinema-
tographic Works has been part of the Structure of Support Activities since 2015
within Programme 2 - Support for Distribution and Other Presentation of Audio-
visual Works to the Public. The aim of the Sub-programme is to contribute to an
increase in attendances at public screenings of Slovak cinematographic works in
cinemas across Slovakia.
- The amount of support per beneficiary is calculated on the basis of the num-
ber of tickets sold for the given period for each individual audiovisual screening
of a Slovak cinematographic work as follows:
- forcinematographic works with a total attendance of up to 100,000 viewers
a unit rate of EUR 1.00 is taken per ticket sold;
- for cinematographic works with a total attendance of 100,000 viewers and
more a unit rate of EUR 0.50 is taken per ticket sold.
- The Audiovisual Fund Board decided to introduce two rates in Sub-pro-
gramme 2.3 Support for Attendance of Slovak Cinematographic Works on 17
October 2017 by adopting the 2018 Audiovisual Fund Structure of Support Acti-
vities. As the attendance achieved a record, on 24 April 2018, based on an agree-
ment with the cinema operators, the unit rate of EUR 0.50 per ticket sold for ci-
nematographic works with a total attendance of 100,000 viewers and more was
further modified - reduced to EUR 0.35.
- In 2018, in this Sub-programme the AVF disbursed a total of EUR 538,748
to 48 cinemas. In 2017, the AVF supported in this Sub-programme 33 cinemas
with a total of EUR 188,048. (More details in the chapter on CINEMAS).
- No application was submitted within Sub-programme 4.4. Development of
Technologies for the Production of Audiovisual Works in the Slovak Republic.
- Programme 5. Support for the Audiovisual Industry in the Slovak Republic
was added to the AVF support system on 1 July 2015. In 2018, the AVF suppor-
ted two television projects with a total of EUR 217,333.
- In2018, 28 projects received a certificate of film project registration; these
projects are to be made in Slovakia in 2020 and 2021 - 14 feature cinemato-
graphic works, 7 feature audiovisual works primarily for TV broadcasting, 6 multi-
episode feature audiovisual works primarily for TV broadcasting and 1 animated
cinematographic work.

- Overview of projects which obtained financial support in excess of EUR
100,000 in 2018:

- Sub-programme 1.1.1 - Production of Feature Audiovisual Works amount

endorsed (EUR) - name of project - applicant
800,000 - AMNESTY / AMNESTIE - production - AZYL Production s.r.0.

(total support: 817,000)
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600,000 - The Maid / SliiZzka - Bright Sight Pictures, s.r.0.
(total support: 616,500)
500,000 - The Report / Sprava - 2" production phase - D.N.A. s.r.0.
(total support: 775,000)
500,000 - LADY WINTER 2 /Seven-Legged Lukas / PERINBABA 2 /
Sedemnohy Lukas - J&J JAKUBISKO FILM EUROPE Production, s.r.0.
(total support: 1,050,000)
500,000 - BUNKER / BUNKER - Silverart, s.r.o.
450,000 - The Man with Rabbit Ears / MuZ so zajac¢imi uSami - TITANIC s.r.o.
400,000 - KRYSTOF I1. - ALEF FILM & MEDIA, s.r.0. (total support: 550,000)
350,000 - Anaesthesia / Anestéza - MPhilms s.r.0. (total support: 362,000)
300,000 - LITTLE BIG DETECTIVES / MALI VELKI DETEKTIVI -
ALEF FILM & MEDIA, s.r.o. (total support: 325,000)
260,000 - The Last Train / Posledny vlak - preparation of project -
pre-production - Mazl s.r.o.
190,000 - CHRISTMAS WISH / VIANOGNE ZELANIE - D.N.A. s.1.0.
150,000 - STAND UP (MINIMAL initiative) - Silverart, s.r.o.
(total support: 165,000)
100,000 - Inspector Max, Parts 10- 11 / InSpektor Max 10.-11. diel -
TRIGON PRODUCTION s.r.0. (total support: 1,147,371, of which
amount 316,871 is support for the AV industry (Programme 5)
and 830,500 is support for the development and production of
a TV seriesin Programme 1)

- Sub-programme 1.3.2 - Production of Animated Audiovisual Works
amount endorsed (EUR) - name of project - applicant
350,000 - Tonda, Slavka and the Genius / Tonda, Slavka a Génius -
nutprodukcia s.r.0.

- Sub-programme 1.5 - Production of European Co-production Cinema-
tographic Works in Which the Slovak Co-producer Holds a Minority
Creative and Producer’s Share
amount endorsed (EUR) - name of project - applicant

145,000 - MY SUN MAAD / MOJE SLNKO MAAD - BFILM s.r.0

130,000 - Old Timers / Stafici - sentimentalfilm s.r.o.

100,000 - The Modeller / Modelar - Punkchart films s.r.o.

- Sub-programme 2.2 - Public Cultural Events with Involvement
of Audiovisual Works in the Slovak Republic
amount endorsed (EUR) - name of project - applicant
236,992 - Support for attendance at Slovak cinematographic works -
CINEMAX, a.s.
225,000 - Slovak Film Week and Sun in a Net Awards - Slovak Film
and Television Academy
185,000 - ART FILM FEST 2018 - ART FILM FEST s.r.0.
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> LITERARY FUND

- The mission of the Literary Fund (LF, www.litfond.sk) is to support the deve-
lopment of artistic, scientific and technical literature, journalistic and creative
activities in the area of theatre, film, radio and television. In 2018, the Commit-
tee of the Section for Creative Work in Television, Film and Video supported, by
way of the ALFA Programme, the production of new, original literary works which
could form the basis of feature, documentary and animated films. The Section
Committee also evaluated film and television productions made in 2017 and re-
warded 16 successful filmmakers via the Igric Awards and Literary Fund Premi-
ums with a total amount of EUR 17,200 and 15 Slovak filmmakers with EUR
6,700 at international festivals, such as Cinematik PieStany - Cinematik.doc LF
Award, Mountains and City - LF Award for innovative approach to the topic, Fest
Anga - Anga Slovak Award, Etnofilm Cadca - Martin Slivka Award, Student Film
Festival ACKO - LF Awards for best individual performances in feature, docu-
mentary and animated film and winners of the competitive Review of Works of
Slovak Television Channels - WORKSHOP 2018 (for more information about the
awards, refer to NATIONAL FESTIVALS AND REVIEWS and to the Literary Fund
website). The Literary Fund also made contributions to costs for creative journeys
in Slovakia and abroad, and provided rewards for performing artists celebrating
an anniversary in 2018. Even those performing artists who are no longer of a pro-
ductive age were not forgotten, with support provided to those who found them-
selves in a difficult financial situation due to iliness, old age or for other objective
reasons.

- In2018, the Section Committee provided EUR 152,996.22 for care for crea-
tive staff and artists. Almost half of this amount (EUR 67,800) was paid to 57 pe-
ople in the form of creative scholarships.

> MEDIA Sub-programme

- Asof 1January 2014, the MEDIA Programme became a sub-programme of
the Creative Europe Programme (merging with the Culture Programme) and the
same held true for the MEDIA Desk Slovakia office which (merging with the Cul-
tural Contact Point office) was transformed into the Creative Europe Desk Slova-
kiain 2014.

- In2018, in compliance with the approved action plan and within the alloca-
ted budget, Creative Europe Desk Slovakia continued to fulfil its fundamental
tasks: to provide information on the MEDIA Sub-programme to all interested par-
ties and to consult with applicants seeking a grant from the Sub-programme; it
also performed activities directed towards improving the integration of Slovak
audiovision professionals within Europe. The effects of the MEDIA Sub-pro-
gramme on Slovak audiovision may be assessed by the amount of support allo-
cated to Slovakia from the Programme each year; however, perhaps the additio-
nal tools provided by the Sub-programme to create Slovak audiovision are of
even more importance.
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- Once again, Slovak production companies which received total support of
EUR 80,000 in the Support for Development - Single Projects scheme (closing
date 23 November 2017) were highly successful in 2018, taking into considera-
tion the number of supported projects from the individual Member States of the
Programme. Along with Serbia, Slovakia was the most successful among the
Member States with a low audiovisual capacity. After many years, a Slovak ap-
plicant, B Film, also received support for the development of a slate of projects
(EUR 125,000 for the development of animated films - Once There Was a Sea
/Bolo raz jedno more, Weirdo in the Underground /Panic v podzemi, The Ame-
rican Dream /Americky sen and The End /Koniec).

- The greatest fallout from the final amount of support was caused by postpo-
nement of the closing date for the Distribution: Automatic Support scheme: the
definitive results are expected around April 2019. So, in 2018, distributors ob-
tained EUR 55,800 within the Distribution: Selective Support scheme. Two Slo-
vak companies have consistently been part of consortia (in both cases the ap-
plicants were from the Czech Republic) which received support within the Support
forTraining scheme (the support for the Slovak part of the programme amounted
to EUR 65,000).

- Hence, the total support for Slovak entities, together with indirect support wi-
thin the Europa Cinemas network, amounted to EUR 498,009. The submitted-
to-supported-projects ratio amounts to 61.5% (78 submitted, 48 projects sup-
ported, including both projects in the Support for Training scheme), the ratio of
the total sum amounts to 52.7% (the applicants applied for EUR 944,509 for all
the projects together).

- As has become a tradition, the Office published the Report on the Slovak
Audiovisual Situation in 2017 with a summary of information on all the impor-
tant aspects of the development of the Slovak audiovisual industry (in Slovak
and English). As a priority, the Report is distributed to foreign companies, orga-
nisations and institutions.

- The Office organised or co-organised several seminars, workshops and
events; we have selected the most important:

- On 10 and 11 September 2018, the seminar and workshop DOX IN VITRO
was held in Piestany (in collaboration with the European Documentary Network
and IFF Cinematik Piestany); the lecturers were Ove Rishgj Jensen, EDN/Den-
mark; Boris MitiC, Serbia, Liselot Verbrugge, The Netherlands and Andrej Starin-
sky, Slovakia.

- On 3 and 4 December the seminar and workshop Pitch It! - The Art of Pit-
ching with a renowned expert in this area - Sibylle Kurz, was held in Bratislava.
- Creative Europe Desk Slovakia also co-organised (together with the Office of
the Government and the Permanent Representation of the European Commis-
sion to the Slovak Republic) the Mini-festival of European Film 7x7. The Festi-
val was held from 3 May to 20 June 2018 and over this period seven European
films supported from the MEDIA Sub-programme were shown in seven Slovak ci-
ties. The total attendance at all screenings was 3,780 viewers.
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Overview of the support from the Creative Europe Programme, MEDIA Sub-programme granted to Slovak companies in 2018
COMPANY PROJECT AMOUNT (EUR)

SCHEME: Development - Single Projects EACEA/22/2017
Punkchart films The Five Year Plan 25,000
Artichoke Etj'aime ala fureur 25,000
nutprodukcia Victim 30,000
Bfilm Slate funding: Once There Was a Sea, Weirdo in 125,000
the Underground, The American Dream, The End
ASFK FOXTROT 2,600
ASFK L"APPERITION 2,200
ASFK L"ATELIER 2,200
Film Europe THE KILLING OF A SACRED DEER 2,600
Film Europe LE FIDELE 2,600
Film Europe THE PLACE 2,600
Bontonfilm UNDIR TRENU 5,700
ASFK TODOS LO SABEN 5,000
ASFK ZIMNA WOJNA 2,600
ASFK LAZZARO FELICE 2,600
ASFK GIRL 2,200
ASFK THE HOUSE THAT JACK BUILT 2,600
Film Europe TWARZ 2,600
Film Europe NAPSZALLTA 2,600
Film Europe TRANSIT 2,200
Film Europe GRANS (AKA BORDER) 2,200
CinemArt SKK DOGMAN (AKA IL CANARO) 10,700
SCHEME: Training EACEA/9/2018
Akademie muzickych uméni v Praze (CZ) the Slovak partner of the project MIDPOINT TV Launch (124 565 EUR the whole project) 35,000
CHARACTER - Film Development Association
DOK.INCUBATOR Z.S. (CZ) the Slovak partner of the project DOK. incubator workshop (145 000 EUR the whole project) 30,000
Asocidcia nezavislych producentov
Europa Cinemas 25 Slovak cinemas in network 172,209
TOTAL 498,009
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- Eurimages, the cinematographic fund of the Council of Europe, is the sole
European fund supporting trans-national co-productions of full-length films. The
fund has been operational since 1988 and Slovakia joined it on 15 April 1996.
Prof. Zuzana Gindl-Tatarova represents Slovakia in Eurimages. At the end 0f 2018,
Eurimages had 38 Member States out of the total number of 47 countries in the
Council of Europe, including Canada which became an Associated Memberon 13
March 2017. Montenegro became the thirty-ninth Member State on 1 January
2019.

- In2018, the fund provided support to 63 feature, 9 documentary and 5 ani-
mated full-length films, in total EUR 19,940,344. From its establishmentin 1988
up to 31 December 2018, the fund had supported 1,990 European co-produc-
tions to the extent of EUR 582 million.

- In 2018, 16 Slovak projects applied for support from Eurimages and 6 of
these applications were successful:

- The original majority feature project The Disciple (Posol, SK/IE/CZ/R0), the
second full-length film by director and producer Ivan Ostrochovsky, was presen-
ted as follows: 61.44% belongs to the Slovak company Punkchart films, s.r.o0.
(delegated producer Ivan Ostrochovsky in collaboration with LEV DESIGN, co-
producer Jozef Mindrik), 15.31% to the Irish company Film & Music Entertain-
ment Ltd. (co-producer Samantha Taylor), 12.42% to the Czech company Nega-
tiv, s.r.0. (co-producer Petr Oukropec) and 10.83% to the Romanian company
Libra Film Productions (co-producer Tudor Giurgiu). The project with a total bud-
get of EUR 1,581,020 received support of EUR 190,000.

- The Czech-French-Belgian-Slovak co-production Even Mice Belong to Hea-
ven (Mysi patfi do nebe, CZ/FR/BE/SK) based on the reputable book by Iva Pro-
chazkova, a full-length animated fable by directors Jan Bubenitek and Denisa
Grimmova, is a minority co-production for Slovakia based on its share - 46.94%
belongs to the Czech company Fresh Films s.r.0. (delegated producer Martin
Posta), 30.64% to the French company Les Films du Cygne (co-producer Ale-
xandre Charlet), 12.31% to the Belgian company Panache Productions (co-pro-
ducer André Logie together with La Companie Cinematographique, co-producer
Gaetan David) and 10.11% to the Slovak company CinemArt SK (co-producer
Cyril Smelhaus). The project with a total budget of EUR 3,344,695 received sup-
port of EUR 370,000.

- Anothersuccessful project, the important historical film Pardon (Utaskawie-
nie, PL/SK/CZ) directed by the well-known Polish director Jan Jakub Kolski, is a
minority co-production for Slovakia based on its share - 69.98% belongs to the
Polish company Wytwdrnia Do$wiadczalna (delegated producer Jan Jakub Kol-
ski), 15.12% to the Slovak company sentimentlfilm s.r.0. (co-producer Marek
Urban) and 14.90% to the Czech company Mimesis Film s.r.o0. (co-producer Jan
Macola). The project with a total budget of EUR 2,167,097 received support of
EUR 270,000.

- The minority feature project Old-Timers (Stafici, CZ/SK), a full-length film by
directors Martin Dusek and Ondrej Provaznik, was presented as follows: 78.83%
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belongs to the Czech company endorfilm s.r.0. (delegated producer Jifi Konecny)
and 21.17% to the Slovak company sentimentalfilm, s.r.o. (co-producer lvan Os-
trochovsky). The project with a total budget of EUR 1,121,205 received the re-
quested support of EUR 190,000.

- The Slovak majority, Slovak-French mockumentary made of excerpts from
historical amateur films, Flickering Ghosts of Love Gone by (Laska z celuloidu,
SK/FR) by director André Bonzel was presented as follows: 55.82% belongs to
the Slovak company Artichoke s.r.o. (delegated producer Juraj Krasnohorsky)
and 44.18% to the French company Les Films du Poisson (co-producer YaD! Fo-
giel). The project with a total budget of EUR 769,663 received the requested
support of EUR 150,000.

- The majority feature project Power (Moc, SK/HU/CZ) by director Matyas Pri-
kler, a contemporary full-length political drama, was presented as follows:
69.92% belongs to the Slovak company MPhilms s.r.o. (delegated producer Ma-
tyas Prikler), 20.01% to the Hungarian company Proton Cinema Kft (co-producer
Viktdria Petranyi) and 10.07% to the Czech company Negativ s.r.0. (co-producer
Pavel Strnad). The project with a total budget of EUR 1,590,087 received sup-
port of EUR 150,000.

- In 2018, Slovakia’s contribution to the fund was EUR 157,170.23.

- In 2018, Slovak co-production projects received EUR 1,320,000 in total.

- Fromthe date that Slovakia acceded to Eurimages up to 31 December 2018,
49 projects received support; in these projects, Slovak production companies
functioned as either majority or minority co-producer.

> CINEMA DISTRIBUTION

- In2018, 5,964,768 viewers attended Slovak cinemas, 10.88% fewer than
in 2017 (6,692,871 viewers). Nevertheless, that was the fourth highest atten-
dance since 1993. Total gross box office takings declined by 4.27% year-on-year,
but still achieved EUR 33,040,891 which is the second highest amount since
Slovakia became independent.

- Cinema attendance dropped year-on-year not only in Slovakia, but also in
the EU, specifically by 3% to 955 million viewers, which is the fourth lowest at-
tendance figure since 2009.

- The number of film screenings in Slovakia achieved a record figure - 197,789
represents a year-on-year increase of 3.14% and the highest number of scree-
nings in the era of independence. Average attendance per screening dropped by
13.59% - from 34.90 viewers in 2017 to 30.16. However, the average admis-
sion fee increased by 7.42% - from EUR 5.16 to0 5.54.

- The feature film Backstage (SK/CZ, 2018, dir. Andrea Sedlackova - 33.38
viewers) recorded the highest average attendance per screening, and for docu-
mentaries, it was Female First (Prvd, SK, 2013 - 2016, dir. Jana Bucka, Peter Ke-
rekes, Tereza Krizkova, Zuzana Liové, Lenka Moravéikova-Chovanec, Marek Sulik,
Rébert Sveda) - 10 mid-length films from the documentary series of the same
name which the Union of Slovak Film Distributors registers as one title, with an

average attendance per screening of 47.25 viewers.
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- In 2018, 289 films were released in Slovak cinemas, of which four were re-
releases. The number of titles screened over the course of the year was 814. Four-
teen distribution companies released films in cinemas and the documentary Sad
Languages (Smutné jazyky, SK, 2018, dir. Anna Gruskovd) was distributed by
the producer herself through her company Reminiscencie.

- CinemArt SK had the most premiéres (60), followed by Film Europe (56) and
the Association of Slovak Film Clubs (38).

- Asregards the number of viewers, according to the Union of Slovak Film Di-
stributors (USFD), once again CinemArt SK was the most successful distribution
company of the previous year. The 2,093,555 viewers of their films constituted
a 35.1% share of the total attendance. The company distributed, in particular,
films of 20t Century Fox International, DreamWorks Animation, Paramount and
Universal and last year it had five films in the TOP 10 - Bohemian Rhapsody (US,
2018, dir. Bryan Singer), Fifty Shades Freed (US, 2018, dir. James Foley), The
Grinch (US, 2018, dir. Yarrow Cheney, Scott Mosier), Jurassic World: Fallen
Kingdom (US, 2018, dir. J.A. Bayona) and Deadpool 2 (US, 2018, dir. David Le-
itch). CinemArt SK was also first in gross box office receipts - 35.4 %.

- Interms of attendance (21.8%) and gross box office takings (22.6%), Con-
tinental Film ranked second; the company distributed the films of Warner Bros.
and independent companies and had two films in the TOP 10 - A Star Is Born
(US, 2018, dir. Bradley Cooper) and Fantastic Beasts: The Crimes of Grindel-
wald (GB/US, 2018, dir. David Yates). Itafilm ranked third last year based on
both indicators (12.6% share of viewers/ 12.5% share of gross box office ta-
kings). Its most successful film, the animated film Hotel Transylvania 3: Monster
Vacation (US, 2018, dir. Genndy Tartakovsky) finished second in the TOP 10.

- The best attended film in Slovak cinemas in 2018 was the biographical mu-
sical drama Bohemian Rhapsody with 323,147 viewers. Hotel Transylvania 3:
Monster Vacation (288,582 viewers) and A Star Is Born (245,785 viewers)
also had over 200,000 viewers. The most successful domestic film - Backstage
- finished in only the 23 place with 64,029 viewers. Spirit of Jaguar (Tien ja-
gudra, SK, 2018, dir. Pavol Barabas) with 4,915 viewers was the best attended
Slovak documentary and the drama Toman (CZ/SK, 2018, dir. Ondrej Trojan)
was the best attended minority co-production with 17,295 viewers.

- Fifty Shades Freed experienced the most successful opening weekend in
2018 with 87,180 viewers.

- In 2018, 29 Slovak full-length films and blocks were released in cinemas -
13 feature films (of these 8 minority co-productions), 13 documentaries (2 mi-
nority co-productions), 1 animated film and 2 animated blocks - The Websters
(Websterovci, SK/PL, 2018, dir. Katarina Kerekesova) which consists of the first
six episodes of the eponymous TV series and the block Mimi and Lisa - Christ-
mas Lights Mystery (Mimi a Liza - Zahada viano¢éného svetla, SK/CZ, 2018, dir.
lvana Sebestovd, Katarina Kerekesova) - a 26-minute Christmas special com-
plementing six episodes of the TV series Mimi and Lisa (Mimi & Liza). Also two
mid-length documentaries received their premiére - The Bright Spot (Svetlé mi-
esto, SK, 2018, dir. DuSan Trancik) and March or Die (Pochoduj nebo zemfi,
CZ/SK, 2018, dir. Michael Kabo$). Two short animated films were screened prior
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to the main films - Fifi Fatale (Fifi Fatale, SK, 2018, dir. Méaria Kralovi¢) prior to
Freedom (Freiheit, DE/SK, 2017, dir. Jan Speckenbach) and Monster (Mon-
Strum, SK, 2018, dir. Martin Snopek) prior to The Last Self-portrait (Posledny au-
toportrét, SK, 2018, dir. Marek Kubos).

- Slovak films were distributed to cinemas by twelve distribution companies -
the Association of Slovak Film Clubs (ASFC) was once again the most active
among them with eight domestic premiéres.

- All Slovak films, including minority co-productions, were viewed by 251,098
viewers in cinemas (in 2017, it was 1,430,504 viewers), representing a 4.2%
share of the total attendance. This means a return to the attendance figure of
2014. The share of domestic films in the total attendance in EU Member States
which provided preliminary data for 2018 was lower only in Croatia, Ireland, Por-
tugal and Romania. The United Kingdom had the highest share of domestic films
inthe total attendance in the EU (44.8%). Outside of the EU, Turkey continues to
dominate - last year, the share of domestic films in the total attendance was
62.9%. (For detailed results of films premiéred, refer to the table Distribution
of Premiéred Slovak and Co-production Films in 2018 on pages 17-18).

The figures include data only for members of the Union of Slovak Film Distri-
butors.

- The 2018 data do not include attendances at the Bazant Cinematograph
which, in its 16" season, attracted over 51,000 viewers to free screenings of
Czech and Slovak films in 29 Slovak towns and cities - Backstage was the most
successful film of the season, with almost 15,000 viewers watching it under the
night skies - then there were a further 15,000 viewers who attended film eve-
nings of the Bazant Cinematograph Summer Cinema at the Magio Beach in Bra-
tislava; attendances at the pilot edition of VIFI FEST (Rural Film Festival) with
seven small towns lacking a cinema (Bzince Pod Javorinou, Cervenik, Klastor pod
Znievom, Mokré Lika, Oravska Polhora, Voznica, Zemplinske Hamre). Nor do they
include the results of festival screenings of non-distribution titles (with the ex-
ception of Febiofest) or attendances at the increasingly popular alternative con-
tent (recordings of theatre, opera or ballet performances, concerts, sports bro-
adcasts...).

- How successful will domestic films be in 20197 Definitely more so. The new
film by director Peter Bebjak The Rift (Trhlina, SK, 2019) released in January
2019 experienced the most successful opening weekend of a domestic film since
Slovakia gained independence. 83,266 viewers saw the film during the opening
weekend and at the closing date of this publication over 260,000 viewers had al-
ready seen it, which is more than all the domestic premiéres achieved in 2018.
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Distribution of Premiéred Slovak and Co-Production Films in 2018

Film title

Backstage

Doverny nepriatel /
Intimate Enemy

Pivnica / The Cellar

TImoénik / The Interpreter
Dubcek

Tien jaguara /

Spirit of Jaguar

Mimi a Liza - Zahada via-
nocného svetla / Mimi
and Lisa - Christmas
Lights Mystery

Valek

Websterovci /
The Websters

Nie¢o naviac /
An Extra Something

Okupécia 1968 /
Occupation 1968

Dezo Ursiny 70

Posledny autoportrét /
The Last Self-portrait

Pripad Kalmus / Crazy
Against the Nation

Kapela / The Band
INDE / ELSEWHERE

Parralel / Parralel Movie

PRVA / FEMALE FIRST

Svetlé miesto /
The Bright Spot **

Director

Andrea Sedlackova
Karel Janak

Igor Voloshin

Martin Sulik
Laco Halama
Pavol Barabas

Katarina Kerekesova
Ivana Sebestova

Patrik Lancari¢
Katarina Kerekesova

Palo Kavdleél'k
Martin Senc

E. Moskvina

L. Dombrovszky,
M. E. Scheidt,
M. Szymkow

S. Komandarev
Maros Slapeta
Matej Benes

Marek Kubo$
Adam Hanuljak

Ladislav Kabo$

Juraj Nvota
Marian Urban

Matyas Brych
Vladimir Krisko

J. Bucka, P. Kerekes,
T. Krizkova, Z. Liova,

L. Moravéikova-Cho-
vanec, Marek Sulik,

R. Sveda

Dusan Tranéik

Pro-
duct.
year

2018
2018

2018

2018
2018
2018

2018

2018
2018

2018

2018

2018

2018

2018

2018
2018

2018

2013
-2016

2018

Country
of origin

SK/CZ
SK/CZ

SK/RU
/CZ

SK/CZ/AT
SK/CZ
SK

SK/CZ

SK
SK/PL

SK

SK/CZ/
BG/PL/
HU

SK

SK

SK

SK/CzZ
SK/CzZ

SK

SK

SK

Release
date

15.3.2018
16.8.2018

27.9.2018

1.3.2018
19.4.2018
11.10.2018

22.11.2018

3.5.2018
20.9.2018

20.9.2018

22.6.2018

13.12.2018

6.9.2018

6.12.2018

24.10.2018
15.11.2018

31.5.2018

30.8.2018

27.9.2018

1,918
1,932

807

757
804
231

156

222
262

7

7

93

112

89

61
40

266

10

64,029
45,905

16,602

16,111

11,809
4,915

4,858

4,855
4,047

1,756

1,681

806

765

635

454
436

344

189

185

Box office
(EUR)

327,644
261,479

91,392

79,587

59,461
13,382

21,741

13,858
16,963

6,455

4,876

2,114

1,113

478

1,437
414

1,564

387

283

SITUATION

Average
attendance
per screening

33.38
23.76

20.57

21.28
14.69
21.28

31.14

21.87
15.45

22.81

21.83

8.67

6.83

16.28

744
10.90

1.29

4725

13.50

Average
admission
fee (EUR)

5.12
5.70

5.50

4.94

5.04
2.72

4.48

2.85
4.19

3.68

2.90

2.62

1.45

0.75

3.17
0.95

4.55

2.05

Distributor

Bontonfilm

Continental
film

Itafilm

Garfield Film

Forum Film
ASFC

Magic Box
Slovakia

ASFC
Magic Box
Slovakia
Filmtopia

Filmtopia

ASFC

ASFC

ASFC

MEDIA FILM
ASFC

Magic Box
Slovakia

ASFC

Filmpark
Studio

IN 2018

F-fiction /
D-documen-
tary /A-ani-
mated
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Film title

Vycestovacia dolozka
pre Dubceka / Travel
Clearance for Alexander
Dubéek

C

Director

Juraj Lihosit

00 % Slovak films, ma
0-productions and 50/50

Pro-
duct.
year

2018

jority

Country
of origin

SK

Release
date

6.12.2018

Screen-
ings

18

Admis-
sions

22

180,354

Box office
(EUR)

74

904,704

SITUATION

Average
attendance
per screening

1.22

Average
admission
fee (EUR)

336

Distributor

Continental
film

r
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F-fiction /
D-documen-
tary/A-ani-
mated

Toman

Ked' draka boli hlava / The
Secret of the Two-headed
Dragon

Certovské pero / The
Magic Quill

Jan Palach

Hmyz / Insect
Sloboda / Freedom

Doktor Martin: Zahada v
Beskydach / Doc Martin:
Greatest Case
Kvetindrstvo /

The Flower Shop

Mdj neznamy vojak /
My Unknown Soldier
Cirkus Rwanda /

Circus Rwanda
Pochoduj alebo zomri /
March or Die **

Ondfej Trojan
Dusan Rapo$
Marek Najbrt

Robert Sedlacek
Jan Svankmajer
Jan Speckenbach
PetrZahradka
Ruben Desiere
Anna Kryvenko

Michal Varga

Michael Kabo$

2018

2018

2018

2018

2018

2017

2018

2017

2018

2018

2018

inority co-productions

CZ/SK

CZ/SK

CZ/SK

CZ/SK
CZ/SK
DE/SK
CZ/SK
BE/SK
CZ/LV/SK

CZ/SK

CZ/SK

18.10.2018

25.10.2018

29.11.2018

30.8.2018

15.3.2018

22.3.2018

6.12.2018

18.3.2018

16.8.2018

13.10.2018

28.11.2018

621

736

710

425
82
97
93
20

24

41

2,851

17,295

15,899

9,351

7,845
1,004
796
744
526
308
294

30

54,920

99,567

78,352

45,168

36,887
2,413
1,636
3,658

435
573
1,122

108

269,819

27.85

21.60

13.17

18.46

12.24

8.21

8.00

26.30

12.83

717

15.00

5.76

4.93

4.83

4.70

2.40

2.06

4.78

0.83

1.86

3.82

3.60

Forum Film

Continental
film

Continental
film
CinemArt SK
PubRes
ASFC
PubRes

Filmtopia

Filmtopia

Filmtopia

MEDIA FILM

M ™ m M

All Slovak and co-productions premiéres

Note: the films are listed based on attendance figures

** mid-length film

Source: Union of Slovak Film Distributors

10,737

234,446

1,174,523
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TOP 10 Films by Admission (1 January - 31 December 2018)

Ranking

Slovak film title
Bohemian Rhapsody

Hotel Transylvania 3:
StraSidelna dovolenka

Zrodila sa hviezda
Patdesiat odtieriov slobody
Avengers: Nekonecna vojna
Grinch

Jursky svet: Zanik riSe
Deadpool 2

Fantastické zvery:
Grindelwaldove zloGiny

Rodinka Uzasnych 2

Original film title
Bohemian Rhapsody

Hotel Transylvania 3:
Monster Vacation

A Staris Born

Fifty Shades Freed

Avengers: Infinity War

The Grinch

Jurassic World: Fallen Kingdom
Deadpool 2

Fantastic Beasts:
The Crimes of Grindelwald

The Incredibles 2

TOP 10 Slovak Films by Admissions 1993 -2018 (as of 31 December 2018)

Slovak title / English title

Country of origin

VISUAL

Release date

us 1.11.2018
us 12.7.2018
us 4.10.2018
SK 8.2.2018
us 26.4.2018
us 8.11.2018
us 21.6.2018
us 17.5.2018
GB/US 15.11.2018
us 2.8.2018

SITUATION

Admission
323,147
288,582

245,785
199,327
182,574
147,001
145,250
144,720
136,613

130,904

Admission

IN 2018

Distributor

CinemArt SK

Itafilm

Continental film
CinemArt SK

Saturn Entertainment
CinemArt SK
CinemArt SK
CinemArt SK

Continental film

CinemArt SK

Box office (EUR)

Bathory / Bathory

Fontana pre Zuzanu 2 / The Fountain
for Suzanne 2

VSetko alebo ni¢ / All or Nothing
Ciara / The Line

Unos / Kidnapping

Léve / Léve

Pokoj v dusi / Soul at Peace
Cuky Luky film / Cuky Luky Film
38/38

Fontana pre Zuzanu 3 / The Fountain
for Suzanne 3

Note: Excluding minority co-productions
Source: Union of Slovak Film Distributors

Year of production  Country of origin  Distributor Screenings
2008 SK/CZ/GB/HU Tatrafilm / Bontonfilm 3,550
1993 SK/CZ Tatrafilm / Bontonfilm 1,491
2017 SK/CZ Continental film 4,309
2017 SK/UA Continental film 4,867
2017 SK Continental film 3,572
2011 SK/CZ Continental film 2,468
2009 SK/CZ Anna Kovacova 1,352
2017 SK Itafilm 2,311
2014 SK Itafilm 2,104
1999 SK/CZ Intersonic 1,591

432,300
343,206

340,734
332,338
279,183
122,870
116,818
116,550
114,960
112,353

1,614,553
246,380

1,736,057
1,761,283
1,468,891
548,781
406,860
581,039
543,991
200,714
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VIDEODISTRIBUTION

In 2018, Bontonfilm released 296 DVD titles, 132 BD and 85 UHD titles.
Bontonfilm’s TOP 10 bestselling DVDs

As many as two domestic films got into the TOP 10.

Hotel Transylvania 3: Monster Vacation (US, 2018, dir. Genndy Tartakovsky)
Mamma Mia! Here We Go Again (US, 2018, dir. Ol Parker)

Fifty Shades Freed (US, 2018, dir. James Foley)

The Line (Ciara, SK/UA, 2017, dir. Peter Bebjak)

Jurassic World: Fallen Kingdom (US, 2018, dir. J. A. Bayona)

Deadpool 2 (US, 2018, dir. David Leitch)

Ferdinand (US, 2017, dir. Carlos Saldanha, Cathy Malkasian, Jeff McGrath)
Peter Rabbit (US, 2018, dir. Will Gluck)

Backstage (SK/CZ, 2018, dir. Andrea Sedlackova)

Loving Pablo (ES/BG, 2017, dir. Fernando Leén de Aranoa)

Bontonfilm’s TOP 10 bestselling BDs

After last year's first place, The Line (Ciara) has now been in the TOP 10 for
two years.

Hotel Transylvania 3: Monster Vacation (US, 2018, dir. Genndy Tartakovsky)
Mamma Mia! Here We Go Again (US, 2018, dir. Ol Parker)

Fifty Shades Freed (US, 2018, dir. James Foley)

The Line (Ciara, SK/UA, 2017, dir. Peter Bebjak)

Jurassic World: Fallen Kingdom (US, 2018, dir. J. A. Bayona)

Deadpool 2 (US, 2018, dir. David Leitch)

Ferdinand (US, 2017, dir. Carlos Saldanha, Cathy Malkasian, Jeff McGrath)
Peter Rabbit (US, 2018, dir. Will Gluck)

Jumaniji: Welcome to the Jungle (US, 2017, dir. Jake Kasdan)

. Blade Runner 2049 (US/CA/GB, 2017, dir. Denis Villeneuve)

Bontonfilm’s TOP 10 bestselling UHDs

Hotel Transylvania 3: Monster Vacation (US, 2018, dir. Genndy Tartakovsky)
Mamma Mia! Here We Go Again (US, 2018, dir. Ol Parker)

Fifty Shades Freed (US, 2018, dir. James Foley)

Jurassic World: Fallen Kingdom (US, 2018, dir. J.A. Bayona)

Deadpool 2 (US, 2018, dir. David Leitch)

Ferdinand (US, 2017, dir. Carlos Saldanha, Cathy Malkasian, Jeff McGrath)
Peter Rabbit (US, 2018, dir. Will Gluck)

Jumaniji: Welcome to the Jungle (US, 2017, dir. Jake Kasdan)

Blade Runner 2049 (US/CA/GB, 2017, dir. Denis Villeneuve)

. Despicable Me 3 (US, 2017, dir. Ken Daurio, Cinco Paul)

In 2018, Magic Box Slovakia 113 DVD titles, 66 BD and 31 UHD titles.
Magic Box Slovakia’s TOP 10 bestselling DVDs

1. Coco (US, 2017, dir. Lee Unkrich, Adrian Molina)

Incredibles 2 (US, 2018, dir. Brad Bird)
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Olaf's Frozen Adventure (US, 2017, dir. Kevin Deters, Stevie Wermers)
Paddington 2 (GB/FR, 2017, dir. Paul King)

The Little Prince (FR/IT, 2015, dir. Mark Osborne)

Ballerina (FR/CA, 2016, dir. Eric Summer, Eric Warin)

Frozen (US, 2013, dir. Chris Buck, Jennifer Lee)

My Little Pony: The Movie (US, 2017, dir. Jayson Thiessen)

Robinson Crusoe (BE/FR, 2016, dir. Vincent Kesteloot, Ben Stassen)
Maya the Bee Movie (Die Biene Maja - Der Kinofilm, DE/AU, 2014,

dir. Alexs Stadermann)

Magic Box Slovakia’s TOP 10 bestselling BDs

. Avengers: Infinity War (US, 2018, dir. Anthony Russo, Joe Russo)

Mission: Impossible - Fallout (US, 2018, dir. Christopher McQuarrie)
(BD+bonus disc)

Ant-Man and the Wasp (US, 2018, dir. Peyton Reed)

Star Wars: The Last Jedi (US, 2017, dir. Rian Johnson) (2D+bonus disc) -
Limited Edition The Resistance

Avengers: Infinity War (US, 2018, dir. Anthony Russo, Joe Russo) (3D+2D)
- Limited Collector's Edition

Solo: A Star Wars Story (US, 2018, dir. Ron Howard) (2D+bonus disc)
Star Wars: The Last Jedi (US, 2017, dir. Rian Johnson) (3D+2D+bonus disc)
Thor: Ragnarok (US, 2017, dir. Taika Waititi)

Black Panther (US, 2018, dir. Ryan Coogler)

. Ready Player One (US, 2018, dir. Steven Spielberg)

Magic Box Slovakia’s TOP 10 bestselling UHDs

Saving Private Ryan (US, 1998, dir. Steven Spielberg) (UHD+BD)
Interstellar (US, 2014, dir. Christopher Nolan) (UHD+BD+bonus disc)
Mission: Impossible - Fallout (US, 2018, dir. Christopher McQuarrie)
(UHD+BD+bonus disc)

Ready Player One (US, 2018, dir. Steven Spielberg) (UHD+BD+bonus disc)
The Matrix (US/AU, 1999, dir. Lilly Wachowski, Lana Wachowski)
(UHD+BD+bonus disc)

Justice League (US, 2017, dir. Zack Snyder) (UHD+BD)

Dark Knight (US, 2008, dir. Christopher Nolan) (UHD+BD+bonus disc)
Inception (US/GB, 2010, dir. Christopher Nolan) (UHD+BD+bonus disc)
Game of Thrones Season 1 (US/GB, 2011, dir. Alan Taylor, Daniel Minahan,
Brian Kirk, Timothy Van Patten) (4 UHD)

.2001: A Space Odyssey (US/GB, 1968, dir. Stanley Kubrick)

(UHD+BD+bonus disc)

In 2018, 52 DVDs or BDs with 101 Slovak and co-production audiovisual

works were released. Of these, 28 DVDs and BDs contained full-length cinema
films (in 2017, 51 DVDs or BDs with Slovak and co-production audiovisual works,
of which 33 were full-length cinema films).



REPORT ON THE

- The Slovak Film Institute (SFI) also continued making domestic producti-
ons available in 2018. Following the release on Blu-ray in 2017 which was no-
minated for Best DVD/Blu-ray Award for archive films in 2018 at the prestigious
festival of archive films, Il Cinema Ritrovato in Bologna (ltaly), a year later the SFI
issued the 3-DVD collection Best of Viktor Kubal with Brigand Jurko (Zbojnik
Jurko, CS, 1976), The Bloody Lady (Krvava pani, CS, 1980) and a Selection of
Animated Films by Viktor Kubal (Vyber animovanych filmov Viktora Kubala).
Several films were released on DVD on the occasion of life anniversaries: Simple
Pleasures (Ticha radost, CS, 1985) and Private Lives (Stikromné Zivoty, CS/DE,
1990) by Dusan Hanék and Infidelity the Slovak Way (Nevera po slovensky I-I1,
CS, 1980) by Juraj Jakubisko. After being issued on DVD in 2017, the satirical
tragi-comedy The Barnabas Kos Case (Pripad Barmnabas Kos, CS, 1964, dir.
Peter Solan) was also released on BD and the already sold-out 2-DVD 6x DeZo
Ursiny with the artist's documentaries was re-issued.

The SFl participated with FTF VSMU in the release of the DVD Images of /against
Extremism (Obrazy (proti) extrémizmu) containing sixteen short, predominantly
non-fiction films about socially heavy topics.

- Bontonfilm provided the second largest number of domestic films on DVD.
The company released seven films: the story of the Russian poet Anna Barkova
who spent 22 years of her life in Soviet gulags 8 Heads of Madness (8 hlav $i-
lenstvi, CZ/SK, 2017, dir. Marta Novakova), the dance film Backstage (SK/CZ,
2018, dir. Andrea Sedlackova), the film portrait of an authentic Czech neo-Nazi
The White World According to Daliborek (Svét podle Daliborka, CZ/SK/GB,
2017, dir. Vit Klusak) which was released in the Czech Republic in 2017, but only
in 2018 in Slovakia due to a later release into cinemas, the Christmas fairy tale
The Third Wish (Pfani k mani, CZ/SK, 2017, dir. Vit Karas), the last two parts of
director Jan Hrebejk’s and screenwriter Petr Jarchovsky'’s trilogy Garden Store
(Zahradnictvi, CZ/SK/PL, 2017) - Deserter (Dezertér) and Suitor (Napadnik).
Together with the first part, The Family Friend (Rodinny pfitel), all three films were
also released at the end of 2018 as a 3-DVD - Garden Store.

The thriller from the environment of organised crime on the Slovak-Ukrainian bor-
der, The Line (Ciara, SK/UA, 2017, dir. Peter Bebjak) was also released in the
Czech Republic a year after its release in Slovakia in 2017.

- In 2018, Magic Box Slovakia was the third largest publisher with five do-
mestic films on DVD. The company released a documentary about the tragedy of
the Roma during World War II, A Hole in the Head (Diera v hlave, SK/CZ, 2016,
dir. Robert Kirchhoff), the thriller Intimate Enemy (Doverny nepriatel, SK/CZ,
2018, dir. Karel Janak), a documentary about a man who significantly influenced
the modern history of Slovakia - The Lust for Power (Meciar, SK/CZ, 2017, dir.
Tereza Nvotova), a road movie in which the son of a murderer and the son of his
victims meet and travel together across Slovakia, The Interpreter (Timocnik,
SK/CZ/AT, 2018, dir. Martin Sulik) and the first six episodes of the 3D animated
series which was also released in cinemas as a fiction-length block of films, The
Websters (Websterovci, SK/PL, 2018, dir. Katarina Kerekesovd).

SLOVAK AUDIOVISUAL
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Czech Television released the 2-part historical miniseries Maria Theresa (Méria
Terézia, CZ/AT/HU/SK, 2017, dir. Robert Dornhelm).

- K2 Studio released its 29t DVD of the Grand Prix collection - Spirit of Ja-
guar (Tien jagudra, SK, 2018, dir. Pavol Barabas) and the 30t DVD was a po-
rtrait of the controversial Slovak mountaineering legend Pavel Pochyly, The Spi-
der (Pavuk: horolezec storoéia, SK, 2018, dir. Lubomir Jan Slivka).

- Spinaker released the recording of the concert for the 70 birthday of the de-
ceased Slovak music legend DeZo Ursiny 70 (SK, 2018, dir. Maros Slapeta,
Matej Benes).

- Bohemia MP released a 6-episode TV tribute to American slapstick Gagman
(CS/DE, 1987, dir. Juraj Herz).

- In2018, ten DVDs with songs and programmes for children were also relea-
sed.

- Forza Music released on DVD a recording of the renewed premiére of Rado-

Sina Naéve Theatre’s play Jaaanosiiik after 300 Years (Jaaanosiiik po tristo ro-
koch, SK, 2018, dir. Juraj Nvota).

- The DVD with A Hero of Our Time (Hrdina naSich ¢ias, SK, 2009, dir. Zuzana
Piussi) was released in Austria attached to Pavel Branko’s book Gegen den Strom
(New Academic Press, Vienna, 2018) and the Austrian TV channel ORF issued
on DVD the miniseries Maria Theresa.

- The German company Good Movies released the drama Freedom (Freiheit,
DE/SK, dir. Jan Speckenbach).

- A British company, Thunderbird Releasing, released the animated film 0Od-
dsockeaters (Lichozrouti, CZ/SK/HR, 2016, dir. Galina Miklinovd).

An Australian company, Palace Film, released on DVD The Teacher (UCitelka,
SK/CZ, 20186, dir. Jan Hrebejk).

- Spoor (Pokot, PL/DE/SE/CZ/SK, 2017, dir. Agnieszka Holland, Kasia Ada-
mik) was released on DVD by both the Polish publishing house Agora and Spa-
nish Karma Films.

- The release of Slovak films from the SFI’s archive collections in foreign pu-
blishing houses was a major success of the previous year. Second Run (United
Kingdom) issued on Blu-ray The Miraculous Virgin (Panna zazracnica, CS, 1966,
dir. Stefan Uher), a German publisher released on DVD The Boxer and Death
(Boxera smrt, CS, 1962) by Peter Solan and the French publisher Clavis Films is-
sued three collections of Slovak short animated films.

- However, more extensively than on DVDs, BDs and UHDs, films are dissemi-

nated via streaming services.
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In 2014, the Slovak Internet VoD portal Kinocola (www.kinocola.sk) came into
operation; the production company Filmpark is behind this portal. It specialises
in Slovak and Czech films. It offers 21 feature, 17 documentary, 12 short films,
42 episodes of the documentary series GEN.sk (SK, 2008 - 2017, various di-
rectors), 6 episodes of the TV series Mountain Rescue Team (Zachranari, SK/CZ,
2003, dir. Vladimir Michalek) and 13 episodes of the TV series Old Town Crime
Tales (Kriminélka Staré mesto, SK/CZ, 2010 - 2013, dir. Jan Sebechlebsky).

- The Association of Slovak Film Clubs has made its Video on Demand service
(www.asfkvod.sk) available since June 2016. It had 16 titles on offer.

- With the exception of these two VOD platforms, as of 16 April 2019 you can
browse all the other platforms available not only in Slovakia - for instance Voyo,
HBO GO, iTunes, Netflix, Prime Video, Obbod, DAFilms, and many others - in the
LUMIERE VOD database (http://lumierevod.obs.coe.int/) launched by the Eu-
ropean Audiovisual Observatory which enables browsing in more than 250 VOD
catalogues with over 35,000 European films.

- Inthe golden age of video cassettes (1990 - 1992) there were almost 1,500
video rental outlets in operation in Slovakia. Currently, in the era of streaming se-
rvices and pirate downloading of films, only seven of them were still in operation
as of 31 December 2018: Bratislava (Oscar), Galanta (Brita), Koméarno (Shop-
ping Centre), Nitra (DVD Lipa), Sered (Mikesh), Sala (Pegas) and Kysucké Nové
Mesto (KM elektronika). And, of course, they no longer rent video cassettes, but
films on DVDs and BDs.

> CINEMAS

- In 2018, 166 commercial cinemas (i.e. cinemas where an admission fee
was charged) with 267 screens were in operation (in 2017, there were 152 ci-
nemas with 249 screens). Of these, 99 were single-screen cinemas with 26,827
seats, 21 miniplexes (cinemas with 2 to 7 screens) with 85 screens and 12,924
seats, and 4 multiplexes (cinemas with 8 and more screens) with 40 screens and
6,911 seats, 25 open-air cinemas with 25,662 seats, 15 alternative spaces with
16 screens and 1,590 seats: Municipal Cultural Centre - FK Kassandra (Banovce
nad Bebravou), Zahrada (Banska Bystrica), Eleuzina (Banska Stiavnica), Ber-
linka (Bratislava), FK Kamel (Bratislava), Klub pod lampou (Bratislava), Satori
stage (Bratislava), Novéa Cvernovka (Bratislava), Klub Bombura (Brezno), FK Vas-
macska-Jokai Theatre (Komarno), FK Priestor (Luéenec), Cinema Pocity (PreSov),
FK Lakmé (RuZomberok), Rosefeld Palace (Zilina), Station (Zilina) and Drive-in Ci-
nema Orava with 85 parking spaces.

- Inaddition, the IMAX cinema with a capacity of 492 viewers and IMAX 3D

technology has been in operation in Bratislava since 2015, although itis notin-
cluded in the official European statistics.

SITUATION IN 2018

- The miniplex CINEMAX in Martin with a capacity of 472 seats in four scree-
ning rooms digitised with D-Cinema technology was put into operation on 27
March 2018. Film Europe Cinema in Bratislava has been digitised with the same
technology since 14 September 2018 and one screen was added to the Star Ci-
nema in Zvolen. Usmev Cinema in Hlohovec ceased operations on 30 June
2018 and extensive renovations started, consisting of digitisation with D-Cinema
technology and modernisation. Screening should recommence in 2019. Maly
Berlin Cinema in Trnava has been screening films with E-Cinema technology
since 1 March 2018 and the operation of Zora Cinema was renewed in Smole-
nice in October 2019 after thirteen years. Strojar Cinema in Martin ceased ope-
rations on 31 December2018.

- Visitors to 5 screens in 4 cinemas could enjoy the Dolby Atmos 3D sound -
2 screens in CINEMAX Bratislava and one screen each in Cinema City Aupark
Bratislava, CINEMAX Arena Trnava and Mlyny Cinemas Nitra. The IMAX cinema
also has immersive sound.

- As at 31 December 2018, 197 screens in 97 cinemas and 5 open-air ci-
nemas were digitised with D-Cinema technology (189 screens in 93 cinemas
and 3 open-aircinemas in 2017). In 102 digitised screens - of these, 37 in single-
screen cinemas - 3D screening was even possible.

- Asat31December2018, 100% of screens in 25 multi-screen cinemas were
digitised with D-Cinema technology. Of the 99 single-screen cinemas in opera-
tionin 2018, 67.68% were digitised with D-Cinema technology. The number of di-
gitised single-screen cinemas (67) will probably not increase substantially now,
asin 2018 only 3 cinemas applied for (and were granted) support: Film Europe
Cinema in Bratislava, Usmev Cinema in Hiohovec and Golden Apple Cinema in
Liptovsky Mikulas for screen “B” (replacement of an older rented projector with
anewone).

(For details refer to the Table: Cinemas in Slovakia as at 31 December 2018.)

- In2010-2018, the Slovak Audiovisual Fund (AVF) granted support totalling
EUR 2,436,490 for the digitisation of 81 cinemas and screening rooms with D-
Cinema technology.

- While 15 screens in multi-screen cinemas were digitised with D-Cinema tech-
nology without AVF support, only eight of the 67 single-screen cinemas mana-
ged to do so - Banovce nad Bebravou, Bratislava (Klap), Dubnica nad Vahom
(Lastovitka), Martin (Moskva Cinema), Stropkov, Stupava, Samorin (Tuli Cinema)
and RuZomberok. The renovation of the amphitheatre in KoSice was financed
from funds earmarked for the 2013 European Capital of Culture projects and the
municipal authority in Martin funded the DCI projector in its open-air cinema.

- Those cinemas that have had digital technology in place for the longest time
are already encountering technical problems and the necessity to re-digitise. In
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2016, Kultdra Cinema in Ruzomberok received support for re-digitisation, in
2018, Golden Apple Cinema in Liptovsky Mikulas replaced an older rented pro-
jector in screening room “B” with a new one with AVF support; others will gradu-
ally follow.

- In2013, the AVF also opened a new sub-programme enabling applicants to
obtain a grant for cinema modemisation using the less expensive digital E-Ci-
nema HD technology. Thanks to this, 24 applications were supported by the end
of 2018 with EUR 285,200 (EUR 11,883 per application on average): Poton The-
atre in Bétovce, cinemas Muzeum SNP in Banska Bystrica, Dom kultdry in Bo-
Sany, A4 in Bratislava, Film Club in Byt¢a, Diamantin Dudince, Polana in Hrifiovd,
Tabacka Cinema in KoSice, Akropola in Kremnica, Druzba in Margecany, Film Club
and Mestskd scéna Cinema in Martin, Tatra in Nitra, Ostrazica in Nizn4, Cinema
Novéky, Osveta in O¢ovd, KaSS in Prievidza, Apollo Cinema in Roziava, Zora Ci-
nema in Smolenice, Jasik in Turzovka, Tatra in Vrable, Zilina-ZarieGie Station, Ci-
nematograph and Cinematograph 2 mobile open-air cinemas in Bratislava and
the open-air cinema in Vranov nad Toplou.

The Film Europe Cinema was digitised with E-Cinema technology without AVF
support.

- Asthe applications of most of the cinemas interested in digitisation and ha-
ving funds available were already supported in 2014, the sub-programme 4.3
Modernisation of Equipment of Digitised Single-Screen Cinemas was added
to the AVF Development of Audiovisual Technologies in Slovakia Programme. In
2014 - 2018, 39 applications were supported with a total amount of EUR
708,250 (EUR 18,160 per application on average). Cinemas mainly used the
funds for modifications to seating, floors, screens, for promotion, marketing and
also for the ticket reservation system.

- In2010 - 2018, the AVF granted support to Programme 4 Development of
Audiovisual Technologies in the Slovak Republic totalling EUR 3,454,940. (For
more details, refer to the chapter on the AUDIOVISUAL FUND).

- The K3 screening room at Cinema Lumiére in Bratislava with 36 seats is the
only cinema in Slovakia which regularly screens films predominantly from 35 mm
copies, even in the era of digitisation. It is entitled Filmotheque - Study Scree-
ning Room of the Slovak Film Institute. Its programming is based on the rules
determined by the International Federation of Film Archives (FIAF), of which the
SFl has been a member since 2001.
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- Asregards open-air cinemas, only Palo Bielik's Amphitheatre in Banska By-
strica screens films from 35 mm copies; in 2016, the original 70 mm projectors
were also put into operation here.

- Asat 31 December 2018, there were 25 open-air cinemas (21 in 2017) in
operation. In addition to the five open-air cinemas digitised with D-Cinema tech-
nology (Galanta, KoSice, Martin - since 2018, Nové Zémky - since 2018, Trnava),
films were also digitally screened in a further six open-air cinemas. The open-air
cinemas in Krupina, Pezinok, Podhéjska, Senec and Senica borrowed projectors
from the local single-screen cinemas and in Trovec from the Primas Cinema in
Myjava. A further 67 open-air cinemas (13 of them in Bratislava) screened films
for free, so they are notincluded in the statistics. In 2018, two drive-in cinemas
were in operation - Shopping Palace in Bratislava (free) and Drive-in Cinema
Orava in Namestovo (where an admission fee was charged).

- And also two travelling cinemas - Bazant Cinematograph (free) and the travell-
ing cinema at the Drive-in Cinema Orava (where an admission fee was charged).
- Further40 single-screen cinemas and alternative spaces screened films free
of charge.

- Asat31December2018, a total of 25 cinemas (of these, 56% were single-
screen cinemas) in 17 cities (25 cinemas in 18 cities in 2017) in Slovakia for-
med part of the European cinema network, Europa Cinemas (2,992 screens in
1,204 cinemas in 725 cities in 43 countries): Artkino za zrkadlom, Film Europe
Cinema, Mladost, Nostalgia and Cinema Lumiére in Bratislava, cinemas in KoSice
(Usmev), Liptovsky Mikulas (Nicolaus), Piestany (Fontana), Rimavska Sobota
(Orbis), RuZomberok (Kultira), Sered' (Nova), SpiSské Novéa Ves (Mier), Trencin
(Artkino Metro) and CINEMAX miniplexes in Banska Bystrica, Dunajska Streda,
Kosice, Nitra, Poprad, Pre3ov, Skalica, Trengin, Trnava (Aréna + MAX), Zilina and
the CINEMAX multiplex in Bratislava.

- Cinemasin Slovakia as at 31 December, 2018
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Cinemas in Slovakia as at 31 December 2018

Multiscreens Number Digital % Number Total % Total 3D cinemas Number
of cinemas cinemas of screens number number (cinemas of seats

(IENES of digital of 3D with atleast

with at least screens screens one3D

1 digital screen)

screen)

CINEMAX Banska Bystrica 1 1| 100.00 6 6 | 100.00 3 1 1,116
CINEMAX Dunajska Streda 1 1| 100.00 3 3 | 100.00 1 1 460
CINEMAX KoSice 1 1| 100.00 7 7 | 100.00 3 1 1,281
CINEMAX Martin 1 1| 100.00 4 4 | 100.00 2 1 492
CINEMAX Nitra 1 1| 100.00 4 4 | 100.00 2 1 651
CINEMAX Poprad 1 1| 100.00 5 5| 100.00 2 1 851
CINEMAX PreSov 1 1| 100.00 3 3 | 100.00 1 1 571
CINEMAX Skalica 1 1| 100.00 3 3 | 100.00 1 1 436
CINEMAX Tren¢in 1 1| 100.00 4 4 | 100.00 2 1 649
CINEMAX Trnava 1 1| 100.00 3 3 | 100.00 1 1 537
CINEMAX Trava Aréna 1 1| 100.00 5 5| 100.00 3 1 606
CINEMAX Zilina 1 1| 100.00 6 6 | 100.00 4 1 946
Star Zvolen 1 1| 100.00 3 3 | 100.00 3 1 451
Golden Apple Cinema 1 1| 100.00 3 3| 100.00 2 1 461
Mlyny Cinemas 1 1| 100.00 5 5| 100.00 5 1 678
Lumiére 1 1| 100.00 4 4 | 100.00 0 0 354
Star Lucenec 1 1| 100.00 3 3 | 100.00 3 1 433
Ster Century Cinemas KoSice 1 1| 100.00 4 4 | 100.00 1 1 559
Ster Century Cinemas Prievidza 1 1| 100.00 3 3 | 100.00 1 1 432
Ster Century Cinemas Spisska Nova Ves 1 1| 100.00 3 3 | 100.00 1 1 474
Ster Century Cinemas Zilina 1 1| 100.00 4 4 | 100.00 1 1 486
Miniplexes (2-7 screens) TOTAL 21 21 100.00 85 85 42 12,924
Cinema City Aupark 1 1| 100.00 12 12 | 100.00 7 1 2,237
Cinema City Eurovea 1 1| 100.00 9 9 | 100.00 1 1,568
Cinema City Polus 1 1| 100.00 8 8 | 100.00 5 1 1,604
CINEMAX Bratislava 1 1| 100.00 11 11 | 100.00 5 1 1,502

Multiplexes (8 and more screens) TOTAL 4 4 100.00 40 100.00 4

Multiscreens TOTAL 25 100.00 125 125 100.00

single screen o . 26,827
CINEMAS TOTAL

open air

travelling

alternative screening spaces

as at 31 December 2018 : 4 73,914
drive-in
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> FILM CLUBS

- Film clubs in Slovakia are associated within the Association of Slovak Film
Clubs (ASFC, www.asfk.sk). As of 31 December 2018, there were a total of 60
film clubs with 4,603 members in Slovakia (in 2017, there were 59 film clubs
with 5,390 members). Most of the film clubs operate on the premises of con-
ventional cinemas; 41 of them, i.e. 68.33% are in digitised cinemas.

- In 2018, 85,108 viewers attended screenings of art-house films in all cine-
mas in Slovakia (not only in film clubs), which represents a year-on-year decline
0f 26.23%. In 2018, art-house films constituted 1.43% of the total attendance
at Slovak cinemas (1.72% in 2017).

- The total attendance in Slovak cinemas in 2018 amounted to 5,964,768
viewers.

- The average admission fee was EUR 2.37 (EUR 2.64 in 2017) for art-house
films in all cinemas. Just for comparison, the average admission fee in all cine-
mas was EUR 5.54 in 2018.

- The mostimportant events organised by ASFC in 2018 included the touring
showcase Project 100 - 2018, the 25t International Film Clubs Festival Febiofest
2018 and the Film Cabinet for Kids.

- Within Project 100 - 2018, the following films were presented:

The Apartment (US, 1960, dir. Billy Wilder)

Climax (Climax, FR, 2018, dir. Gaspar Noé)

Foxtrot (Foxtrot, IL/DE/FR/CH, 2017, dir. Samuel Maoz)

Manifesto (Manifesto, AU/DE, 2016, dir. Julian Rosefeldt)

Moulin Rouge (AU/US, 2001, dir. Baz Luhrmann)

Nico, 1988 (Nico, 1988, IT/BE, 2017, dir. Susanna Nicchiarelli)

The Last Self-portrait (Posledny autoportrét, SK, 2018, dir. Marek Kubos)
Cold War (Zimna wojna, PL/GB/FR, 2018, dir. Pawet Pawlikowski)

The Guilty (Den skyldige, DK, 2017, dir. Gustav Méller)

Hair (US, 1979, dir. Milo$ Forman)

and the short animated film Monster (MonStrum, SK, 2018, dir. Martin Snopek).
In January 2019, these films were joined by The House That Jack Built
(DK/FR/DE/SE, 2018, dir. Lars von Trier) within Project 100 - Special.

- The 25" International Film Club Festival Febiofest was held on 15 -21 March
2018 in several cinemas in Bratislava: Lumiére, Klap, Berlinka, Mladost and Art-
kino za zrkadlom.

- ltsubsequently travelled from the capital to other Slovak cities from 16 - 29
March. Almost eleven thousand viewers saw 126 films in nine programme secti-
onsin eleven cities (Banskd Bystrica, Bratislava, Levice, KeZmarok, KoSice, Mar-
tin, Poprad, PreSov, Prievidza, Tren¢in, Trava), in 16 cinemas, at 226 screenings.
The laureates of the ASFC 2017 Annual Awards were announced at Febiofest
for the tenth time. Mladost in Bratislava became the best film club. Paterson
(US, 2016, dir. Jim Jarmusch) was named the best club film. The French director
Arnaud Desplechin and French filmmaker Leos Carax received the ASFC Annual
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Award for their contribution to world cinema. Theatre and film set designer Fero
Liptak and the President of the International Film Club Festival Febiofest and co-
founder of the Association of Slovak Film Clubs Peter Dubecky took the ASFC
Annual Award for their contribution to Slovak cinema and the club movement.
- In 2018, the ASFC brought 38 full-length films to cinemas - among them a
series of mid-length documentaries, Female First (Prva, SK, 2013-2016, dir.
Jana Bucka, Peter Kerekes, Tereza Krizkovd, Zuzana Liovd, Lenka Moravéikova-
Chovanec, Marek Sulik, Rébert Sveda), registered as one distribution title, the
renewed premiéres of four films (Hair, Moulin Rouge, The Rocky Horror Picture
Show, The Apartment) and two short animated films - Fifi Fatale and Monster.
- Spirit of Jaguar became the best-attended art-house film in 2018 with 4,915
viewers.

- TOP 10 ASFC FILMS BY ADMISSIONS
(1 January 2018 - 31 December 2018)
Ranking / Title of film / Number of viewers

1. Spirit of Jaguar (Tien jagudra, SK, 2018, dir. Pavol Barabas) 4,915
2. Valek (Vélek, SK, 2018, dir. Patrik Lancaric) 4,855
3. Cestlavie! (Le sens de la féte, FR, 2017, dir. Eric Toledano,

Olivier Nakache) 4,446
4. The Guilty (Den skyldige, DK, 2017, dir. Gustav Mdller) 3,391
5. Cold War (Zimna wojna, PL/GB/FR, 2018, dir. Pawet Pawlikowski) 2,973
6. Double Lover (L'amant double, FR/BE, 2017, dir. Francois Ozon) 2,901
7. Climax (Climax, FR, 2018, dir. Gaspar Noé) 2,717
8. Inthe Fade (Aus dem Nichts, DE/FR, 2017, dir. Fatih Akin) 1,834
9. The Florida Project (US, 2017, dir. Sean Baker) 1,814
10. Let the Sun Shine In (Un beau soleil intérieur, FR, 2017,

dir. Claire Denis) 1,666

Note: C’est la vie! received its premiére on 23 November 2017 and the total at-
tendance as at 31 December 2018 amounted to 9,973 viewers.

> DOMESTIC FESTIVALS AND REVIEWS

- In2018, the international film festivals Art Film Fest in KoSice, IFF Cinematik
in Piestany and the International Film Club Festival Febiofest in Bratislava were
once again the most significant events of the year.

- The 26t International Film Festival Art Film Fest (www.artfilmfest.sk) was
held for the third time in KoSice, this time on 15-23 June 2018. The programme
included 22 programme sections. The psychological thriller The Guilty (Den skyl-
dige, DK, 2018, dir. Gustav Maller) won the main award, the Blue Angel for Best
Film. The Jury awarded the Blue Angel for Best Actress to Hungarian actress
Zsofia Szamosi for One Day (Egy nap, HU, 2018, dir. Zsofia Szilagyi), Jakeb Ce-
dergren won the Blue Angel for Best Actor for the title role in The Guilty and Se-
rbian director 0gnjen Galvonié won the Blue Angel for Best Director for The

Load (Teret, CS/FR/HR/IR/QA, 2018).
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- The Feature Film Jury also awarded two Special Mentions - to The Last Self-
portrait (Posledny autoportrét, SK, 2018, dir. Marek Kubo$) and Butterflies (Ke-
lebekler, TU, 2018, dir. Tolga Karacelik).

- TheJury of the International Short Film Competition awarded a Blue Angel to
the feature film Shadow Animals (Skuggdjur, SE, 2017, dir. Jerry Carlsson). The
experimental film Flame (Polte, Fl, 2018, dir. Sami van Ingen) won a Special
Mention.

- The People’s Choice Award of TV JOJ Cinema for a full-length film went to
What Will People Say (Hva vil folk si, NO/DE/SE, 2017, dir. ram Haq). The ani-
mated film Negative Space (FR, 2017, dir. Max Porter, Ru Kuwahata) won the
Art Film Fest Audience Award for Best Short Film.

- The traditional awards, the Actor's Mission (lvana Chylkova, Zuzana Mau-
réry) and the Golden Camera Awards (Agnieszka Holland, Alexei German Jr.)
were also presented.

- 0On 11-16 September 2018 the 13t IFF Cinematik (www.cinematik.sk)
was held in Piestany. The main prize of the Festival, the Meeting Point Europe se-
lected by film critics from sixteen European countries went to Cold War (Zimna
wojna, PL/GB/FR, 2018, dir. Pawet Pawlikowski). The film also won the Audience
Award.

- Crazy Against the Nation (Pripad Kalmus, SK, 2018, dir. Adam Hanuljak)
won the Literary Fund Award in the Cinematik.doc competition for best direc-
tion of a Slovak documentary, The Last Self-portrait (Posledny autoportrét, SK,
2018, dir. Marek Kubo$) won the Award of the Mayor of PieStany.

- The 25" International Film Club Festival Febiofest (www.febiofest.sk) was
held from 15 to 29 March 2018 in eleven cities (Bratislava, Banska Bystrica, Kez-
marok, KoSice, Levice, Martin, Poprad, PreSov, Prievidza, Tren€in, Trnava).

- The Polish documentary Dust (Proch, PL, 2017, dir. Jakub Radej) won the
main prize in the Competition of Short Films from V4 Countries and the Slovak fea-
ture film 1 Want to Believe (SK, 2017, dir. Mati$ RySan) won the Audience
Award.

- The Austrian documentary 0! Fortuna! (Work in Progress) I - VI (AT, 2017,
dir. Karin Berger) won the Special Mention of the Jury. (For further awards, refer
to the chapter on FILM CLUBS)

- The 20* International Film Festival Bratislava (www.iffbratislava.sk) was
held on 29 November to 2 December 2018.

- Blind Spot (Blindesone, NO, 2018, dir. Tuva Novotny) won the Grand Prix in
the First and Second Feature Film Competition. Meryem Benm’Barek won the
Best Director Award for Sofia (FR/QA, 2018). Christine Sgnderris took the
Best Actress Award for Cutterhead (DK, 2017, dir. Rasmus Kloster Bro). Asset
Imangaliev took the Best Actor Award for Suleiman Mountain (Suleiman gora,
RU/KG, 2017, dir. Elizaveta Stishova).

- Crystal Swan (Khrustal, BY/DE/US/RU, 2018, dir. Darya Zhuk) won the Fl-
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PRESCI Jury Award and Blossom Valley (Viragvolgy, HU, 2018, dir. LaszI6 Csuja)
the Student Jury Award. José (GT, 2018, dir. Li Cheng) won the Special Mention.

- At the 11t International Festival of Animations Fest Anéa (www.fes-

tanca.sk), which took place from 28 June to 1 July 2018 in Zilina, Nothing Hap-

pens (DK, 2017, dir. Uri and Michelle Kranot) won the main prize, the An¢a

Award, and Musical Trauma (RS/ME, 2018, dir. Milos Tomi¢) won the Anéa

Award - Special Mention.

- Further awards: An¢a Student Award - Animateur (AT, 2017, dir. Alexander
Gratzer);

- Anca Student Award - Special Mention - Here and Here (Tu a tu, SK, 2017,
dir. Michaela Mihalyiova);

- Anca Music Video Award - w/o (Fl, 2018, dir. Sanni Lahtinen);

- Anca Music Video Award - Special Mention - Divisional Articulations (DE,
2017, dir. Max Hattler);

- Anca Kids’ Award - Birdlime (CA, 2017, dir. Evan DeRushie);

- Anga Slovak Award - Yellow (ZIt4, SK, 2017, dir. Ivana Sebestové);

- Anca Slovak Award - Special Mention - Journey (SK, 2018, dir. Marek
Jasan);

- Anca D Award - Luk4s Figel for selFish.

- Further significant festivals, reviews and workshops in Slovakia
by chronological order:

- 24 -28January: 4t Scandi - A Nordic Film Lesson & Bergman 100 -
www.scandi.filmeurope.eu, www.bergman100.sk;

- 8- 11 February: Japanese Film Festival - (Bratislava - Cinema Lumiére,
Kosice - Usmev Cinema) - www.kino-lumiere.sk;

- 13- 18 February: 5% Israeli Film Festival KoINoa - (Bratislava - Cinema
Lumiére) - www.kino-lumiere.sk;

- 1-31March: Francophonie Month 2018 (Bratislava, Banska Bystrica,
Kosice, Nitra) - https://institutfrancais.sk;

- 21-25March: 19t Mountains and City - International Festival of Moun-
tain Films and Adventure (Bratislava - Cinemax) - www.horyamesto.sk;

- 22 -28March: Créeme de la créme 5 - French Film Week (21 cities in
Slovakia) - http://cremedelacreme.filmeurope.eu;

- 9-15 April: 4t Slovak Film Week (Bratislava - Cinema Lumiére) -
www.tyzdenfilmu.sk;

- 17-21 April: 6% Visegrad Film Forum (Bratislava - FTF VSMU) -
www.visegradfilmforum.com;

- 30 April - 4 May: 45" International Film Festival Ekotopfilm - Envirofilm
(Bratislava, Banskd Bystrica) - www.ekotopfilm.sk;

- 3 May - 20 June: Minifestival of European Film 7x7 2018 (7 CINEMAX
cinemas) - www.cedslovakia.eu;

- 15 - 18 May: Turkish Film Days (Bratislava - Mladost Cinema);

- 5-25June: Cinevitaj - Italian Film Showcase (Bratislava - Cinema
Lumiére) - www.kino-lumiere.sk;



REPORT ON THE

- 6-9June: 24t International Festival of Local TV Channels “Golden
Beggar” (Kosice, Michalovce, Roziava, Spisska Nova Ves) -
www.k13.sk/udalosti/zlaty-zobrak-medzinarodny-festival-lokalnych-
televizii/;

- 8-10June: 26t CINEAMA 2018 (Nitra - Mlyny Cinemas) - www.nocka.sk,
www.kosnr.sk;

- 15-16June: 3" Review of 70 mm Panoramic Films (Banska Bystrica - Palo
Bielik Outdoor Cinema);

- 21-24June: ART IN PARK (TrenCianske Teplice - Pramen Cinema, Hotel
PAX) - www.artinpark.sk;

- 8-12 August: 20 Summer Film Seminar 4 Elements - theme: Happy End
(Banska Stiavnica) - www.4zivly.sk;

- 30 August - 2 September: Cinema Bus (Not Only) Film Festival (Spisska
Staré Ves, Jarabina, Vy$né Ruzbachy) - www.kinobus.sk;

- 5 September2018 - 28 February 2019: 24t Project 100 - 2018 -
www.asfk.sk;

- 6 September - 18 October: Taiwanese Season (Bratislava - Cinema
Lumiére) - www.kino-lumiere.sk;

- 20 - 23 September: Chinese Film Festival (Bratislava - Cinema Lumiére) -
www.kino-lumiere.sk;

- 26 September - 2 October: 5% Be2Can - www.be2can.eu/sk/festival;

- 8-12 October: 14t Biennial of Animation Bratislava -
www.bibiana.sk/sk/bab-2018-program;

- 8-14 October: 9t Pocity Film Festival 2018 - PreSov Film Festival (PreSov
- Cinemax, Scala Cinema, Wave - Independent Culture Centre, Christiania)
- http://pocityfilm.sk;

- 10 - 14 October: 26t International Festival of Mountain Films Poprad -
www.mfhf.sk;

- 11-18October: 19t International Documentary Film Festival One World
- http://jedensvet.sk;

- 14 Qctober: European Film Day - (Bratislava - Cinema Lumiére) - www.kino-
lumiere.sk;

- 18-21 October: 22 Student Film Festival Aéko (Bratislava - FTF VSMU)
- www.festivalacko.sk;

- 17 October - 25 November: 12t Slovak Queer Film Festival - www.ffi.sk;

- 5-10 November: 8" Freedom Festival - www.festivalslobody.sk;

- 20-23 November: 20t ETNOFILM €adca - film biennial devoted to
ethnology, social and cultural anthropology (Community Centre - Cadca) -
www.etnofilm.sk/sk/;

- 22 -26 November: MittelCinemaFest 2018 - 16™ Central European
Festival of Italian Film (Bratislava - Cinema Lumiére, KoSice - Usmev Cinema)
- www.kino-lumiere.sk, www.iicbratislava.esteri.it;

- 7 December: European Cinema Night (Cinema Lumiére, Bratislava) -
www.kino-lumiere.sk;

- 14 -21 December: Short Film Day - http://denkratkehofilmu.sk/.
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> AWARDS FOR SLOVAK FILMS
AND FILMMAKERS IN SLOVAKIA

- The 9t National Sunin a Net Awards (www.sInkovsieti.sk) were awarded on
5 April 2019 for films made in 2018. The Interpreter (Timocnik, SK/CZ/AT, 2018,
dir. Martin Sulik) won the Best Feature Film Award. Out of the twelve nominations
(Best Feature Film, Best Director, Best Screenplay, Best Cinematography, Best
Editing, Best Sound, Best Score, Best Art Direction - Set Decoration, Best Costu-
me Design, Best Supporting Actress - Anna Rakovska and Best Actress in a Lea-
ding Role - Zuzana Mauréry, Best Actor in a Leading Role: Jifi Menzel, Peter Simo-
nischek) the film also took the Best Director, Best Screenplay - Marek Leséak a
Martin Sulik, Best Cinematography - Martin Strba, Best Score - Vladimir Godar
and Best Actor in a Leading Role - Jii Menzel, Peter Simonischek Awards.

- Toman (CZ/SK, 2018, dir. Ondrej Trojan) received two nominations more and
thereby equalled the record 14 nominations of Music (Muzika, SK/DE, 2007,
dir. Juraj Nvota). The film was nominated in the following categories: Best Feature
Film, Best Director, Best Screenplay, Best Cinematography, Best Editing, Best
Sound, Best Score, Best Art Direction - Set Decoration, Best Costume Design,
Best Make-up, Best Supporting Actress - Kristyna Bokova and Best Supporting
Actor: Roman Luknar, Best Actress in a Leading Role - Katefina Winterova and
Best Actor in a Leading Role: Jiff Mach&gek, but only Katarina Strbova Bielikova
won an award for Best Costume Design and actress Kristyna Bokova for Best
Supporting Actress.

- Insect (Hmyz, CZ/SK, 2018, dir. Jan Svankmajer) had five nominations for
the Sunin a Net Award (Best Feature Film, Best Cinematography, Best Art Direc-
tion - Set Decoration: Jan and Vaclav Svankmajer, Best Supporting Actor: Jifi
Labus, Best Sound: Ivo Spalj), and it won the awards for Best Sound and Best Art
Direction - Set Decoration - Jan and Vaclav Svankmajer.

- Jan Palach (CZ/SK, 2018, dir. Robert Sedlacek) was the fourth to be nomi-
nated in the Best Feature Film Category. Actress Zuzana BydZovska won the Sun
in a Net Award for Best Actress in a Leading Role for this film.

- The Last Self-portrait (Posledny autoportrét, SK, 2018, dir. Marek Kubo§)
became the Best Documentary; it was also nominated for Best Director. Occu-
pation 1968 (Okupécia 1968, SK/CZ/BG/PL/HU, dir. Evdokia Moskvina, Linda
Dombrovszky, Maria Elisa Scheidt, Magda Szymkéw, Stephan Komandarev) and
Valek (SK, 2018, dir. Patrik Lancaric) were also nominated in the Best Docu-
mentary Category. The last of these was also nominated in the Best Score and
Best Editing Categories. Maro$ Slapeta won the Best Editing Award.

- Mimi and Lisa - Christmas Lights Mystery (Mimi a Liza - Zdhada viano¢-
ného svetla, SK/CZ, 2018, dir. lvana Sebestova, Katarina Kerekesova) became
the Best Animated Film. Fifi Fatale (Fifi Fatale, SK, 2018, dir. Maria Kralovic)
and Monster (Monstrum, SK, 2018, dir. Martin Snopek) were also nominated in
this category. The Magic Quill (Certi brko, CZ/SK, 2018, dir. Marek Najbrt) re-
ceived four nominations (Best Supporting Actor: Marian GeiSberg, Best Art Di-
rection - Set Decoration, Best Costume Design, Best Make-up) but only Marian

Geisherg won the award (posthumously).
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- Talks with TGM (Hovory s TGM, CZ/SK, 2018, dir. Jakub Cervenka) won the
Best Make-up Award (Zuzana Paulini, Juraj Steiner) and Martin Huba was also
nominated for Best Actor in a Leading Role.

- Intimate Enemy (Doverny nepriatel, SK/CZ, 2018, dir. Karel Janak) (Best
Actress in a Leading Role - Gabriela Marcinkova and Best Supporting Actress -
Zuzana Porubjakové) and The Cellar (Pivnica, SK/RU/CZ, 2018, dir. Igor Volos-
hin) (Best Cinematography) were also nominated.

- The screenwriter, film, theatre and television director and teacher Ondrej
Sulaj received the Sun in a Net Award for his exceptional contribution to Slovak
cinema.

- The non-statutory Sunin a Net Audience Award went to the documentary An
Extra Something (Nieco naviac, SK, 2018, dir. Palo Kadlecik, Martin Senc).

- The 29t Annual Awards of the Slovak Film Union, Union of Slovak Televi-
sion Creators and Literary Fund of the SR - Igric for Audiovisual Works in
2017 - went to:

Igric for life-time contribution to Slovak cinema: Juraj Jakubisko;

Feature films for theatrical release: Martin Ziaran for the cinematography of The
Line (Ciara, SK/UA, 2017, dir. Peter Bebjak).

The Jury decided not to award an Igric in the television drama category.

- Film and television documentaries: Sofia Maletzova for directing the docu-
mentary Varga (Varga, SK/CZ, 2017, dir. Sofia Maletzova);

- Animated works: Katarina Kerekesova for directing the animated series The
Websters (Websterovci, SK/PL, 2018, dir. Katarina Kerekesova);

- Best actress in a film or television work: Zuzana Kronerova for the title role
in Ice Mother (Baba z ledu, CZ/FR/SK, dir. Bohdan Sldma).

- Bestactorin a film or television work: Robert Roth for the role of the father
in Nina (SK/CZ, 2017, dir. Juraj Lehotsky).

- The Special Prizes for Creativity went to: Juraj Lehotsky for directing Nina
and Gyorgy Kristof for the script of Out (SK/HU/CZ, 2017, dir. Gydrgy Kristf) in
the Feature Films for Theatrical Release Category;

- Tomas Juriéek for the cinematography of the miniseries Maria Theresa
(Méria Terézia, CZ/AT/HU/SK, 2017, dir. Robert Dornhelm) in the TV Drama Ca-
tegory;

- Marek Sulik for directing the documentary Heavy Heart (Tazka dusa, SK,
2017) and Tereza Nvotova for directing the documentary The Lust for Power
(Meciar, SK/CZ, 2017) in the Film and Television Documentaries Category;

- Joanna Kozuch and Boris Sima for the screenplay, directing and animation
of 39 Weeks, 6 Days (39 tyzdiiov, 6 dni, SK, 2017), and Ivana Sebestova for the
directing and total animation of Yellow (ZIta, SK, 2017) in the Animated Works
Category;
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- Dominika Zelenikova-Moravkova for the role of Lena in Filthy (Spina, CZ/SK,
2017, dir. Tereza Nvotova) and Bibiana Novakova for the title role in Nina in the
Best Actress in a Film or Television Work Category.

As for other film and television works, the Special Prizes for Creativity went to:
Peter Bebjak for directing the miniseries Justice (Spravedinost, CZ, 2017) made
for Czech Television.

- Branislav Molnar for directing the TV documentary The Danube Is My Life
(Zijem Dunajom, SK, 2017), Martin Paliich for his work Censorship and Docu-
mentary Film after 1989 (Cenzlira a dokumentamy film po roku 1989) in the
Audiovisual Theory and Critique Category.

- The Jan Fajnor Prize for young filmmakers up to the age of 35 years went to:
Michal Blasko for directing Atlantis, 2003 (Atlantida, 2003, SK/CZ, 2017) for
feature film and television works, Denisa Buranova for cinematography in the
TV documentary Sugar Refinery in Surany (Cukrovarv Suranoch, SK, 2017, dir.
Bibiana Beriovd) for documentary film and television works. The Jury chose not
to award the Prize in the Animated Works Category.

- The 26 Slovak Film Critics’ Prizes for audiovisual works, publishing ac-
tivities and film distribution in 2017 were awarded on the votes cast in a sur-
vey of members of the Film Journalists Club. The prize for a Slovak full-length fic-
tion, also co-production film for theatrical release premiéred in Slovak cinemas
in 2017 went to Little Harbour (Piata lod, SK/CZ, 2017, dir. Iveta Gréfovd), the
prize for the best Slovak full-length documentary premiéred in cinemas in 2017
went to A Hole in the Head (Diera v hlave, SK/CZ, 2016, dir. Robert Kirchhoff)
and Kristina Kidelova received the award for film publication and audiovisual
activities.

- On Body and Soul (Testr6l és Iélekrél, HU, 2017, dir. lldiké Enyedi) won the
award for best foreign film in Slovak cinemas in 2017.

Film Europe won the award for distribution of this film.

- The Living River (Zivé rieka, SK, 2017, dir. Erik BalaZ) won the Special Men-
tion in the WATER Category at the 19t International Festival of Mountain Films and
Adventure - Mountains and City, Rybansky’s Theory of Happiness (Tedria Stas-
tia podla Rybanského, SK, 2017, dir. Rastislav Hatiar) the Special Mention in the
ROCK Category, 30 Days a Hero (30 dni hrdinom, SK, 2017, dir. Mat(s Lasan)
the Award for Beginning Filmmaker, The Danube Is My Life the V4 PRIX and Ad-
dicted to Altitude (Vabenie vySok, SK, 2017, dir. Pavol Baraba$) the Literary
Fund Award.

- Summit Attraction (Vrcholova pritazlivost, SK, 2018, dir. Rastislav Hatiar)
won the Grand Prix and the Audience Choice Award at the 26 International Fes-
tival of Mountain Films in Poprad, Rybansky’s Theory of Happiness the Prize
of the Jury and Spirit of Jaguar (Tien jagudra, SK, 2018, dir. Pavol Barabas) the
Honourable Mention.
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- Theshort film Together (Spolu, 2018, dir. David Benedek) won the Pink Bal-
loon Audience Award at the 13th Slovak Queer Film Festival.

- The following awards were presented at the 20 IFF Etnofilm Cadca - Inter-
national Film Festival on Ethnology, Social and Cultural Anthropology - Adrian
Mihalik won the Martin Slivka Award - for the best individual achievement of
a Slovak filmmaker - for his film Mastery and Craftsmanship (Majstrovstvo a
kumst, SK, 2016, r. Adrian Mihalik), Here | Am a Slovak (Tu som Slovakom, SK,
2018, dir. Matis Chovanec) the Slovaks Around the World Award - for the best
film about Slovaks living abroad, Martinfapék (SK, 2017, dir. MarekTapék) the
Slovak Film Institute Award for the portrait of one of the most significant perso-
nalities of Slovak art of the second half of the 20t century.

- When the results were announced at the gala ceremony, the participants ce-
lebrated an important personality of Slovak ethnology, Prof. Milan Les¢ak, who
contributed markedly to the establishment and development of the IFF Etnofilm
Cadca - the organisers of the Festival recognised this with a special prize.

- The dramaturge, screenwriter and director Helena Slavikova-Rabarova re-
ceived the Albin Brunovsky Honorary Medal at the 14t Biennial of Animation Bra-
tislava for her outstanding contribution to animated film and Hero Daddy (Ocko
hrdina) - an episode from the animated series The Websters (Websterovci) - the
Literary Fund Premium.

- Onthe occasion of the 50t anniversary of the Warsaw Pact forces’ invasion
of the territory of Czechoslovakia in August 1968, a gala evening with the scree-
ning of several films was held - The Time We Are Living (Cas, ktory Zijeme, CS,
1968, dir. lvan Hustava, Vlado Kubenko, Ladislav Kudelka, Otakar Krivanek, Ja-
roslav Pogran), Black Days (Cierne dni, CS, 1968, dir. Ladislav Kudelka, Milan
Cernak, Stefan Kamenicky, Ctibor Kova¢) and Commemoration (Tryzna, CS,
1969, dir. Vlado Kubenko, Peter Mihalik, DuSan Trancik), capturing the atmo-
sphere of those days. During the evening, the Cobblestone 68 Awards were given
to the living filmmakers of the films presented - Rudolf Urc, Margita Cernakova,
Yvonne Handskovd, Viadimir Hollo$, Pavol Forisch, Duan Trangik and Milan Cer-
nak. The award also went to Alexander Strelinger, Juraj Lexmann, Rudolf Ferko
and Ivan Hustava who could not take part in the ceremony.

- The documentary Flooded (Zatopené, SK, 2017, dir. Sona G. Lutherovd) won
the 2017 Annual Award of the magazine Pamiatky a muize in the Film - Video -
Audio - Multimedia - Internet Category.

- Overthe course of 2018, several dozen awards went to Slovak creators in the
area of audiovision. The most significant were:

Tomas Berka - Jilius Satinsky Award, Bratislava Blueberry 2018 in the Idea -
Deed Category for Artistic Act in Scenography, Posters and Authorship of Publi-
cations about Bratislava.

Pavel Branko - Peter Mihalik Award.

Martina Buchelova - Special Award for Young Filmmakers up to 35 Years in the
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Audiovisual Works, Film, TV and Radio Category for directing the short film Magic
Moments - 23 Tatrabanka Foundation Awards for Art 2018.

Mariana Cengel-Soléanska - nomination in the Art and Culture Category - Slo-
vak of the Year poll of the weekly Slovenka and RTVS.

Peter Dubecky - ASFC Annual Award for his contribution to Slovak cinema and
the club movement for 2017.

Katarina Hasprova - winner in the Art and Culture Category - Slovak of the Year
poll of the weekly Slovenka and RTVS.

Juraj Jakubisko - Hall of Fame Award - 19" TV Personality Awards, OTO.
Katarina Kerekesova - 2018 Crystal Wing - nomination in the Theatre and Au-
diovisual Art Category.

Vladimir Kobielsky - Best Actor Award - 19t TV Personality Awards, OTO.
Maria Kralovicova - 2017 Award of the Minister of Culture for life-long exceptio-
nally significant artistic contribution to the modern history of Slovak theatre and
Slovak theatre, film, radio and television acting.

Patrik Lanéari¢ - Main Prize in the Audiovisual Works, Film, TV and Radio Cate-
gory for directing Valek - 231 Tatrabanka Foundation Awards for Art 2018.

Fero Liptak - ASFC Annual Award for his contribution to Slovak cinema and the
club movement for 2017.

Kamila Magalova - Jilius Satinsky Award, Bratislava Blueberry 2018 in the
Personality Category for her exceptional artistic contribution to theatre and film
culture.

Zuzana Mauréry - Actor's Mission Award - 26" Art Film Fest KoSice.

Zuzana Mauréry - Best Actress Award - 19" TV Personality Awards, OTO.
Miroslav Noga - 2018 Slovak Identification Code Award.

Richard Stanke - Order of Ludovit Stir, 15t Class - state medal awarded on the
occasion of the 26" anniversary of the establishment of the Slovak Republic.
BoZidara Turzonovova - commemorative tile on the Film Walk of Fame in front of
the P. 0. Hviezdoslav City Theatre in Bratislava. The commemorative tile was awar-
ded to her at the 2017 IFF Bratislava for her life-long contribution to art.

Emilia Vasaryova - 2018 Slovak Identification Code Award.

Magda Vasaryova - Order of Ludovit Stdr, 1t Class - state medal awarded on
the occasion of the 26% anniversary of the establishment of the Slovak Republic.

- Note: You can also find awards for feature, documentary, animated, student
and television films in the chapters on DOMESTIC FESTIVALS AND REVIEWS,
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD, FILM PRODUC-
TION, FILM EDUCATION and TELEVISION.

> AWARDS FOR SLOVAK FILMS
AND FILMMAKERS ABROAD

- In2018, Slovak films were also successful at festivals abroad. Albeit not with

such distinction as in 2017 when, with the exception of the Venice Film Festival,
all the most prestigious festivals included Slovak films in their programmes, and

films and their filmmakers took awards from many of them.
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- The road movies The Interpreter (Timocnik, SK/CZ/AT, 2018, dir. Martin
Sulik) and Winter Flies (V3echno bude, CZ/SK, 2018, dir. Olmo Omerzu) were
two of the most sought-after and most awarded full-length films in 2018.

- Afterits world premiére at the Berlinale, The Interpreter won several awards:
the Tobias Szpancer Award for Best Film - Between Israeli and Jewish Identity
Competition at the 34" Haifa International Film Festival (Israel), the San Fran-
cisco Film Critics Circle Award at the 38" San Francisco Jewish Film Festival
(USA), the Best Actor Award at the 7t Festival Cinéma de Nador (Morocco), the
Best Screenplay Feature Film Award at the 3 Slemani IFF (Iraq) and the Best
Film, Best Director, Best Screenplay and Best Actor Awards at the 16" Warsaw Je-
wish Film Festival (Poland).

- Atits premiére at the 53 Karlovy Vary IFF (Czech Republic) Winter Flies
won the Best Director Award and the Ecumenical Jury Award - Commendation.
These were followed by the Vesna Award for Best Minority Co-production at the
215t Festival of Slovenian Film in PortoroZ (Slovenia), the FIPRESCI Award for a
full-length film at the 31st Panorama of European Cinema in Athens (Greece),
Best Feature Film Award in the International Competition Rellumes at the 56
Gijon IFF (Spain) and the Special Jury Prize at the 11t CinEast Central and Eas-
tern European Film Festival (Luxembourg).

- The Slovak Film and Television Academy (SFTA) nominated The Interpreter
forthe Academy Awards in the Best Foreign Language Film Category and Winter
Flies was the Czech national nomination.

- The SFTA nominated The Interpreter and the documentary Heavy Heart
(Tazka dusa, SK, 2017, dir. Marek Sulik) for the European Film Awards. The Lust
for Power (Megciar, SK/CZ, 2017, dir. Tereza Nvotova) was among the 15 short-
listed films nominated for the European Film Award in the Documentary Cate-
gory.

- In 2018, Slovak films were presented at several festivals: Rotterdam - The
Flower Shop (La fleuriére, BE/SK, 2017, dir. Ruben Desiere) and Insect (Hmyz,
CZ/SK, 2018, dir. Jan Svankmajer); at the 53" Karlovy Vary IFF (Czech Repu-
blic) - in the main competition - Winter Flies and Domestique (Domestik,
CZ/SK, 2018, dir. Adam Sedlak); in the East of the West competition Moments
(Chvilky, CZ/SK, 2018, dir. Beata Parkanovd); in the Czech Films 2017-2018 se-
ction - Insect and The Interpreter; the digitally restored film Signum Laudis (CS,
1980) by Martin Holly received its international premiére in the Out of the Past se-
ction, the short feature film Warm Comedy about Depression, Madness and
Unfulfilled Dreams (Hrejivd komédia o depresii, Sialenstve a nesplnenych snoch,
SK, 2017, dir. Michal Duris) was presented in the Future Frames: Ten New Film-
makers to Follow section and the documentary Circus Rwanda (Cirkus Rwanda,
CZ/SK, 2018, dir. Michal Varga) was screened in a Special Event at the Festival.

- Nina (SK/CZ, 2017, dir. Juraj Lehotsky) won the Bronze Grape Award in the
Feature Film Category at the 47 Lubuskie Film Summer in Lagow (Poland) (ex
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aequo with Wild Roses (Dzikie réze, PL, 2017, dir. Anna Jadowska)) and Coolture
(Cooltdra, SK, 2016, dir. Miro Remo) in the Documentary Category. The Line
(Ciara, SK/UA 2017, dir. Peter Bebjak) won the Special Award of the Film Cul-
ture Club.

- One of the most important film festivals on the Asian continent, Busan IFF
(South Korea), presented in its international premiére the Slovak film The Cellar
(Pivnica, SK/RU/CZ, 2018, dir. Igor Voloshin).

- The Slovak documentaries The Band (Kapela, SK/CZ, 2018, dir. Ladislav
Kabos) and Circus Rwanda were presented at the 34t Warsaw International
Film Festival (Poland). The animated film Poetika Anima (Poetika Anima, SK,
2018, dir. Kristina Saganovd) was presented in the Short Film Competition.

- Seven full-length Slovak and co-production films were presented in the com-
petition and non-competition sections at the 22" Jihlava International Docu-
mentary Film Festival (Czech Republic). Wanda Adamik Hrycova was Slova-
kia’s representative in the Emerging Producers training programme. Talks with
TGM (Hovory sTGM, CZ/SK, 2018, dir. Jakub Cervenka) won the Special Mention
in the Opus Bonum section and The Last Self-portrait (Posledny autoportrét,
SK, 2018, dir. Marek Kubo§) in the Between the Seas section.

- SixSlovak and co-production full-length films and seven short films were pre-
sented at the 28t Cottbus Film Festival (Germany).

- The IDFA Amsterdam (The Netherlands) presented 66 Seasons (66 sezdn,
SK/CZ, 2003) by Peter Kerekes in Helena TreStikové’s Top 10.

- 0On20January 2019, the Trilobite Awards - awards of the Czech Film and Te-
levision Union, FITES - were presented for the 32" time in Beroun (Czech Repu-
blic). Director 0lmo Omerzu won the 2019 Trilobite Award for Winter Flies. Mar-
tin Huba took the Special Jury Award for the role of Tomas Garrigue Masaryk and
Jan Budaf for the role of Karel Capek in Talks with TGM. The Children’s Jury Award
-2019 Beroun Teddy Bear - went to director Vit Karas for The Third Wish (Pfani
k méani, CZ/SK, 2017) and director and producer Ondrej Trojan took the Audi-
ence Award - Beroun Klepaéek (Clapper) for Toman.

- lce Mother (Babazledu, CZ/FR/SK, 2017, dir. Bohdan Sldama) won Second
Prize at the 36% Bergamo Film Meeting (Italy) and the FIPRESCI Prize in the Full-
length Feature Film Category at the goEast Festival in Wiesbaden (Germany).

- The Line won the Best Film, Best Actress (Zuzana Fialova) and Best Actor
(Tomas Mastalir) Awards at the Festival International du Film Policier de Liége
(Belgium), focused on detective and crime movies.
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- Filthy (Spina, CZ/SK, 2017, dir. Tereza Nvotova) won three awards at the Nét
Film Fest in Santarcangelo di Romagna (ltaly) - for Best Director, Best Actress
(Dominika Moravkovd) and Best Film, which is linked with the Italian cinema di-
stribution of the film. Filthy won the Best Film and Audience Awards at the Ri-
viera International Film Festival (ltaly).

- Domestique won the Special Mention at the 51t Sitges - International Fan-
tastic Film Festival of Catalonia (Spain).

- Jan Palach (CZ/SK, 2018, dir. Robert Sedlacek) won the Grand Prix (13 -
18 years category) at the 50 Children’s Film and TV Festival of Ota Hofman
(Czech Republic) and the Best Actress (Denisa BareSové) and Best Special Ef-
fects Awards at the 14% Terni Film Festival “Popoli e Religioni” (Italy).

- Pardon (Utaskawienie, PL/CZ/SK, 2018, dir. Jan Jakub Kolski) won the Best
Actress in a Leading Role Award (Grazyna Btecka-Kolska), Best Screenplay and
Best Costume Design Awards at the 43 Polish Film Festival Gdynia (Poland).

- As regards short and mid-length films, in 2018, for instance, Untravel
(RS/SK, 2018, dir. Ana Nedeljkovi¢, Nikola Majdak Jr.) won several awards. It re-
ceived its world premiére at the Berlin IFF (Germany), it was in the programme of
the 42" Annecy International Animated Film Festival (France) and it was one of
five films nominated for the prestigious Annie Award for Best Animated Short
Subject. The awards are granted by the International Animated Film Society
(ASIFA). The film also won a Special Mention at the 51st Sitges - International
Fantastic Film Festival of Catalonia (Spain).

- 39 Weeks, 6 Days (39 tyzdiov, 6 dni, SK, 2017, dir. Joanna Kozuch, Boris
Sima) won the Best Short Animation Award in the Win Panorama section at the
Tetovo IFF (Macedonia).

- Parlika (SK, 2016, dir. Sahraa Karimi) won the Best Documentary Award in
the Women Filmmakers section at the 16" Dhaka IFF (Bangladesh).

- Atlantis, 2003 (Atlantida, 2003, SK/CZ, 2017, dir. Michal Blasko) won the
ARTE Award at the Premiers Plans - Angers Film Festival (France) for European
student film and it became the winner of the national competition at the 13th
Prague Short Film Festival (Czech Republic).

- Magic Moments (SK, 2016, dir. Martina Buchelova) won the Erasmus+
Award at FIPA - Festival International de Programmes Audiovisuels in Biarritz
(France) and the Special Jury Prize at the International Short Film Festival - Ar-
kadia Shortfest (Romania) where The Test (Skiska, SK, 2016, dir. Gregor Va-
lentovi€) took the Arkadia Shortfest Trophy.
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- The Slovak animator D&vid Stumpf won the Best Student Film Award in the
Czech Horizon Category at the International Festival of Animated Films Anifilm in
Trebori (Czech Republic) for his film Wee-Heo! (CZ, 2018).

- The films made by Pavol Barabas have a tradition of being successful. Ad-
dicted to Altitude (Vabenie vySok, SK, 2017) won the Best Mountaineering Film
Award at the Ladek Mountain Festival (Poland), the Special Jury Prize at the In-
ternational Festival of Mountaineering Films in Teplice and Metuji (Czech Repu-
blic), the 1%t Prize in the Climbing and Mountaineering Film Category at the 16%
International Festival of Outdoor Films of the CEZ Group in over 60 Czech and
Slovak towns and cities and the Special Mention of the Jury at the Nordic Ad-
venture Film Festival (NAFF) in Copenhagen and Aarhus (Denmark).

- On 23 March 2019, the 26™ Annual Czech Lion Awards were awarded for
2018. Slovak co-production films had 56 nominations - Teman (CZ/SK, 2018,
dir. Ondrej Trojan) - 13, Winter Flies (VSechno bude, CZ/SK, 2018, r. Olmo
Omerzu) - 10, Jan Palach - 8, Insect - 5, The Interpreter - 4, The Magic Quill
(Certibrko, CZ/SK, 2018, dir. Marek Najbrt) - 3, Domestique - 2, and Talks with
TGM and Moments one nomination each.

- Winter Flies won the most awards (6 Czech Lion Awards) - Best Film, Best Di-
rector (Olmo Omerzu), Best Screenplay (Jan Pycha), Best Supporting Actress
(Eliska Krenkova), Best Supporting Actor (Jan FrantiSek Uher), Best Editing (Jana
Vickova). Several films took one award each - The Magic Quill - Best Make-up,
Domestique - Best Sound, Moments - Best Actress in a Leading Role and Insect
- Best Set Designer.

- The 9t Czech Film Critics’ Awards for 2018 were presented on 2 February
2019. All the films receiving awards, with three exceptions, were made in co-pro-
duction with Slovakia - Jan Palach - Best Film, Winter Flies - Best Director (Olmo
Omerzu), Moments - Best Actress (Jenovéfa Bokova), Talks with TGM - Best
Actor (Martin Huba), Insect - Best Audiovisual Work (artistic stylisation - Jan
Svankmajer, Vaclav Svankmajer), and the Innogy Award for Best Discovery of the
Year - director Jakub Cervenka for Talks with TGM.

- The Golden Kingfisher Award for Best Feature Live Action or Animated Film
at the 31t Festival of Czech Films “Finale Plzen” (19 - 24 April 2018) went to
The Line; Little Harbour (Piata lod, SK/CZ, 2017, dir. lveta Gréfovd) won the
Student Jury Award for Best Feature Live Action or Animated Film; Heavy Heart
won the Student Jury Award for Best Documentary; 1890 - episode 1: The
Demon from the Gorge (1890 - 1. epizdda: Démon z Tiesiavy, SK, 2017, dir.
Peter Begényi) won the Student Jury Award for Best Serial TV and Internet Pro-
duction and Justice (SpravedInost, CZ, 2017, dir. Peter Bebjak) the Golden King-
fisher Award for Best Non-serial TV Project and Internet Production and the Stu-
dent Jury Award for Best Non-serial TV and Internet Production.
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- The RTVS film The Black Madonna (Cierna madona, SK, 2017, dir. Berna-
deta Tokarovd) won at the 9t International Catholic Film Festival Mirabile Dictu
in the Vatican.

- Overthe course of 2018, Slovak creators won several awards in audiovision
abroad. The most significant went to:

- Rudolf Biermann - Czech Lion nomination for Best Film (together with
Martin Sulik and Bruno Wagner) for The Interpreter.

- Henrich Boraros - Czech Lion nomination (together with Robert Smolik) for
Best Set Designer for Domestique.

- Zuzana Fialova - Best Actress Award - Festival International du Film Policier
de Liége (Belgium) for The Line.

- Martin Huba - Czech Lion nomination for Best Actor in a Leading Role for
Talks with TGM.

- Martin Huba - Special Jury Prize - 32" Trilobite Awards - awards of the
Czech Film and Television Union (FITES).

- Martin Huba - Best Actor Award for Talks with TGM - 9t Czech Film Critics’
Awards for2018.

- Jakub Kudla¢ - Czech Lion nomination for Best Score for The Golden
Betrayal (Zlaty podraz).

- Marek Leséak - Czech Lion nomination for Best Screenplay (together with
Martin Sulik) for The Interpreter.

- Marek Lescak - Best Screenplay Feature Film Award (together with Martin
Sulik) at the 3 Slemani IFF (Iraq) for The Interpreter.

- Marek Lescak - Best Director and Best Screenplay Awards (together with
Martin Sulik) at the 16t Warsaw Jewish Film Festival (Poland) for
The Interpreter.

- Tomas Mastalir - Best Actor Award - Festival International du Film Policier de
Liége (Belgium) for The Line.

- Monika Midriakova - Czech Lion nomination (together with Simon Holy and
Pawet Szamburski) for Best Score for Winter Flies.

- Dominika Moravkova - Best Actress Award for Filthy at the Nét Film Festin
Santarcangelo di Romagna (ltaly).

- Michal Novinski - Czech Lion nomination for Best Score for Toman.

- Tereza Nvotova - Best Director Award for Filthy at the Nét Film Festin
Santarcangelo di Romagna (ltaly).

- Martin Strba - Czech Lion nomination for Best Cinematography for
The Interpreter.

- Katarina Strbova Bielikova - Czech Lion nomination for Best Costume
Design for Toman.

- Martin Sulik - Czech Lion nomination for Best Film (together with Rudolf
Biermann and Bruno Wagner), Best Director and Best Screenplay (together
with Marek Le$¢ék) for The Interpreter.

- Martin Sulik - Best Screenplay Feature Film Award (together with Marek
Le§Cak) at the 31 Slemani IFF (Iraq) for The Interpreter.
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- Martin Sulik - Best Director and Best Screenplay Awards (together with
Marek Le$¢dk) at the 16™ Warsaw Jewish Film Festival (Poland) for
The Interpreter.

- JanaVIékova - Czech Lion for Best Editing for Winter Flies.

> SLOVAK FILM INSTITUTE

- In2018, the Slovak Film Institute (SFl) celebrated 55 years since its es-
tablishment.

- The SFI (www.sfu.sk) is the sole state organisation operating in the area of au-
diovision in Slovakia.

- The SFI has been a member of the International Federation of Film Archives
(FIAF) since 2001 and of European Film Promotion since 2006.

- The main tasks, activities and scope of the SFI are defined in Act No.
40/2015 on Audiovision and on Amendments and Supplements to certain Acts
of 3 February 2015 with effect from 1 July 2015 (hereinafter referred to as the “Au-
diovisual Act”).

- The principal tasks of the SFl include the storage, protection and restoration
of the audiovisual heritage, its processing and enhancement, the development
and distribution of knowledge in the field of audiovisual culture and, in particu-
lar, the cinematography and audiovisual art of the Slovak Republic. The basic ac-
tivities include the professional storage, treatment, preservation and restoration
of the audiovisual heritage, rendering the audiovisual heritage available to the pu-
blic for study, educational and scientific purposes, searching for, obtaining, col-
lecting, cataloguing and preserving originals or copies of audiovisual works and
audiovisual recordings and making them available to the public, including do-
cumentary and informational materials relating to audiovisual works and audio-
visual recordings, theoretical and conceptual, scientific, research, documenta-
tion, coordination, education, bibliographic, search, methodological and
consulting activities and editorial activities, including the publishing of periodi-
cal and non-periodical publications and media with Slovak audiovisual works;
the creation and operation of an information system, the organisation of cultu-
ral events, reviews and festivals, the promotion of audiovision and cinemato-
graphy, including the promotion of the audiovisual heritage, fulfilling the role of
the national filmotheque and collaboration with international organisations in
the field of audiovision and cinematography, and representing the Slovak Repu-
blic in those organisations.

- The SFl exercises the copyrights for audiovisual works produced by public or-
ganisations operating in audiovision which exerted these rights on the basis of ge-
nerally binding regulations in effect priorto 1997. With regard to these works, the
SFI exercises the rights of performing artists to artistic performances in such
works; the SFl is the producer of their audiovisual recording and enhances the
property rights with its activities.
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- The SFl exercises public administration in the area of protection of the au-
diovisual heritage, provides methodological guidance for cataloguing activities,
protection and restoration of the audiovisual heritage and assesses the audiovi-
sual value of audiovisual works, audiovisual recordings and audio recordings
pursuant to Section 22 of the Audiovisual Act.

- Pursuant to Section 23 of the Audiovisual Act, the SFI bodies are the Gene-
ral Director, the Council and the Audiovisual Heritage Commission.

- Thescope of the SFI's activities was extended by the adoption of the new Act.
The new tasks primarily include maintaining a list of Slovak audiovisual works
pursuant to Section 3 of the Act, maintaining a list of persons operating in au-
diovision pursuant to Section 6 of the Act, providing for the activities of the in-
formation offices of the European Union’s and the Council of Europe’s program-
mes, and performing scientific and research activities. The application of the new
provisions of the Act required changes and additions to the SFI’s organisational
structure which entered into effect on 1 January 2016.

- In 2018, the SFl implemented the following priority projects: Statutory Re-
pository - treatment of original reproduction and security film materials, Pre-
sentation of Slovak Cinema and Audiovision Abroad for 2018 - 2020, Scien-
tific and Research Activities, Slovak Film Week (in collaboration with the Slovak
Film and Television Academy and Radio and Television of Slovakia), the 55t an-
niversary of the SFl and significant anniversaries of filmmakers and the SK CI-
NEMA Information System. Furthermore, a project within bilateral collaboration
on the basis of a mandate from the International Cooperation Section of the Mi-
nistry of Culture was implemented - the European Year of Cultural Heritage -
UNESCO, Showcase of Slovak Films in Cuba and Chinese Film Festival in Slo-
vakia.

- The National Digital Audiovision project was implemented from 2011 within
the Operational Programme “Information Society” - Priority Axis 2, Development
of Memory and Fund Institutions and Restoration of Their National Infrastructure.
The Slovak Film Institute implemented the project in collaboration with its part-
ner - Radio and Television of Slovakia (RTVS). The project was physically finished,
i.e. the project activities were completed on 30 November 2015 when all the
measurable indicators were successfully fulfilled, and in financial terms the pro-
jectwas closed on 22 June 2016, hence the entire project was completed. On 23
June 2016 the project entered into its sustainability phase which will last for five
years from the end of the project; the SFI has made a commitment to digitise at
least 50 film items per year during this period. The Digital Audiovision project is
maintained on behalf of the SFI by the staff of the Digital Audiovision (DA) De-
partment on the premises of the digitisation workplace. This workplace was con-
structed in the first half of 2014 and it constitutes a comprehensive functional and
systematic unit for the digitisation and digital restoration of the film heritage with
direct ties to the complete process of preservation of the Slovak audiovisual he-
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ritage and rendering it accessible. In 2018, 63 films (animated, documentary,
feature, newscast films) were digitised within it.

- SKCINEMA Information System (project approved by the Ministry of Culture
of the Slovak Republic, “MC SR”) - by the end of the year, the total number of re-
cordings in the system reached 576,131 which represents an increase of 20,137
recordings over the course of 2018. The SFI databases (Slovak Film Database,
SFI Catalogue, SFI Thesaurus) are also available to the general public on the In-
ternet via the SK CINEMA portal at www.skcinema.sk.

- Systematic Restoration of the Slovak Audiovisual Heritage Project

In 2017, the long-term Systematic Restoration of the Slovak Audiovisual Heri-
tage Project continued, aimed at preservation and restoration. The project began
in 2004 and has been continuously supported by the Slovak Government since
2006. Among other aims, it focuses on the renewal and rescue of SFl film col-
lections from tri-acetate and nitro-cellulose to polyester. The complete produc-
tion of 35 mm film materials was performed in the Film Laboratories of Ateliery
Bonton Zlin. The works were carried out under the special technical supervision
of the staff of the SFI's Film Archive Department. (For more information, refer to
the chapter on LEGISLATION.)

- Presentation of Slovak Cinema Abroad (project approved by the MC SR) -
this project has been implemented by the National Cinematographic Centre since
2009. In 2018, an updated form of the project was implemented for the period
of 2018 - 2020 with financial support from the Ministry of Culture. Its aim is to
increase the extent and quality of the presentation of Slovak cinema and audio-
vision abroad and, at the same time, to contribute to rendering it more visible. Re-
presenting Slovakia in the Council of Europe’s Cinema Support Fund - Eurimages
- has been a part of the project since 2014.

(For more information, refer to the chapter on EURIMAGES.)

- Presentations at the international film markets EFM Berlin, Marché du film
Cannes and the Karlovy Vary IFF were again the main activities within the project
in2018.

- The long-term fundamental tasks of the SFl in the upcoming period include
the performance of the tasks of a statutory repository of audiovisual works, the
provision of comprehensive professional maintenance for the cinematographic
section of the national cultural heritage of Slovakia, and, as part of this, in parti-
cular, the complete systematic rescue and restoration of its film collections, in-
cluding their transcription to digital and magnetic media, the gradual digitisa-
tion of archive collections for the purposes of long-term storage and rendering
them available via new media, the professional cataloguing of archive items and
collections, the description of their content, and subsequently rendering them

available to the public.
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- The basic organisational units are the National Film Archive (NFA) and the
National Cinematographic Centre (NCC).

- Inaccordance with the decision of the Slovak Ministry of the Interior, the Na-
tional Film Archive (NFA) is a specialised public archive consisting of unique
film and film-related archive funds and collections.

- The National Cinematographic Centre (NCC) coordinates the Audiovisual
Information Centre, the Department of Film Events, the Publications Department,
the Film.sk editorial office and the information offices of the EU and Council of Eu-
rope programmes.

- Its main role is to collate and provide comprehensive up-to-date informa-
tion, statistics and information services relating to Slovak cinematography, as
well as the promotion and presentation of Slovak film at home and abroad. The
activities of the NCC, which focus, in particular, on the current creation and pro-
duction of Slovak audiovisual works, are thus a natural supplement of the NFA ac-
tivities, focused primarily on archiving, cataloguing and making the audiovisual
heritage available. Since 2009 the NCC has been in charge of the implementa-
tion of the priority project entitled Presentation of Slovak Cinematography
Abroad.

- The Audiovisual Information Centre (AIC) acts as an information centre on
events entailing audiovision in Slovakia and abroad. The AIC collates, processes
and publishes the information which arrives at the Ministry of Culture or the SFI
from the area of audiovision, and is intended for experts in Slovak cinema and au-
diovision. All up-to-date and relevant information is available on www.aic.sk,
which also includes an online database of Upcoming Slovak Films
(www.aic.sk/slovakfilms).

- With regard to the presentation of Slovak cinema at international film forums,
the AIC collated and processed basic documents for the production of promo-
tional materials on the current situation in Slovak audiovision (e.g. Slovak Films
17-18).

- Since 1January 2014, the Creative Europe Desk Slovakia has been a special
unit of the SFI. The role of the office is to provide for the dissemination of infor-
mation on the Creative Europe Programme and to provide administrative sup-
port for project promoters.

(For more information, refer to the chapter on MEDIA SUB-PROGRAMME).

- The SFl has operated Cinema Lumiére since September 2011. Itis a mem-
ber of the Europa Cinemas international network of cinemas. At the present time,
films are screened in four screening rooms - which are digitised to DCI standards
and, at the same time, have 35 mm projectors - with the following capacities:
K1 (195 seats), K2 (79 seats), K3 (36 seats) and K4 (44 seats). Screening room
K3, entitled Filmotheque - Study Screening Room of the SFI, mainly screens ar-
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chived foreign and Slovak films and the films are predominantly projected on 35
mm copies. In 2018, 103,589 viewers attended screenings at the cinema. Of
these, 51.36% at European and 19.32% at Slovak films.

- The only specialised film library in Slovakia (14,790 books, 213 CDs, 2,014
scripts and 2,412 archived periodicals) and a mediatheque (27,118 films, of
these 4,412 Slovak titles) form part of the SFI.

- The SFlI has issued Film.sk, the monthly on film events in Slovakia, since
2000; it underwent a visible change of format, the visual setting, colouring and
contentin 2018. In 2018, a single special English edition of Film.sk was publis-
hed for the sixth time.

- The SFI's Publications Department issues the filmological magazine Kino-
lkon, which has been a professionally reviewed magazine since 2014, in colla-
boration with the Association of Slovak Film Clubs.

- With regard to publication activities, the SFl issued five publications in 2018.
The representative picture publication in the English language by the British film
historian Peter Hames Best of Slovak Film 1921 -1991 was issued in its second
edition; readers also had the opportunity to read the proceedings lllusive and
Anti-illusive in Film (lluzivne a antiiluzivne vo filme) with contributions from the
18" Czecho-Slovak Filmological Conference in Krpacovo, Slovak Film in 2017
(Slovensky film v roku 2017) with papers from expert panels of the Slovak Film
Week and The Search for a New Space. The Troubles of Critic, Theoretician
and Historian Peter Mihalik (Hladanie nového priestoru. Peripetie Kritika, teo-
retika a historika Petra Mihalika) with contributions presented at the seminar
about this personality. The SFl also collaborated on the monograph Eduard Gre¢-
ner and His Films (Eduard Grecner a jeho filmy) by Czech film scientist Milan
Cyroni which is the first post-Velvet Revolution Czech monograph devoted enti-
rely to the works of a Slovak filmmaker.

- From 2017, the SFI has held the qualification certificate for the performance
of research and development which is issued by the Slovak Centre of Scientific
and Technical Information at the Ministry of Education, Science, Research and
Sport of the Slovak Republic.

- Asregards films, the SFl issued the 3-DVD collection Best of Viktor Kubal
with Brigand Jurko (Zbojnik Jurko, CS, 1976), The Bloody Lady (Krvava pani, CS,
1980) and a Selection of Animated Films by Viktor Kubal (Vyber animovanych
filmov Viktora Kubala). On the occasion of significant anniversaries, Simple Plea-
sure (Tichd radost, CS, 1985) and Private Lives (Stikromné Zivoty, CS, 1990)
by Dusan Hanak and Infidelity the Slovak Way I-1l (Nevera po slovensky I-Il, CS,
1980) by Juraj Jakubisko were issued on DVD. Also Peter Solan’s The Barnabas
Kos Cas (Pripad Barnabas Kos, CS, 1964) was issued on DVD and Blu-ray, the
already sold-out 2-DVD 6x DeZo Ursiny was re-issued with the artist’s docu-
mentaries and the SFl also participated in the DVD Images of/against Extre-



REPORT ON THE

mism (Obrazy (proti) extrémizmu) containing sixteen short, predominantly non-
fiction films on socially significant topics.

- The issuing of Slovak films from the SFI’s archive collections by foreign pu-
blishing houses is one of last year's successes - these were The Miraculous Vir-
gin (Panna zazraénica, CS, 1966) by director Stefan Uher (Second Run, United
Kingdom), The Boxer and Death (Boxer a smrt, CS, 1962) by director Peter Solan
(Bildstorung, Germany) and three collections of Slovak animated films (Clavis
Films, France). (For more details, refer to the chapter on VIDEODISTRIBUTION.)

- The SFI's outlet Klapka.sk offers a wide assortment of filmological literature,
CDs and DVDs and other film materials. In total, 676 publications, 4,652 DVDs
and 199 BDs were sold in 2018.

- The SFl continues to conclude licence agreements for the sale of televi-
sion broadcasting rights. In 2018, licence agreements for broadcasting full-
length fiction films were concluded with Radio and Television of Slovakia, TV Mar-
kiza, TV JOJ, Czech Television, CS Film and R+L, spol. s r. 0. which provides
broadcasting of the regional TV channel TV RAJ on behalf of the licence-holder,
Raj Production, s.r.0. Contractual collaboration with TA3 also continues with re-
gard to the broadcasting of film newsreels Week in Film. Collaboration with TV
Markiza continued within the VOYO Internet service in the form of Subscription
Video on Demand (SVOD).

- Thesuccessfulimplementation of the public tender pursuant to Sections 281
to 288 of the Commercial Code No. 513/1991 as amended for the submission
of bids for the acquisition of exclusive licences from the offer of 45 TOP films for
the territory of Slovakia was one of the most demanding tasks in 2018. The ten-
deris organised in compliance with the conclusions of the working meeting which
took place in the SFl on 1 March 2017 with the presence of the General Directors
and Directors of the four largest Slovak broadcasters and was initiated by the
General Director of the Media, Audiovision and Copyright Section of the MC SR.
The TOP films include, in particular, films from the lists of best-attended films
and, as regards genre, fairy tales are the most frequently licensed titles.

- Every yearthe SFl has a part in the production of new Slovak films by ente-
ring into co-production projects. As a co-production partner, it usually provides
archive film materials. The SFl collaborated, for instance, on the 7-hour Indian do-
cumentary epos about the Czechoslovak New Wave CzechMate: In Search of
JiFi Menzel (IN, 2018, dir. Shivendra Singh Dungarpur) with several Slovak film-
makers participating in the film, such as DuSan Handk, Juraj Jakubisko, Eduard
Greéner, Martin Sulik, as well as Dusan DuSek, Marian Labuda, Martin Huba and
Magda Vaséryova.

- Asof31 December 2018, the SFl archived 3,896,016 metres of basic Slo-
vak films (the length of the individual works and fragments expressed in metres
of film material). The SFl holds 21,526,837 metres in total of all kinds of film
materials to Slovak works archived in the SFI’s collections and funds.

SLOVAK AUDIOVISUAL

SITUATION IN 2018

- Events with Slovak Films Abroad

- In 2018, in addition to organising and co-organising most of the domestic
events listed in the chapter on DOMESTIC FESTIVALS AND REVIEWS, the SFI
also promoted Slovak cinema at film events abroad. The most important events
abroad promoting Slovak cinema in 2018 were:

- IFF Rotterdam (The Netherlands) with the minority co-production The Flower
Shop (Kvetinarstvo / La fleuriére, BE/SK, 2017, dir. Ruben Desiere) released in
its international premiére in the Bright Future competition section and the Czech-
Slovak co-production Insect (Hmyz, CZ/SK, 2018, dir. Jan Svankmajer) in the
Deep Focus - Signatures non-competition section in its world premiére. Martin
Sulik's The Interpreter (Timoénik, SK/CZ/AT, 2018, dir. Martin Sulik) and the
short animated film Untravel (RS/SK, 2018, dir. Ana Nedeljkovi¢, Nikola Maj-
dakJr.) had their world premiéres at the Berlin IFF (Germany).

- 0On 24 -28 January 2018, an extensive showcase of Slovak films, Slevak
Film Harvest 2018, was held in New York and Washington (USA). It was repre-
sented by 14 full-length and 14 short films. The Slovak Cinema Tribute was held
in the Finnish National Audiovisual Institute (Helsinki, Finland). Slovakia was also
represented at the goEast Film Festival Wiesbaden (Germany). A large number
of Slovak and co-production films were screened at the 31+t Finale Plzeii (Czech
Republic). The International Festival of Animated Films Anifilm in Trebon (Czech
Republic) presented the works of several generations of Slovak animators. Slo-
vak short archive film was present at the International Short Film Festival Ober-
hausen (Germany). A collection of Slovak films from the 1960s and 1970s bea-
ring elements of experiments with image and sound was presented in the
programme of the Archives Section: Water and Work (Voda a préca, CS, 1963,
dir. Martin Slivka), Old Shatterhand Came to See Us (PriSiel k ndm Old Shat-
terhand, CS, 1966, dir. Dusan Handk), Photographing the House-Dwellers (Fo-
tografovanie obyvatelov domu, CS, 1968, dir. Dusan Tranéik), Eye (Oko, CS,
1968, dir. Juraj Bindzar), Lili Marlene (Lilli Marlen, CS, 1970, dir. Peter Mihalik)
and The Red Cross Drummer (Bubenik Cerveného kriza, CS, 1977, dir. Juraj Ja-
kubisko).

- Slovak films were represented at the Cinema on the Border festival in Cies-
zyn (Poland) and Cesky T&Sin (Czech Republic), at the Zlin Film Festival - In-
ternational Film Festival for Children and Youth (Czech Republic), 47t Lu-
buskie Film Summer in Lagow (Poland), in the programme of the prestigious
534 Karlovy Vary IFF (Czech Republic), 44t Summer Film School Uherské Hra-
disté (Czech Republic), at the 6t Czecho-Slovak Film Festival in Australia, at
one of the mostimportant film festivals on the Asian continent, Busan IFF (South
Korea), the 34t Warsaw Film Festival (Poland), the 22" International Docu-
mentary Film Festival Jihlava (Czech Republic), the Cottbus Film Festival (Ger-
many) and IDFA Amsterdam (The Netherlands).

- The digitally restored version of the feature-length animated film The Bloody

Lady (Krvava pani, CS, 1980, dir. Viktor Kubal) from the SFI's archives was scree-
ned at the prestigious Budapest Classics - Film Marathon (Budapest, Hungary).
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- The traditional Review of Slovak Films and Film Seminar for students of the
Slovak language in Hungary was held in Budapest (Hungary).

- In 2018, based on a mandate of its founder, the SFI organised a review of
Slovak cinema entitled Slovak Film Days in Moscow (Russian Federation) and
Havana (Republic of Cuba).

Summary of events with Slovak films with SFl participation in 2018:

- Number of events: 148 (107in2017)
- of these: domestic: 25 (15in2017)
- foreign: 123 (92in2017)

- Number of full-length films presented: 145 (149in2017)

- Number of short films presented: 246

- Number of states (excl. Slovakia): 38 (36in2017)

- The contemporary Slovak films most in demand were The Line (Ciara, SK/UA,
2017, dir. Peter Bebjak), Little Harbour (Piata lod, SK/CZ, 2017, dir. Iveta Gré-
fova), Insect (Hmyz, CZ/SK, 2018, dir. Jan Svankmajer) and Barefoot (Po strnisti
bos, CZ/DK/SK, 2017, dir. Jan Svérdk); from the archive titles the documentary
film about the renaissance procedure in Czechoslovakia in 1968, The Time We
Are Living (Cas ktory Zjeme, CS, 1968) directed by Ivan Hiistava, Vlado Kubenko,
Ladislav Kudelka, Otakar Krivanek and Jaroslav Pogran), further Pictures of the
0ld World (Obrazy starého sveta, CS, 1972) and Rosy Dreams (Ruzové sny, CS,
1976) by Dusan Hanak. The world premiére of the digitally restored The Barna-
bas Kos Case (Pripad Barnabas Kos, CS, 1964, dir. Peter Solan) at the prestigi-
ous festival of archive film Lumiére - Grand Lyon Film Festival, was the most sig-
nificant event of the year.

> TELEVISION

- The Slovak television broadcasters’ share of the viewing audiences declines
yearon year. In 2018, Radio and Television of Slovakia (RTVS) with its two chan-
nels (Jednotka and Dvojka) and private broadcasters TV Markiza, DOMA, DAJTO,
TV JOJ, Plus, WAU and TA3 had a 61.1% daytime share (63.95% in 2017) and
68.5% for prime time (72.48% in 2017).

- According to the Council for Broadcasting and Retransmission (www.rvr.sk),
over the course of 2018, there were 220 valid licences for television broad-
casting (223 in 2017); of these, 11 were for multi-regional broadcasting (which
may be received by more than 30% and less than 80% of the population), 13 li-
cences were for regional broadcasting (which covers a territory larger than the
cadastral territory of the town or village and which can be received by less than
30% of the population), 28 licences for local broadcasting with reception which
is usually limited geographically to the town or village and the reception area
does not cover more than 100,000 inhabitants or, in the case of a city, 200,000
inhabitants, and 168 licences for digital television broadcasting.
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- There were also 164 registered retransmission licence-holders (168 in
2017); of these, 141 licences were for providing retransmission in cable distri-
bution networks (KDS, IPTV), 9 via the MMDS system, 2 via the MVDS system, 3
via GSM and UMTS, and 9 via DVB-S/DTH (satellite) and DVB-T transmitters.

- Aftera year, TV Markiza re-assumed its leading position in terms of audience
share in Slovakia. Its audience share increased from 17.49% in 2017 to 21.3%
for daytime and from 20.0% to 22.4% for prime time.

TV JOJ was second with a 13.9% daytime market share (16.42% in 2017) and
18.3% at prime time (22.03% in 2017). Jednotka (1st channel of RTVS) was
third once again; its daytime audience share decreased from 11.48% to 8.4%
and from 14.36% to 10.8% for prime time.

- Public RTVS is the sole broadcaster mandated to provide programmes under
the law, with a mission to provide a public service in the area of broadcasting. In
2018, it broadcast on Jednotka and Dvojka. Jednotka - in 2018, cinemato-
graphic works, TV series of domestic and foreign origin, entertainment and sports
constituted the basis of its programme structure. Dvojka - its broadcasting was
directed towards minority, demanding audiences and specific target groups, Slo-
vak regions and national minorities.

- The daytime audience share of Jednotka was 8.4% and 10.8% for prime time.
The 2018 Winter Olympics in PyeongChang (broadcast on 17 February) achie-
ved the highest viewing figures on Jednotka (20.9% rating).

- The daytime audience share of Dvojka was 3.0% and 2.6% for prime time.
The 2018 Winter Olympics in PyeongChang (broadcast on 10 February) achie-
ved the highest viewing figures on Dvojka (9.7%).

- RTVS co-produced eleven full-length feature films (13 in 2017) - Backstage
(SK/CZ, 2018, dir. Andrea Sedlackova), The Magic Quill (Certi brko, CZ/SK,
2018, dir. Marek Najbrt), Doc Martin: Greatest Case (Doktor Martin: Zahada v
Beskydech, CZ/SK, 2018, dir. Petr Zahradka), Intimate Enemy (Doverny ne-
priatel, SK/CZ, 2018, dir. Karel Janak), Dubcek (SK/CZ, 2018, dir. Laco Halama),
Jan Palach (CZ/SK, 2018, dir. Robert Sedlacek), The Secret of the Two-hea-
ded Dragon (KdyZ draka boli hlava, CZ/SK, 2018, dir. Dusan Rapos), The Cellar
(Pivnica, SK/RU/CZ, 2018, dir. Igor Voloshin), The Interpreter (Timocnik,
SK/CZ/AT, 2018, dir. Martin Sulik), Toman (CZ/SK, 2018, dir. Ondfej Trojan),
The Golden Betrayal (Zlaty podraz, CZ/SK, 2018, dir. Radim Spacek) and ele-
ven feature-length documentaries for theatrical release (two in 2017) - Circus
Rwanda (Cirkus Rwanda, CZ/SK, 2018, dir. Michal Varga), THE GOOD DEATH
(DOBRA SMRT, SK/CZ/FR/AT, 2018, dir. Tom4$ Krupa), ELSEWHERE (INDE,
SK/CZ,2018, dir. Juraj Nvota, Marian Urban), The Band (Kapela, SK/CZ, 2018,
dir. Ladislav Kabo$), My Unknown Seldier (M(ij nezndmy vojin, CZ/LV/SK, 2018,
dir. Anna Kryvenko), Occupation 1968 (Okupdcia 1968, SK/CZ/BG/PL/HU, dir.
Evdokia Moskvina, Linda Dombrovszky, Maria Elisa Scheidt, Magda Szymkéw,
Stephan Komandarev), The Last Self-portrait (Posledny autoportrét, SK, 2018,
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dir. Marek Kubos), Crazy Against the Nation (Pripad Kalmus, SK, 2018, dir.
Adam Hanuljak), Sad Languages (Smutné jazyky, SK, 2018, dir. Anna Gruskovd),
Spirit of Jaguar (Tien jagudra, SK, 2018, dir. Pavol Barabas), Travel Clearance
for Alexander Dubcek (Vycestovacia dolozka pre DubCeka, SK, 2018, dir. Juraj
Lihosit).

- RTVSalso collaborated on three feature-length documentaries that were not
released in cinemas - The Spider (Paviik: horolezec storocia, SK, 2018, dir. Lu-
bomir Jan Slivka), the life story of the Slovak mountaineer Peter Himor, Summit
Attraction (Vrcholova pritaZlivost, SK, 2018, dir. Rastislav Hatiar) and Swedes
from the Slum (Svédi z osady, SK, 2018, dir. Katarina Farkasova).

- Mid-length documentaries co-produced by RTVS were also screened in ci-
nemas - The Bright Spot (Svetlé miesto, SK, 2018, dir. DuSan Trancik) and
March or Die (Pochoduj nebo zemfi, CZ/SK, 2018, dir. Michael Kabos).

- Within their own drama production, RTVS produced, for example, the Christ-
mas fairy tales Christmas Wishes (O zakletém krali a odvazném Martinovi,
CZ/SK, 2018, dir. Peter Bebjak) and A Wizard Called Rye (Kouzelnik Zito, CZ/SK,
2018, dir. Zdenék Zelenka) in co-production with Czech Television, and 7 episo-
des of the TV series Pups and Cubs (Mladata, SK, 2018, dir. Zdeno Vlach). And
forfans of film, 32 parts of the film magazine Cinerama (Kinorama, SK, 2018, dir.
Jozef Banydk, Martin Haséak, Jan Hetes).

- Animated films were also made: in co-production with Fool Moon and Studio
Miniatur Filmowych, three episodes of the TV series The Websters (Websterovci,
SK/PL, 2018, dir. Katarina Kerekesova) - Relaxing Weekend, Big Tidy Up, Great
Grandma (Relaxacny vikend, Vel'ké upratovanie, Prababka); in co-production
with objectif, three episodes of the TV series The Tots (Drobci, SK, 2018, dir.
Vanda Raymanova, Michal Struss) - Rocket, Rain, Warm-up (Raketa, Dazd, Roz-
cvicka); in co-production with Super film and Grimaldi Production six episodes of
the TV series Ka Boom! (Tresky plesky, SK, 2018, dir. Veronika Kocourkova) -
Avalanche, Volcano, Flash, Tornado, Fire, Rock Slides (Lavina, Sopka, Blesk,
Tomado, Lesny poZiar, Padanie skal); in co-production with Fool Moon (SK) and
MAUR film (CZ) the 26-minute Christmas episode from the TV series Mimi & Lisa
(Mimi & Liza) entitled Mimi and Lisa - Christmas Lights Mystery (Mimi a Liza -
Z&hada vianotného svetla, SK/CZ, 2018, dir. lvana Sebestova, Katarina Kere-
kesova) which won the 2019 Sun in a Net Award for Best Animated Film; and in
co-production with K2 Production 25 episodes of the animated series about good
manners The Inklings (Chochmesovci, SK, 2018, dir. Rébert Sveda).

- Asregards documentary production, in 2018, RTVS also made or co-produ-
ced several mid-length documentaries, for instance: Ask at Home 68 (Spytaj sa
vasich 68, SK, 2018, dir. Barbora Bereznakova), Honey Land (Krajina s voriou
medu, SK, 2018, dir. Zdeno Vlach, Tomas Pasteka), the TV series Unsung He-
roes (Biele vrany a hrdinovia medzi nami) - Bio-Massacre (Biomasaker, SK,
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2018, dir. Jana Bucka), On the Border (Na hranici, SK, 2018, dir. Dominik Jursa),
Unseen Children (Neviditené deti, SK, 2018, dir. Marek Franko), The Junkyard
in Pezinok (Pezinska sklddka, SK, 2018, dir. Lena Ku$nierikovd), Xenophobia
(Xenofébia, SK, 2018, dir. Barbora Sliepkovd), Avoidable Mortality (Zdravie za
milién, SK, 2018, dir. Lenka Morav¢ikova-Chovanec), six new episodes of the TV
series GEN.SK - Jan Durovéik (SK, 2018, dir. Jozef Chudik), Jozef Golonka (SK,
2018, dir. FrantiSek Palonder), FrantiSek Gomory (SK, 2018, dir. Peter Pokorny),
Eva Goncalvesova (SK, 2018, dir. Jozef Chudik), Anton llec¢ko (SK, 2018, dir.
Peter Hledik), Roman Rjachovsky (SK, 2018, dir. Juraj Galvanek); the docu-
mentary series The Houses of God with Vandal (BoZie domy s Vandalom, SK,
2018, dir. Martin Kako$), Ex-Prime Ministers (Expremiéri, SK, 2018) - Milan
Cic (dir. Maria Bmusakova), Jan Carnogursky (dir. Kristina Leidenfrostova), Vla-
dimir Meciar (dir. Dominik Jursa), Jozef Moravéik (dir. Jana Durajova), Miku-
1as Dzurinda (dir. Lenka Ku$nierikovd), Iveta Radicova (dir. Eduard Cicha), Ro-
bert Fico (dir. Lucia Kasova).

- RTVS won the OTO Award in the Programme of the Year Category for the folk-
lore show The Earth Is Singing (Zem spieva); the 2018 Winter Olympics and
2018 Ice Hockey World Championship were nominated in the same category.
RTVS also had four nominations in the Show of the Year Category: Do I Know? (Co
javiem?), I Love Slovakia (Milujem Slovensko), Mysteries of the Body (Zahady
tela) and Duel (Duel).

- After occupying second place in 2017, TV Markiza once again became the
market leader. Drama programmes, entertainment and journalistic programmes
were those mostly represented within its programme structure. As for original pro-
grammes, the most popular with audiences were TV series: Daddies (Oteckovia,
SK, 2018 - 2019, dir. Adriana Totikova, Vlado Fischer, Petr Nikolaev, Zuzana Ma-
riankova), Back of Beyond (Hornd Dolnd, SK, 2015 - 2019, dir. Tomas Janco,
Csaba Molnér, Zuzana Mariankovd, Karel Janak), Nurses (Sestricky, SK, 2018,
dir. Petr Nikolaev), Mistresses (Milenky, SK, 2018, dir. Jakub Kroner) and
Neighbours (Susedia, SK, 2006-2007, 2018-2019, dir. Peter Marcin, Tomas
Janco, Miloslav Volny) - all of these were nominated for the OTO Award in the TV
Series of the Year Category and Daddies won; the singing competition Super-
Star and Your Face Sounds Familiar (Tvoja tvar znie povedome) were nomina-
ted for the OTO Award in the Programme of the Year Category, Good to Know!
(Dobre vediet!) and Chart Show in the Show of the Year Category.

- In 2018, TV Markiza also made a full-length TV film, the romantic comedy
Mrs. Perfect (Pani Dokonald, SK, 2018, dir. Martin Kazimir).

- In2018, the daytime audience share of TV Markiza was 21.3% and 22.4% for
prime time.

- The TV series Neighbours broadcast on 1 January 2018 achieved the hig-

hest rating (22.8%).
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- DOMA -isaTVchannel belonging to the broadcaster MARKIZA - SLOVAKIA,
spol. sr. 0. profiled for female audiences. It has been broadcasting since 31 Au-
gust 2009. It mainly presented drama programmes, but entertainment and news
reports were also represented. In 2018, its daytime audience share was 3.6%
and 4.0% for prime time. Christmas in the City (US/CN, 2013, dir. Marita Gra-
biak) broadcast on 15 December 2018 achieved the highest rating (3.2%).

- DAJTO - is the third TV channel belonging to the broadcaster MARKIZA - SLO-
VAKIA, spol. sr. 0. It offers films, TV series and programmes for men. It has been
broadcasting since 20 August 2012.

- In2018, its daytime audience share was 3.5% and 3.3% for prime time. The
action thriller Safe (US, 2012, dir. Boaz Yakin) achieved the highest rating (3.5%).

- After occupying the first place, TV JOJ returned to second place in 2018.
Drama programmes dominated its schedules; these were supplemented with
news programmes, reports and entertainment programmes.

- Asfororiginal programmes, the most popular with audiences were TV series:
1 Am a Mother (Som mama, SK, 2018 - 2019, dir. Jan Novak) and The Parent
Family (Nasi, SK, 2016 - 2018, dir. Peter Beganyi, Andrea Horeéna), which were
nominated forthe OTO Award in the TV Series of the Year Category. Seventh Hea-
ven (V siedmom nebi) and Czecho Slovak X Factor (Cesko Slovensko ma talent)
were nominated forthe OTO Award in the Programme of the Year Category and In-
cognito (Inkognito) won in the Show of the Year Category. The TV series Behind
the Glass (Za sklom, SK, 2016 - 2018, dir. Peter Bebjak, Rébert Sveda, Zuzana
Mariankovd, Michal Blasko) won the Weekly Plus 7 dni Award at the OTO Awards.
In 2018, TV JOJ prepared 48 episodes of the programme about new films in ci-
nemas, Screening Room (Kinosdla, SK, 2018).

- TVJOJalso produced the full-length TV film Holidays: Christmas Adventure
(Prazdniny: Vianoéné dobrodruzstvo, SK, 2018, dir. lvan Predmersky).

- In 2018, TV JOJ took part in the production of the thriller The Rift (Trhlina,
SK, 2019, dir. Peter Bebjak); shortly after its premiére in January 2019, it was
viewed by 260,000 people.

- The daytime audience share of TV JOJ in 2018 was 13.9% and 18.3% for
prime time.

- Home Alone 2: Lost in New York (US, 1992, dir. Chris Columbus) achieved
the highest rating in 2018 (14.7%).

- Plus - the second channel belonging to the JOJ Group has been broadcas-
ting since 5 October 2008. It is a mono-thematic channel focused on drama pro-
grammes.

- Its daytime audience share in 2018 was 3.7% and 3.8% for prime time.

- The Slovakia - Netherlands football match broadcast on 31 May 2018
achieved the highest rating (5.9%).
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- WAU - is the third channel belonging to the JOJ Group aimed at younger fe-
male audiences and also at younger audiences attractive to advertising and mar-
keting. It was launched on 15 April 2013.

- In2018, its daytime audience share was 2.6% and 2.7% for prime time.
Episode 24 of season 9 of Bones entitled The Recluse in the Recliner (US, 2014,
dir. Hart Hanson) broadcast on 4 December 2018 achieved the highest rating
(2.4%).

- RiK-the fourth channel belonging to the JOJ Group, commenced broadcast-
ing on 1 January 2015. Itis the first children’s TV channel broadcasting exclusi-
vely in Slovak language.

- Tuki TV - the fifth channel belonging to the JOJ Group and the second TV
channel for children broadcasts programmes for young audiences aged 3 to 10
years exclusively in Slovak language. Unlike RiK it is available for customers of
only one Slovak operator (Slovak Telekom). It has been in operation from 1 June
2015.

- J0J Cinema - the sixth channel belonging to the JOJ Group, commenced bro-
adcasting on 1 June 2015. The channel broadcasts films on the basis of a Czech
licence; the acquisition content of the channel has been legally endorsed for the
territory of the Czech and Slovak Republics.

- JOJ Family - the seventh channel belonging to the JOJ Group and, after JOJ
Cinema, the second channel of the JOJ Group operated in the Czech Republic. It
was launched on 5 September 2016 and it broadcasts original TV series and pro-
grammes of the Slovak TV JOJ for Czech audiences.

- TA3isanews television channel which offers a comprehensive news and in-
formation service on events at home and abroad. Its signal is distributed in Slo-
vakia through most of the cable distribution systems and it covers the entire ter-
ritory of Slovakia via satellite. TA3 continued to broadcast the historical newscast
Week in Film (Tyzden vo filme) in association with the SFI.

- In2018, its daytime audience share was 1.1% and 0.6% for prime time.

- The Press Conference broadcast on 12 March 2018 achieved the highest ra-
ting (3.1%).

- The awards at the 24 International Festival of Local TV Channels “Gol-

den Beggar” in KoSice (6 - 9 June 2018) went to:

- Golden Beggar - Production Company Category - Grandfather (Aaba, IN,
2017, dir. Amar Kaushik);

- Golden Beggar - Local Television Category - King of the Hill (Car gory,
Belarus/PL, 2017, dir. Andrei Kutsila);

- Golden Beggar - Young Author Category - Ready to Assemble (Forandring
Fryder, NO, 2017, dir. Erik Paulsen, Astrid Thorvaldsen).
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- ARedcurrant Pie (Ribezl'dk, SK, 2017, dir. Marek K&cer) won the Prize of the
Council for Broadcasting and Retransmission for Best Slovak Film.

- Inaddition to KoSice, viewers in Michalovce, RozZiiava and Spisska Nova Ves
had the opportunity to enjoy the non-competition part of the Festival of Local TV
Channels for the second time.

- TheTVJOJ Prize was awarded for the first time in 2018. It went to the Norwe-
gian film The Crossing (The Crossing, NO, 2017, dir. George Kurian).

- On 13 April 2019, the TV Personality Awards, 0TO 2018 were awarded for
the nineteenth time. The winners were: Kristina Kovesova - TV Journalism Per-
sonality, Lubomir Bajanik - TV News Anchor, Veronika Cifrova Ostrihofiova - TV
News Reporter, Marcel Merciak - TV Sports Reporter, Peter Varinsky - TV Sports
Anchor, Adela Vinczeova - TV Programme Anchor, Vladimir Kobielsky - Best
Actor, Zuzana Mauréry - Best Actress, Incognito - Show of the Year, Daddies -
TV Series of the Year, The Earth Is Singing - TV Programme of the Year, Behind
the Glass - Weekly Plus 7 dni Award, Kali - Best Male Singer of the Year, Sima
Martausova - Best Female Singer of the Year, IMT Smile - Best Band of the Year,
Juraj Jakubisko - induction into the Hall of Fame. Michal Hudak became the
Absolute OTO.

- With regard to foreign channels, CS Film broadcasts the most Slovak full-
length feature films, television films, TV series and short animated films. CS Film
is available via cable distribution systems and satellite also in Slovakia; from
2005, Mondays have been wholly devoted to Slovak works.

Note: Our information was derived from statistical data from the Council for
Broadcasting and Retransmission (www.rvr.sk), the individual TV channels and
PMT. s.r.0. (we would like to express our gratitude to Vladimir Fatika).
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Share of Slovak TV market in 2018 (daytime and at prime time) - Ind 12+
(1 January 2018 - 31 December 2018)

Time >> Daytime Prime Time 19.00 - 22.00
TV channel Share Share
Jednotka 8.4% 10.8 %
Dvojka 3.0% 2.6 %
TV Markiza 21.3% 22.4%
TVJOJ 13.9 % 18.3 %
TA3 11% 0.6 %
Plus 3.7% 3.8%
DOMA 3.6% 4.0%
DAJTO 3.5% 3.3%
WAU 2.6 % 2.7%

Source: PMT/TNS SK

PN
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> 'CONTACT POINTS - INSTITUTIONS,
COMPANIES AND OTHER ORGANISATIONS
OPERATING IN THE SLOVAK AUDIOVISUAL
INDUSTRY

- PRODUCTION COMPANIES

- ALEF FILM & MEDIA
Mliekdrenska 11, SK-821 09 Bratislava
+4212 2090 2648, afm@afm.sk
www.afm.sk

- ARINA
Dulovo ndm. 4, SK-821 08 Bratislava
+421 907 787 945, info@arinafilm.sk
www.arinafilm.sk

- ARTILERIA
Drobného 23, SK-841 01 Bratislava
+421 903 789 198, artileria@artileria.sk
www.artileria.sk

- Attack film
Kosicka 58, SK-821 08 Bratislava
+421 903 712 204, attack@nextra.sk
www.attackfilm.sk

- BFILM
Vajnorskd 18, SK-831 04 Bratislava
info@bfilm.sk, www.bfilm.sk

- BEETLE
Topolova 3, SK-900 33 Marianka
+421 905 379 800, kelisek@beetle.sk

- FANTOMAS PRODUCTION
Spitélska 57, SK-811 08 Bratislava
+421 905 526 519, dano@fantomasproduction.sk
www.fantomasproduction.sk

- Filmpark production
Bajkalska 7A, SK-831 04 Bratislava
+421 905 455 234, +421 905 122 298,
peter@filmpark.sk, marek@filmpark.sk
www.filmpark.sk

- Fool Moon
Vistuk 277, SK-900 85 Vistuk
kata.kerekesova@foolmoonfilm.com
www.foolmoonfilm.com

- FURIAFILM
Feriencikova 1, SK-811 08 Bratislava
+421 905 568 099, livia_filusova@yahoo.com
www.furiafilm.sk
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HAILSTONE

Smrekova 3095/22, SK-01007 Zilina

+421 902 204 060

hailstonesro@gmail.com, krupa.tom@gmail.com
www.hailstone.sk

Hulapa film

Riazanské 36, SK-831 03 Bratislava

+421 905 384 615, katarina.krnacova@gmail.com
www.hulapafilm.sk

JMB Film & TV production

Budkova 32, SK-821 09 Bratislava

+421 905 702 467, milanstranava@jmbfilm.sk
www.jmbfilm.sk

K2 studio

Orécska 18, SK-831 06 Bratislava

+421 905 233 848, k2@k2studio.sk
www.k2studio.sk

KADMEDIA

Zadunajska cesta 1, SK-851 01 Bratislava
+421 904 683 704, kadlecikp@gmail.com
KFS production

Most pri Bratislave 134, SK-900 46 Most pri Bratislave
+421 905 619 027

Mandala Pictures

Maridnska 18, SK-900 31 Stupava

+421 908 201 674, tomaskamin@mandalapictures.eu
www.mandalapictures.eu

MEDIA FILM

Nam. Hraniciarov 37, SK-851 03 Bratislava
+421 903 545 455, +420 602 378 231
studiomediafiim@gmail.com
www.mediafilm.sk

noemo

Pribinova 22/A, SK-811 09 Bratislava

+421 948 007 722, m.frimmo@gmail.com
www.noemo.sk

NUNEZ NFE

LamacCska cesta 97, SK-841 03 Bratislava
+421911 700 011, office@nfe.sk, www.nfe.sk
nutprodukcia

Lazaretské 13, SK-811 08 Bratislava

+421 948 050 189, jakub.viktorin@gmail.com
Peter Kerekes

Vistuk 277, SK-900 85 Vistuk

+421 905 255 698, kerekes@nextra.sk
www.kerekesfilm.com
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PSYCHE film

Hamuliakova 410, SK-027 43 Nizna

+421 903 781 007, PSYCHE.film@gmail.com
PubRes

Grosslingova 63, SK-811 09 Bratislava
+4212 5263 4203, pubres@pubres.sk
www.pubres.sk

Punkchart films

Spitalska 20, SK-811 08, Bratislava

+421 915 606 088, ivan@punkchart.sk
www.punkchart.sk

Raketa

Grosslingova 63, SK-811 09 Bratislava
zuzana@raketa.watch

www.raketa.watch

Reminiscencie

Jelenia 10, SK-81105 Bratislava

+421 905 810 038, reminiscencie.sk@gmail.com
www.reminiscencie.sk

RTVS - Rozhlas a televizia Slovenska
Mlynska dolina, SK-845 45 Bratislava
+4212 6061 1111, vsv@rtvs.sk, www.rtvs.org
sentimentalfilm

Spitélska 20, SK-811 08 Bratislava
marek@sentimentalfilm.com
www.sentimentalfilm.com

Titanic

Pavlovova 6, SK-821 08 Bratislava

+421 905 439 040, sulikm@chello.sk
TRIGON PRODUCTION

Sibirska 39, SK-831 02 Bratislava

+421 915 839 196, trigon@trigon-production.sk,
www.trigon-production.sk

Visionfilm

Gajova 8, SK-811 09 Bratislava

+421 907 184 974, +421 948 207 760
produkcia@visionfilm.sk, sisa@visionfilm.sk
www.visionfilm.sk

Wandal Production

MikulaSska 1/A, SK-811 01 Bratislava
+421 905 101 803, wanda@wandal.sk
www.wandal.sk
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Asociacia slovenskych filmovych klubov (ASFK)
Association of Slovak Film Clubs (ASFK)

Brnianska 33, SK-811 04 Bratislava

+421 2 5465 2018, asfk@asfk.sk, www.asfk.sk

Bontonfilm

Na Vrétkach €. 1F, SK-841 01 Bratislava

+4212204 204 52,204 204 55

CinemArt SK

Lamacska cesta 97, SK-841 03 Bratislava

+421 2 3301 4235, office@cinemart.sk, www.cinemart.sk
Continental film

P. 0. Box 48, SK-830 05 Bratislava

+421 2 2085 1911, cofilm@cofilm.sk, www.continental-film.sk
Film Europe

Mattskova 10, SK-831 01 Bratislava

+421 2 5463 0049, info@filmeurope.eu, www.filmeurope.sk
FILMTOPIA

Vtaénik 1, SK-831 01 Bratislava

+421 907 626 627, ek@filmtopia.sk, www.filmtopia.sk
Forum Film Slovakia

Eurovea, Pribinova 8, SK-811 09 Bratislava

+421 2 4911 3116, office@forumfilm.sk, www.forumfilm.sk
GARFIELD FILM

Permnek 346, SK-900 53 Pernek

+421 905 202 601, garfieldfilm@garfieldfilm.sk, www.garfieldfilm.sk
ITA Agentiira (Itafilm)

Cajakova 4033/13, SK-811 05 Bratislava

+421 911 201 075, itafilm@itafilm.sk, www.itafilm.sk
Magic Box Slovakia

Trencianska 47, SK-821 09 Bratislava

+421 2 5465 0274, magicbox@magicboxslovakia.sk, www.magicbox.sk
PubRes

Grosslingova 63, SK-811 09 Bratislava

+4212 5263 4203, pubres@pubres.sk, www.pubres.sk
Saturn Entertainment

Povazska 48, SK-831 03 Bratislava

+421 2 5479 1939, saturn@saturn.sk, www.saturn.sk

FILM SCHOOLS
Akadémia filmovej tvorby a multimédii
Academy of Film and Multimedia

Vlastenecké nam. 1, SK-851 01 Bratislava, +421 2 6241 1668
aftam@aftam.sk, www.aftam.sk

SITUATION IN 2018
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- Fakulta dramatickych umeni Akadémie umeni (FU AKU)
Faculty of Dramatic Arts, the Academy of Arts (FU AKU)
Hornd 95, SK-974 01 Banskd Bystrica, +421 48 4320 311
fdu@aku.sk, festival@aku.sk, www.fdu.aku.sk

- Fakulta masmedialnej komunikacie Univerzity sv. Cyrila a Metoda
vTrnave (FMK UCM)
Faculty of Mass-Media Communication,The University of St. Cyril
and Methodius in Trnava (FMK UCM)
Nam. Jozefa Herdu 2, SK-917 01 Trnava, +421 33 5565 424
fmkucm@ucm.sk, www.ucm.sk

- Filmova a televizna fakulta Vysokej $koly mizickjch umeni (FTF VSMU)
Film and Television Faculty, the Academy of Performing Arts (FTF VSMU)
Svoradova 2/A, SK-813 01 Bratislava, +421 2 5930 3575, 5930 3577
dekanatftf@vsmu.sk, www.ftf.vsmu.sk

- Katedra fotografie a novych médii Vysokej Skoly vytvarnych umeni
v Bratislave (VSVU)
Depertment of Photography and New Media, The Academy of Fine Arts
and Design in Bratislava (VSVU)
Drotarska cesta 44, SK-811 02 Bratislava, +421 2 6829 9585
ockaiova@vsvu.sk, www.vsvu.sk

- Katedra intermédii a multimédii Vysokej Skoly vytvarnych umeni
v Bratislave (VSVU)
Department of Intermedia and Multimedia, The Academy of Fine Arts
and Design in Bratislava (VSVU)
Drotarska cesta 44, SK-811 02 Bratislava, +421 2 6829 9585
ockaiova@vsvu.sk, www.vsvu.sk

- Katedra vytvarnych umeni a intermédii Fakulty umeni Technickej
univerzity v KoSiciach
Department of Arts and Intermedia, the Faculty of Arts, The Technical
University in KoSice
Watsonova 4, SK-042 00 Kosice, +421 55 6022 635
kvuai.fu@tuke.sk, www.fu.tuke.sk

- Sitkromna stredna umelecka Skola animovanej tvorby
Academy of Animation
Vlastenecké nam. 1, SK-851 01 Bratislava, +421 2 6241 1668
uat@uat.sk, www.uat.sk

- Sitkromna stredna umelecka skola filmova
Private Secondary Art School
Petzvalova 2, SK-040 11 KoSice, +421 55 6857 748,
info@filmovaskola.sk, www.filmovaskola.sk
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INTERNATIONAL FILM FESTIVALS

Agrofilm - Medzinarodny filmovy festival / International Film Festival
Vyskumny Gstav Zivo&isnej vyroby Nitra, Hlohovecka 2, SK-951 41 LuZianky
+421 37 6546 123, pastierikova@nppc.sk, www.nppc.sk, www.agrofilm.sk
October

Animofest - Medzinarodny festival animovanych filmov strednych $kol
International Festival of Animation for High School Students

SSUS animovanej tvorby, Vlastenecké nam. 1, SK-851 01 Bratislava
+421 2 6241 1668, uat@uat.sk, www.uat.sk

June

Art Film Fest - Medzinarodny filmovy festival KosSice

International Film Festival

Tomasikova 30 C, SK-821 04 Bratislava

+421 2 2085 5100, artfilmfest@artfilmfest.sk, www.artfilmfest.sk

June

Bienale animacie Bratislava (BAB) - Medzinarodny festival
animovanych filmov pre deti

Biennal of Animation Bratislava (BAB) - International Festival

of Animated Films for Children

BIBIANA, Panskéa 41, SK-815 39 Bratislava

+4212 2046 7141-2, bab@bibiana.sk, www.bab-slovakia.sk

October 2018 - biennal

Cinematik - Medzinarodny filmovy festival Piestany

International Film Festival

Bitlinkové 23, SK-900 31 Stupava

+421 948 445 565, info@cinematik.sk, www.cinematik.sk

September

Ekotopfilm - Envirofilm - Medzinarodny festival filmov o trvalo
udrZatel'nom rozvoji a Zivotnom prostredi

International Festival of Sustainable Development Films

Zadunajska cesta 12, SK-851 01 Bratislava

+421 903 651 987, info@ekotopfilm.sk, www.ekotopfilm.sk

May

Etnofilm Cadca - Medzinarodny festival dokumentarnych filmov
venovany problematike etnolégie, socialnej a kultiirnej antropologie
International Documentary Film Festival of Ethnology and Anthropology
Kysucké kultirne stredisko, Moyzesova 50, SK-022 01 Cadca

+421 41 4331 250-3, silvia.petrekova@vuczilina.sk,
www.kultura.e-kysuce.sk

October 2018 - biennal
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Eurotour PieStany - Medzinarodna prehliadka hranych

a dokumentarnych filmov o cestovani, krajine a cloveku
International Festival of Fiction and Documentary Travel Films
Mestské kultirme stredisko mesta PieStany, Beethovena 1,
SK-921 01 Piestany

+421 33 7718 990, kino@fontana-piestany.sk, www.eurotourpiestany.sk
November

Febiofest - Medzinarodny festival filmovych klubov
International Festival of Film Clubs

Asocidcia slovenskych filmovych klubov, Bmianska 33,
SK-811 04 Bratislava

+421 2 5465 2018, dubecky@asfk.sk, www.febiofest.sk
March - April

Fest Anca - Medzinarodny festival animovaného filmu
International Animation Festival

Stefanikova 16, SK-811 04 Bratislava (kancelaria)
maros@festanca.sk, www.festanca.sk

June - July

Filmovy festival inakosti

Slovak Queer Film Festival

Iniciativa Inakost, Rajska 4, SK-811 08 Bratislava

+421 907 497 758, info@ffi.sk, www.ffi.sk

November - December

Hory a mesto - Medzinarodny festival horského filmu a dobrodruZstva
International Festival of Mountain Films

Fedakova 24, SK-841 02 Bratislava,

+421 908 704 412, info@horyamesto.sk, www.horyamesto.sk
April

Jeden svet - Medzinarodny festival dokumentarnych filmov
One World - International Documentary Film Festival
Clovek v ohrozeni, Bastova 5, SK-811 03 Bratislava

+421 907 688 688, nora.benakova@clovekvohrozeni.sk,
www.jedensvet.sk

October

Medzinarodny festival horskych filmov Poprad

International Festival of Mountain Films

Horsky film Poprad, NabreZie Jana Pavla Il. 2802/3, SK-058 01 Poprad
+421 52 7721 060, horskyfilm@slovanet.sk, www.mfhf.sk
October

Medzinarodny festival lokalnych televizii

International Festival of Local Televisions

CITYTV FOUNDATION, Jesenského 12, SK-040 01 KoSice
+421 905 966 649, eva@festival.sk, www.festival.sk

June
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Medzinarodny festival potapacskych filmov

International Festival of Diving Films

PK Vodnar Poprad, Namestie sv. Egidia 3/5, SK-058 01 Poprad
+421 903 607 025, svitanek.p@gmail.com, www.mfpf.eu

October

Medzinarodny filmovy festival Bratislava

Bratislava International Film Festival

Lovinského 18, SK-811 04 Bratislava

+421 2 5441 0673, bratislavaiff@bratislavaiff.sk, www.bratislavaiff.sk
November

UAT FILM - Medzinarodny festival hranych filmov strednych $kol
International Festival of Fiction Films for High School Students
SSUS animovanej tvorby, Vlastenecké nam. 1, SK-851 01 Bratislava
+421 2 6241 1668, uat@uat.sk, www.uat.sk

June

INSTITUTIONS

Audiovizualny fond / Slovak Audiovisual Fund

Grosslingova 53, SK-811 09 Bratislava

+421 2 5923 4545, sekretariat@avf.sk, www.avf.sk

Creative Europe Desk Slovenska republika

Creative Europe Desk Slovakia

Slovensky filmovy Ustav, Grosslingova 32, SK-811 09 Bratislava
+421 2 5263 6935, media@cedslovakia.eu, www.cedslovakia.eu
EURIMAGES - Kinematograficky fond rady Europy

European Cinema Support Fund

Slovensky filmovy Ustav, Grosslingova 32, SK-811 09 Bratislava
tatarova@vsmu.sk

Eurépske audiovizualne observatérium

European Audiovisual Observatory

Ministerstvo kultdry SR, Ndm. SNP 33, SK-813 31 Bratislava
+421 22048 2111, mksr@culture.gov.sk, www.culture.gov.sk
Literarny fond

Literary Fund

Grosslingova 55, SK-815 40 Bratislava

+4212 5296 8779, kenizova@litfond.sk, www.litfond.sk
Ministerstvo kultiry Slovenskej republiky

Ministry of Culture of the Slovak Republic

Nam. SNP 33, SK-813 31 Bratislava

+421 22048 2111, mksr@culture.gov.sk, www.culture.gov.sk
Narodné osvetové centrum (NOC)

National Culture Centre (NOC)

Nam. SNP 12, SK-812 34 Bratislava

+4212 2047 1201, nocka@nocka.sk, www.nocka.sk
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- Rada pre vysielanie a retransmisiu
Council for Broadcasting and Retransmission
Dobrovicova 8, P. 0. Box 155, SK-810 00 Bratislava
+4212 2090 6500, office@rvr.sk, www.rvr.sk
- Slovensky filmovy dstav (SFU)
Slovak Film Institute (SFU)
Grosslingova 32, SK-811 09 Bratislava
+421 2 5710 1503, sfu@sfu.sk, www.sfu.sk, www.aic.sk
- Ustav divadelnej a filmovej vedy SAV
Institute of Theatre and Film Research of the Slovak Academy
of Sciences
Dibravska cesta 9, SK-841 04 Bratislava
+421 2 5477 7193, elena.knopova@savba.sk, www.udfv.sav.sk
- Fond na podporu umenia
Slovak Art Council
Cukrova 14, SK-811 08 Bratislava
info@fpu.sk, www.fpu.sk

- PROFESSIONAL AND SPECIAL INTEREST ASSOCIATIONS

- Asociacia nezavislych producentov (ANP)
Association of Independent Producers (ANP)
Grosslingova 63, SK-811 09 Bratislava
+4212 5263 4203, ANP@asociaciaproducentov.sk,
www.asociaciaproducentov.sk
- Asociacia nezavislych rozhlasovych a televiznych stanic Slovenska
(ANRTS)
Association of Independent Radio and Television Stations of Slovakia
(ANRTS)
Grosslingova 63, SK-811 09 Bratislava
+4212 5296 2370, anrts@anrts.sk, www.anrts.sk
- Asociacia producentov animovaného filmu (APAF)
Association of Animated Film Producers (APAF)
Vistuk 277, SK-900 85 Vistuk
+421 905 304 179, info@apaf.sk, www.apaf.sk
- Asociacia slovenskych filmovych klubov (ASFK)
Association of Slovak Film Clubs (ASFK)
Brnianska 33, SK-811 04 Bratislava
+421 2 5465 2018, asfk@asfk.sk, www.asfk.sk
- Asociacia slovenskych kameramanov (ASK)
Association of Slovak Cinematographers (ASK)
Norbert Hudec, ASK
FTF VSMU, Svoradova 2, SK-813 01 Bratislava
+421 905 758 057, ask@ask.eu.sk, hudec.norbert@chello.sk,
www.ask.eu.sk
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Asociacia tvorcov animovanych filmov na Slovensku (ATAFS)
Association of Slovak Animation Film Creators (ATAFS)

DIhda 13, SK-900 28 Ivanka pri Dunaji

+421 903 748 188, malik@vsmu.sk

Klub filmovych novinarov (KFN)

Club of Film Journalists (KFN)

Halkova 34, 831 03 Bratislava

+421 910 995 531, vrastiak@slovanet.sk, www.kfn.estranky.cz
LITA, autorska spolocnost

LITA, Society of Authors

Mozartova 9, SK-811 02 Bratislava

+4212 67209301, lita@lita.sk, www.lita.sk

LOToS - Spolok lokalnych televiznych stanic Slovenska
Association of Local Television Stations in Slovakia
Janosikova 10, SK-972 51 Handlovd

+421 905 383 591, spoloklotos@gmail.com, www.lotos.sk
Slovenska asociacia producentov v audiovizii (SAPA)

Slovak Audiovisual Producers Association (SAPA)
Grosslingova 32, SK-811 09 Bratislava, +421 2 2090 2648
slovakproducers@gmail.com, recepcia@webdesign.sk,
www.slovakproducers.com

Slovenska filmova a televizna akadémia (SFTA)

Slovak Film and Television Academy (SFTA)

Grosslingova 32, SK-811 09 Bratislava

+421 948 052 800, sfta@sfta.sk, www.sInkovsieti.sk, www.sfta.sk
Slovensky filmovy zvaz (SFZ)

Slovak Film Union (SFZ)

Halkova 34, SK-831 03 Bratislava

+421 910 995 531, vrastiak@slovanet.sk

Slovenska sekcia UNICA

Slovak Section of UNICA

Kubacova 13, SK-831 06 Bratislava

+4212 2047 1245, +421 907 806 008
pavel.nunuk@gmail.com, zuzana.skoludova@nocka.sk
Slovgram - Nezavisla spoloénost vykonnych umelcov a vjrobcov
zvukovych a zvukovo-obrazovych zaznamov

Joint Collecting Society for Performers and Audio and Video Producers
Jakubovo ndm. 14, SK-813 48 Bratislava

+421 2 5296 3190, secretary@slovgram.sk, www.slovgram.sk
SOZA - Slovensky ochranny zvéz autorsky pre prava k hudobnym dielam
Slovak Performing and Mechanical Rights Society
Rastislavova 3, SK-821 08 Bratislava

+421 25020 2707, soza@soza.sk, www.soza.sk
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- Unia filmovych distribtitorov SR (l]FD SR) - TELEVISION COMPANIES
Union of Film Distributors of the Slovak Republic (UFD SR)
Vidlicova 9, SK-831 01 Bratislava - C.E.N.
+421 911 515 913, ufd@ufd.sk, www.ufd.sk Channel: Televizia TA3
- Unia slovenskych televiznych tvorcov (USTT) Gagarinova 12, P. 0. BOX 31, SK-820 15 Bratislava
Union of Slovak Television Creators (USTT) +4212 4820 3511, ta3@ta3.com, www.ta3.com
Bajzova 14, SK-821 08 Bratislava - MARKIZA - SLOVAKIA
+421 903 853 249, ustt1990@gmail.com, Channels: TV Markiza, TV Doma, Dajto
unia-televiznych-tvorcov.webnode.sk Bratislavska 1/a, SK-843 56 Bratislava - Zahorska Bystrica
- ZdruZenie prevadzkovatelov kin (ZPK) +4212 6827 4111, www.Markiza.sk
Association of Cinema Operators (ZPK) - MEGA MAX MEDIA
Golden Apple Cinema, Kamenné Pole 4449/3, Channell: ducktv
SK-03101 Liptovsky Mikulas Sevéenkova 34, SK-851 01 Bratislava
zppk@centrum.sk +421 911 665 535, ducktv@ducktv.tv, ivana.polakova@ducktv.tv,

www.ducktv.tv
- RTVS - Rozhlas a televizia Slovenska
Channels: Jednotka, Dvojka
Mlynska dolina, SK-845 45 Bratislava
+4212 6061 1111, vsv@rtvs.sk, www.rtvs.org
- Slovenska produkéna
Channels: JOJ Group: TV JOJ, PLUS, WAU, RIK, TukiTv,
JOJ Cinema, JOJ Family
P. 0. BOX 33, SK-830 07 Bratislava
+421 900 112 612, joj@joj.sk; www.joj.sk
- TVLUX
Channel: TV LUX
Prepostska 5, SK-811 01 Bratislava
+421 2 2129 5555, tvlux@tvlux.sk, www.tvlux.sk
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