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> INTRODUCTION

- 2021 was the second year of the pandemic and, in many respects, it proved
even more difficult for audiovision than 2020. We recorded further declines, ei-
therin film production and cinema attendances or in the number of film festivals
and film events that took place.

- In2021, only twenty-six Slovak full-length cinema films were made (in 2020,
there were twenty-eight); of these fourteen were feature, ten were documentary
and two were animated films. Slovakia was more focused on collaboration with
foreign production companies, in particular with Czech companies; 57 % of all the
films were minority co-productions. This ratio was even more pronounced for fea-
ture films where, out of fourteen films, only four were majority co-productions. It
strikes a positive note that the majority co-production films were those which
have been most successful, either on the international scene (107 Mothers) or
in distribution (And a Happy New Year 2 or Perfect Strangers). Perfect Strangers
also marks another first: this is a previously unknown concept in the Slovak con-
textasitis a remake of the Italian original Perfetti sconosciuti (it should be added
that this film has already spawned more than twenty national versions). We re-
corded a slightly different ratio of co-productions in documentary production
where, out of ten full-length cinema films, seven were majority (of these five were
made in Slovak-Czech co-productions) and two were 100 % Slovak films. As re-
gards animated films, Slovak companies and filmmakers participated in two mi-
nority co-production films. Despite all the declines, we should deem the film pro-
duction results to be a near-miracle, taking into consideration the uncertain and
dynamically changing circumstances in which they were made.

- In 2021, by decision of the state authorities, cinemas in Slovakia were clo-
sed down for 173 days (and multiplexes for even longer because, even though of-
ficially they could be open, sales of refreshments were banned). Despite the re-
lease of a number of blockbusters, postponed from 2020, we witnessed another
decline in overall attendances and box office receipts. In 2021, Slovak cinemas
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recorded 2,037,942 viewers (13.82 % down on 2020), while the box office re-
corded a slightly smaller decrease of 11.56 % to EUR 12,351,764. This was cau-
sed by an increase in the average ticket price (from EUR 5.91 to EUR 6.06). By
contrast, the number of films screened in cinemas did not decline (648 films,
the same number as in 2020) despite several films being released into the on-
line space. Itis a positive feature that a Slovak film, Perfect Strangers, was among
the three best-attended films and it was ranked second (106,252 viewers, which
is more than the James Bond movie No Time to Die).

- Of course, financial support institutions, the Slovak Audiovisual Fund (AVF)
and the European Union’s Creative Europe - MEDIA programme had to respond
to the pandemic posing a general uncertainty and existential threat to the
audiovisual sector, in particular, to cinemas and distribution. The AVF provided a
special support scheme for cinemas together with the Ministry of Culture totalling
EUR 1,582,000 and also transferred funds to support provided in the form of
scholarships (the support of EUR 278,000 was the largest provided to date).
Itis a more complicated procedure to change the structure of support from the
Creative Europe - MEDIA programme as the programme is approved at various
EU levels in a comprehensive manner; nevertheless, measures were taken to
mitigate the impacts of the pandemic, the budget was increased with automatic
support for distributors and an advance payment for support for the following
year was paid within Europa Cinemas.

- Inthe second half of 2021, we witnessed a revival of the whole of European
audiovision, so we believe that we have already hit rock bottom and that the fol-
lowing year’s results will confirm increasing trends in both production and distri-
bution.

Viadimir Stric
Head of Creative Europe Desk Slovakia
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> LEGISLATION

- On 1January 2021, Act No. 394/2020 amending and supplementing Act
No. 308/2000 on Broadcasting and Retransmission and on the amendment of
Act No. 195/2000 on Telecommunications as amended, and amending and
supplementing Act No. 220/2007 on Digital Broadcasting of Programme Ser-
vices and the Provision of Other Content Services by Digital Means, and on
the amendment and supplementation of certain Acts (Digital Broadcasting
Act) as amended became effective.

- Theaimofthe adopted legislation is, in particular, to deregulate the legal en-
vironment of radio broadcasting, facilitating a market transformation and con-
solidation whereby radios can have several programme services and better uti-
lise the frequency spectrum, while maintaining the dual system of broadcasting
and plurality of broadcasting. The legislation also liberalises the conditions for the
provision of selected media commercial communications for radio broadcasters
S0 as to be able to bring new sources of finance into this segment.

- Alsoon 1January 2021, Act No. 421/2020 on the Temporary Protection
of Entrepreneurs in Financial Difficulties and on the amendment and sup-
plementation of certain Acts became effective.

- The Act aims to provide sufficient time to entrepreneurs in financial difficul-
ties for the purpose of continuing their business. This legal instrument has been
developed for entrepreneurs who have got in a very serious financial situation
which jeopardises not only their current but also future possibility to run their bu-
siness (going concern), jeopardises existing jobs, company know-how, the abi-
lity to pay the claims of creditors with regard to the operation of the company,
and similar. An entrepreneur having the centre of their main interests within the
territory of Slovakia is eligible to apply for the provision of temporary protection
under the Act.

- On1January 2021, the Ordinance of the Ministry of Culture of the Slovak Re-
public No. 398/2020 amending the Ordinance of the Ministry of Culture of the
Slovak Republic No. 165/2014 on the Film Project as amended by the Ordinance
of the Ministry of Culture of the Slovak Republic No. 193/2017 became effective
(subsequently “Ordinance No. 398/2020).

- Ordinance No. 398/2020 aims to regulate the system of support for the
audiovisual system in Slovakia by reducing the minimal amount of eligible costs
expended in connection with the making of a film project pursuant to Section
22apar. 1 of Act. No. 516/2008 on the Slovak Audiovisual Fund, and the amend-
ment and supplementation of certain Acts as amended. With regard to the effort
to continue increasing the competitiveness of support for the audiovisual industry
in Slovakia, Ordinance No. 398/2020 regulates the minimal time-frame of a film
project and the minimal amount of eligible costs expended in connection with
the making of the film project. The minimal time-frame of the film project for which
funds may be provided is determined, depending on whether it is a single- or
multi-episode feature audiovisual work, single- or multi-episode documentary
audiovisual work, or single- or multi-episode animated audiovisual work. At the
same time, the minimal amount of eligible costs expended in connection with
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the making of the film project is reduced so that the system is able to absorb pro-

jects that can be fulfilled with regard to the budget demands and thanks to which

the support system will function more efficiently.

- With regard to the third wave of the COVID-19 pandemic, on 24 November

2021, the National Council of the Slovak Republic adopted an amendment to

Act No. 13/1993 of the National Council of the Slovak Republic on Art Collec-

tions as amended (subsequently “the Act on Art Collections”).

- With this amendment the National Council extended the previously adopted

change to 2022, which means that authors of literary, music or art works still

do not have to pay 2 % to the respective funds.

- The Ministry of Culture of the Slovak Republic submitted to the legislative

procedure the Draft Act on Publishers of Publications and on a Media and Au-

diovisual Register and on the amendment and supplementation of certain

Acts (Publications Act) which should become effective as of 31 May 2022. It

should repeal two laws, specifically:

1. ActNo.212/1997 on Required Copies of Periodicals, Non-periodicals and
Reproductions of Audiovisual Works and on the amendment and supple-
mentation of certain Acts; and

2. ActNo. 167/2008 on Periodical Press and News Agency Reporting and on
the amendment and supplementation of certain Acts (Press Act).

- (ActNo. 212/1997 on Required Copies of Periodicals, Non-periodicals and
Reproductions of Audiovisual Works, as amended, which regulates the process
of providing the required copies to the entities stipulated by law, specifically es-
tablishes the obligation of the publisher of periodicals and non-periodicals and
producer of reproductions of audiovisual works to provide a copy of the periodi-
cal and non-periodical and reproduction of an audiovisual work to designated
legal entities (e.g. the Ministry of Culture of the Slovak Republic, Slovak Nation-
al Library etc.).

- One of the reasons for the proposed amendment (to the new Publications

Act) is that the currently valid mechanism for the provision of required copies of

publications intended for archiving, documentation and research purposes

needs to be updated and adapted to the new requirements in the light of tech-
nological and social developments.

- 0On 24 November 2021, the National Council of the Slovak Republic gave a

first reading to a draft act amending Act No. 185/2015, the Copyright Act, as

amended. With regard to the Copyright Act in relation to the audiovisual envi-
ronment, in particular the status of authors and producers of audiovisual works,
several amendments were submitted. The Act was published in the Collection of

Laws asAct No. 71/2022 amending Act No.185/2015, the Copyright Act, as

amended, with effect from 16 March 2022 and with full effect from 25 March

2022.

- ActNo.126/2021 of 18 March 2021 amending Act No. 340/2012 on the

Payment for Public Services Provided by the Radio and Television of Slovakia

and on the amendment and supplementation of certain Acts, as amended,

and supplementing Act No. 461/2003 on Social Insurance, as amended. This

Act became effective on 1 July 2021.
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- The Ministry of Culture of the Slovak Republic also submitted the draft Act on
Media Services and on the amendment and supplementation of certain Acts
(Media Services Act) to the legislative procedure. The draft Act on Media Servi-
ces represents a new comprehensive legal regulation in the field of audiovisual
media services, which will replace Act No. 308/2000 on Broadcasting and Re-
transmission and amending Act No. 195/2000 on Telecommunications, as
amended (subsequently the “Broadcasting and Retransmission Act”) and Act
No.220/2007 on Digital Broadcasting of Programme Services and the Provi-
sion of Other Content Services by Means of Digital Transmission and on the
amendment and supplementation of certain Acts (Digital Broadcasting Act),
as amended. Atthe same time, it transposes Directive (EU) 2018/1808 of the Eu-
ropean Parliament and of the Council of 14 November 2018 amending Directive
2010/13/EU on the Coordination of Certain Provisions Laid Down by Law, Re-
gulation or Administrative Action in Member States Concerning the Provision of
Audiovisual Media Services (Audiovisual Media Services Directive) into Slovak
law to take account of changing market conditions. This law should become ef-
fective on 31 May 2022.

> FILM EDUCATION

- The youngest generation now has the opportunity to develop their creative
potential at a number of elementary and secondary schools.

- Although there are currently several university-level schools of art in Slovakia,
the teaching of audiovisual art in them has to date been only marginal - for
example, the Faculty of Mass Media Communications at the University of Ss.
Cyril and Methodius in Trnava (https://fmk.sk), the Department of Photography
and New Media at the Academy of Fine Arts in Bratislava (www.vsvu.sk) and
the Department of Fine Arts and Intermedia at the Faculty of Arts of the Tech-
nical University (www.fu.tuke.sk) in KoSice. The Academy of Film and Multi-
media (http://vsftam.sk) in Bratislava offers a non-accredited but certified edu-
cational programme which does not replace the Bachelor's Degree course and
does not confer an academic title, although its graduates are capable of resol-
ving practical animation, graphical-artistic tasks in the film, advertising and de-
signing industries.

- Students of the Academy of Arts in Banska Bystrica can study audiovisual
production at two faculties. The Faculty of Fine Arts (fvu.aku.sk) has the De-
partment of Intermedia and Digital Media. Students can take courses in Docu-
mentary Production, Film Dramaturgy and Screenwriting and Acting at the Fa-
culty of Dramatic Arts (fdu.aku.sk). Ass. Prof. Mgr. art. Lubomir Viluda, ArtD.
is the Dean of the Faculty of Dramatic Arts. Ass. Prof. Mgr. Martin Paliich, PhD.
was put in charge of heading the Department of Documentary Film Production.
PhDr. Katefina Javorska is Head of the Department of Film Dramaturgy and
Screenwriting and Mgr. art. Anna Gromanova, PhD. is the Head of the Acting
Department.

- Inthe2020/2021 academic year, 17 students studied in the Bachelor's and
Master’'s programmes in Documentary Film Production and 16 students studied
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in the Bachelor's and Master’s programmes in Film Dramaturgy and Screenwri-

ting. In 2021, students of the Department of Documentary Film Production made

17 films.

- However, the Film and Television Faculty of the Academy of Performing

Arts (www.vsmu.sk, subsequently “FTF VSMU”) in Bratislava continues to be re-

sponsible for providing a major part of the preparation of new filmmakers and

producers.

- FIFVSMU is a member of the International Association of Film and Television

Schools, a worldwide organisation, CILECT, and also its European section, GEECT.

Prof. Darina Smrzova has been Dean of FTF VSMU since June 2018.

At each level of study - daily Bachelor's, daily Master’s and daily and external

post-graduate study - six study programmes are taught:

1. Screenwriting and Directing of Feature and Documentary Film (Bache-
lor's, Master's and ArtD. degrees); guaranteed by the Screenwriting Studio
(Head: Ass. Prof. Alena Bodingerova), Documentary Studio (Head: Prof. In-
grid Mayerova), Film and Television Directing Studio (Head: Ass. Prof. R6-
bert Sveda);

2. Animation (Bachelor's, Master's and ArtD. degrees); guaranteed by the Ani-
mation Studio (Head: Ass. Prof. Eva GubCova);

3. Cinematography and Visual Effects (Bachelor's, Master’s and ArtD. de-
grees); guaranteed by the Cinematography Studio (Head: Prof. Jan Durig)
and the Visual Effects Studio (Head: Prof. Ludovit Labik);

4. Editing and Sound Design (Bachelor's, Master's and ArtD. degrees);
guaranteed by the Editing Studio (Ass. Prof. Stefan Svec) and the Sound
Design Studio (Prof. Peter Mojzis);

5. Audiovisual Art Production (Bachelor's, Master's and ArtD. degrees);
guaranteed by the Production and Distribution Department (Head: Ass. Prof.
Jan Oparty);

6. Audiovisual Studies (Bachelor's, Master's and PhD. degrees); guaranteed
by the Audiovisual Studies Department (Head: Mgr. art. Zuzana MojZiSova
PhD.).

- Inthe 2020/2021 academic year, 80 students graduated from FTF VSMU

(of whom 1 was a foreign graduate): 47 Bachelors (of whom 1 was a foreign gra-

duate) and 28 masters (of whom none were foreign graduates). In addition, 3 full-

time and 2 external post-graduate students graduated - all of them Slovak.

- Asat31December 2021, there were 312 students at FTF VSMU, of whom

23 were foreign students. There were 195 students in the Bachelor’s (of whom 15

were foreign students) and 97 in the Master’s programmes (of whom 8 were fo-

reign students). Together with 10 full-time and 10 external post-graduate stu-
dents there were a total of 312 students at FTF VSMU.

- FTFVSMU also co-organised in 2021 a number of workshops, masterclasses

and a series of lectures which were, however, held only online. These were, for

example, CEEA The Beginning of the Journey. First Steps of Animation Film with

Poliektova Sisters (23 March 2021), AT THE BEGINNING OF THE JOURNEY: Pre-

sentation of Students’ and Professional Animated Projects (24 March 2021),

International Visual Effects and Game Design Conference Bratislava 2021
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(8-9 April 2021), Masterclass of the winner of the Student Academy Award for her
animated film Daughter, Daria Kashcheeva (19 October 2021), lvana Laucikovd’s
lecture: Animated Space (30 November 2021), Masterclass of director of pho-
tography Martin Strba (26 November 2021) and Katarina Strbova - Bielikova’s
Masterclass (10 December 2021).

- The 25% Student Film Festival Acko (https://festivalacko.sk/) was held on
20 - 23 October 2021 online and in person on the premises of FTF VSMU. Rheum
(Ospalky, SK, 2021) by Katefina Hronikova won the Best Film, Best Feature Film,
Best Screenplay, Best Cinematography, Best Sound and Best Production Design
Awards. Anna Zembova’s People Who Can’t Shout (Ludia, ktori nevedia krigat,
SK, 2021) won the Best Documentary and Best Editing Awards, The Knife (NoZ,
SK, 2021) by Timotej Lukovi€ won the Best Animation Award and The Gods (SK,
2021, dir. Lukas Jankovéin, Tomas Hotovy) the Best Visual Effects Award. Liars,
Tramps and Thieves (Klamari, tuldci a zlodeji, SK, 2021, dir. David Benedek)
won the Audience Award.

- Films made by FTF VSMU students in 2021 were screened at 82 festivals and
showcases in 33 countries. All in all, they won 10 awards - 9 abroad and 1 at
domestic festivals. This overview does not include the Agko Festival as, in the
past few years, only films made by FTF VSMU students have competed.

- Rheum became the most successful film of 2021; it was chosen for as many
as three A-list festivals - it was presented within the non-competition Future Fra-
mes: Generation NEXT of European Cinema section at the 55" Karlovy Vary IFF
(Czech Republic), in the international short student films competition at the 69"
San Sebastian IFF (Spain) and in the Shorts Special section at the 37" Warsaw
Film Festival (Poland).

- The following films were also shown at A-list festivals: 1.35 (1.35, SK, 2003,
dir. Milan Balog) in the Special Archive Programme at the 67" Oberhausen In-
ternational Short Film Festival (Germany) and Fur (KoZuch, SK, 2021, dir. Kristina
Bajanikova) in the Family Cinema Weekend - Shorts for Kids section at the 37™
Warsaw Film Festival (Poland).

- The feature film Sami (Sami, SK, 2020, dir. Ondrej Hraska) was shortlisted
forthe GSA BAFTA Student Awards (United Kingdom) from among 680 candida-
tes from 34 countries.

- PeterHoferica won the Most Promising Director Award at the 23" Tel Aviv In-
ternational Student Film Festival for directing the film Greetings from Nigeria
(Pozdrav z Nigérie, SK, 2020).

- Theanimated film On the Hill (On the Hill, SK, 2020, dir. Luka$ Durica, Juraj
Mésiar) was the most successful film at festivals in 2021. It was presented at a
total of 9 festivals and showcases.

- Forfurther awards of student films, refer to DOMESTIC FESTIVALS AND RE-
VIEWS, AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA and
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD.

- The Slovak Audiovisual Fund (AVF) provides significant support to the pro-
duction of FTF VSMU students’ films. In 2021, the AVF approved support for 17
film projects with a total of EUR 50,000 (in 2020, it was 17 film projects with a

SITUATION IN 2021

total of EUR 44,800). The total amount of support approved by the AVF for FTF
VSMU projects in 2021 was EUR 75,300.

- The Ministry of Education, Science, Research and Sport supported the VEGA
project: “Contemporary Film Theories, New Frameworks, Other Problems”
under Prof. Jelena Pastékova which will end with the publication Contemporary
Film Theories, New Frameworks, Other Problems; and the KEGA Project entit-
led Deepening and Expanding the Possibilities of the Teaching Process in Op-
tics and Image Reproduction Chain in the Area of Analysis and Testing of the
Quality and Properties of Optical Systems in Cinematography in the Study
Programme Cinematographer Production and Visual Effects. Ass. Prof. Stefan
Komorny, ArtD. is responsible for this project.

- Anew KEGA project started - under Ass. Prof. Katarina Moldkova, ArtD. - en-
titled “AT THE BEGINNING OF THE JOURNEY” Preparation of Students’ Ani-
mated Projects for Professional International Presentation as Part of the In-
ternationalisation of the Teaching Process at FTF VSMU.

- Theinternational ERASMUS+ project entitled “Open Innovative Resources
for Filmmaking Education and Training” with the participation of the Editing
Studio (on behalf of FTF VSMU) and film schools from Prague, Lodz and Zagreb,
should originally have been concluded on 30 April 2021; however, the deadline
was postponed to 31 December 2021. All the planned events have now been
held.

- Two top teams continued their activities at FTF VSMU: the top team of the
Film Production Studio under Prof. Martin Sulik and Visual Effects Studio under
Prof. Ludovit Labik. Together they received a grant of EUR 30,129 from the Mi-
nistry of Education, Science, Research and Sportin 2021.

- The Tatrabanka Foundation supported 9 student films in the Art Category
with a total amount of EUR 16,300.

- Forthe second year in succession, the pandemic prevented the Visegrad
Film Forum from being held; it was postponed to 2022.

- FTFVSMU also operated the KLAP Cinema which was digitised by D-Cinema
technology, with a 4K projectorand DD 7.1 sound processor provided from their
own resources; however, in 2021, no commercial projections open to the public
were presented in the cinema.

- Film science students at FTF VSMU prepare the Frame magazine which has
been part of the professionally reviewed journal for science on film and moving
images Kino-lkon since 2003.

- On 17-18 December the Short Film Festival was held with the aim of po-
pularising short films in cinemas. However, this time it was only accessible in the
Cinema Lumiére virtual screening room denoted as “Online Cinema at Home”
(www.kino-doma.sk).

- The 1%t Prize at the 16" International Animated Film Festival of Secondary
Schools Animofest 2021 was not awarded. Muse (MUza, SK, 2021, dir. Domi-
nika Kimlickovd) and Cycle (Kolobeh, SK, 2021, dir. Veronika Valentovd) from
the Private Secondary Art School of Animation in Bratislava won the 2™ Prize.
This school also organised the 6" UAT FILM, the International Festival of Feature
Films by Secondary School Students. What If (Co ak, SK, 2021, dir. Rastislav
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Milan Fabian) from the Private Secondary Art School of Animation in Bratislava
won 15t Prize.

- Forfurtherawards to student films, refer to: DOMESTIC FESTIVALS AND RE-
VIEWS, AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA and
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD.

> FILM PRODUCTION

- 2021 wasthe second successive year to be affected by the pandemic. 2019
culminated with 44 Slovak full-length cinema films being produced. In 2020,
this number declined to 28 and then in 2021, to 26. However, with regard to the
pandemic and the related regulations imposed by Slovakia’s Public Health Au-
thority, this remains a respectable number.

- Theseincluded 14 feature, 10 documentary and 2 animated films. 57 % of
the films were made as minority co-productions. Ten full-length films were direc-
ted by débuting filmmakers.

- Ofthe 14 feature films (11 in 2020), four were 100% Slovak or majority co-
productions: 107 Methers (Cenzorka, SK/CZ/UA, 2021, dir. Peter Kerekes) from
the women’s prison environment in Odessa in Ukraine where the prisoners take
care of their children born during their imprisonment, Krystof (Krystof, SK/CZ,
2021, dir. Zdenék Jirdsky) - the story of a monk on the run after Operation K of
April 1950 during which the communist regime raided and occupied monasteries
in what was then Czechoslovakia, And a Happy New Year 2 (Stastny novy rok 2:
Dobro dosli, SK, 2021, dir. Jakub Kroner) - loosely described as a sequel to the
hugely successful romantic comedy, Perfect Strangers (Znami neznami, SK/CZ,
2021, dir. Zuzana Mariankova) - one of the more than twenty national versions
of the Italian tragicomedy Perfect Strangers (Perfetti sconosciuti, IT, 2016, dir.
Paolo Genovese).

- Asmany as ten feature films (seven in 2020) were made in minority co-pro-
ductions: Absence (Absence, IR/CZ/SK, 2021, dir. Ali Mosaffa) - the story of a
middle-aged Iranian searching for his father’s youth that he experienced in com-
munist Prague, Bird Atlas (Atlas ptakd, CZ/SI/SK/FR, 2021, dir. Olmo Omerzu)
- a drama intertwining complex family relations with the world of modern com-
munication technologies, Emma in Love (Chyby, CZ/SK, 2021, dir. Jan Prusi-
novsky) - about the mistakes each one of us makes and which can later catch up
with us, Wild Roots (Ina svorka/Kiilon falka, HU/SK, 2021, dir. Hajni Kis) - a
drama about a father and daughter who embarked on a journey of discovery and
forgiveness, Blood Kin (Lidi krve, CZ/SK, 2021, dir. Miroslav BambusSek) - an ex-
perimental drama about how important it is not to forget the past of your ances-
tors and to be able to come to terms with it, Martin and the Magical Forest
(Mazel a tajemstvi lesa, CZ/SK/DE, 2021, dir. Petr Oukropec) - a children’s film
from a scout summer camp which is expected to disappear forever due to plan-
ned mining activity, Sleeping City (Spici mesto, CZ/SK, 2021, dir. Dan Svétek)
- a children’s fantasy in which everyone who ever had a child falls asleep and
mayhem breaks out everywhere, Saving One Who Was Dead (Zprava o zachrané
mrtvého, CZ/SK, dir. Vaclav Kadrnka) - a reflection on departure from life and
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experiencing human finiteness, Wrap Up and Disappear (Ubal a zmiz, CZ/SK,
2021, dir. Adam Hobyzik) - a fresh genre début from ZiZkov in Prague made in the
Guy Ritchie gangster comedy style, Zatopek (Zatopek, CZ/SK, 2021, dir. David
Ondficek) - a film about the legendary athlete whose performance at the 1952
Olympics has never yet been surpassed.

- In2021, ten feature-length cinema documentaries were also made (seven-
teen in 2020). Seven of these were 100 % Slovak or majority co-productions:
How | Became a Partisan (Ako som sa stala partizankou, SK/CZ, 2021, dir. Vera
Lackovd) - a film dealing with the unexplored history of the Roma anti-fascist re-
sistance, Architect of Brutal Poetry (Architekt drsnej poetiky, SK/CZ/BR, 2021,
dir. Ladislav KaboS) - a portrait of the brutalist architect Hans Broos, a Carpa-
thian German from Slovakia who made a name for himself in Brazil, Lines (Ciary,
SK, 2021, dir. Barbora Sliepkova) - a film essay in the urban symphony style si-
tuated in the environment of an exemplary post-socialist city - contemporary
Bratislava, At Full Throttle (Laska pod kapotou, SK/CZ, 2021, dir. Miro Remo) -
a charismatic portrait of a determined fifty-something-year-old who has two pas-
sions in life: fast cars and his school sweetheart who, after a messed-up mar-
riage, gave him hope once again and the desire to carry on, On Your Marks! (Na
znacky!, SK/CZ, 2021, dir. Méaria Pincikova) - about the preparations for a mass
gymnastic performance linking up to the 160-year Sokol movement tradition, Or-
deal (Ocista, SK/CZ, 2021, dir. Zuzana Piussi) - a film closely following the story
of the efforts to cleanse the judiciary and initiate its reform which should lead to
the delivery of justice, The Sailor (The Sailor, SK, 2021, dir. Lucia KaSova) - the
life-story of a sailor who lived an unconfined life, never settled down on land and
now is eighty years old and neither he nor his ship are able to set sail any longer.
- Three documentaries (fourin 2020) were made as minority co-productions:
Housing Against Everyone (Bydlet proti vSem, CZ/SK, 2021, dir. Toma$ Hlava-
cek) - a film telling a story spread over several years of a city in which the City
Hall decided to try one of the new ways of combating the “poverty business”, the
so-called Rapid Rehousing, Every Single Minute (Kazda minuta Zivota, CZ/SK,
2021, dir. Erika Hnikova) - a film about a married couple who spend every minute
of their four-year-old son’s life raising him to become a successful top athlete
and a “high-quality person” in every aspect, Reconstruction of the Occupation
(Rekonstrukce okupace, CZ/SK, 2021, dir. Jan Sikl) - found professional and
amateur footage capturing the invasion of Czechoslovakia by Warsaw Pact forces,
confronted with memories of what this moment leftin us.

- Unlike in 2020, when no full-length animated film or bloc was made, in 2021,
as many as two were made. Minority co-productions for Slovakia: My Sunny
Maad (Moje slunce Mad, CZ/FR/SK, 2021, dir. Michaela Pavlatovd) - the story
of a young Czech woman who falls in love with Nazir, an Afghan, and chooses to
leave for his homeland with him and Even Mice Belong in Heaven (MysSi patfi
do nebe, CZ/FR/PL/SK, dir. Denisa Grimmova, Jan BubeniCek) - the adaptation
of the eponymous book by Iva Prochazkova about a mouse and fox.

- Afeature-length film was also made by the K2 Studio in co-production with
RTVS which was not released into distribution - Dhaulagiri Is My Everest (Dhau-

lagiri je moj Everest, SK, 2021).
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- Inaddition to the films listed above, several dozens of short films were also
made. For example, feature films: Goodbye (Dovidenia, SK, 2021, dir. Zuzana
Jackova), Liquid Bread (Chlieb nas kazdodenny, SK, 2021, dir. Alica Bednari-
kovd), Liars, Tramps and Thieves (Klamari, tuldci a zlodeji, SK, 2021, dir. David
Benedek), The Knife (N6z, SK, 2021, dir. Timotej LukoviC), Rheum (Ospalky, SK,
2021, dir. Katefina Hronikova), | Am Opening the Door and | Don’t Know What's
Wrong (Otvaram dvere a neviem, ¢o sa s nimi deje pomaly vizgaji oci sa divajd,
SK, 2021, dir. Kristidn Grupac), Views (Pohlady, SK, 2021, dir. Roman Pivovar-
nik), Maverick (Of Hen and Men) (Samorast (O sliepkach a fudoch), SK, 2021,
dir. Peter Hoferica);

- documentaries: Awohali (Awohali, SK, 2021, dir. Dominika Kovacovd), Da
Mihi Animas (Da Mihi Animas, SK, 2021, dir. Matis Durana), People Who Can’t
Shout (Ludia, ktori nevedia kri¢at, SK, 2021, dir. Anna Zembova), Memoria (Me-
moria, SK, 2021, dir. Peter Podolsky), Long Live Death (Nech Zije smrt, SK, 2021,
dir. Rébert Mihaly), Project Motherhood (Project Motherhood, SK/ES, 2021,
dir. Lea Hanzelova, Michal Babinec), Samantha (Samantha, SK/GB, 2021, dir.
Méria Pincikova), Purple Is a Nice Colour (Si aj to, ¢o si nepamatas, SK, 2021,
dir. Dorota Vinova);

- and, as regards animated films, we can mention, for example: Once There
Was a Sea... (Byto sobie morze..., PL/SK, 2021, dir. Joanna Kozuch), Donna
Bella (Donna Bella, SK, 2021, dir. Emma Virdg Csuport), | Am Sorry Whale (1 Am
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Sorry Whale, SK, 2021, dir. Veronika Kocourkova), Fur (KoZuch, SK, 2021, dir.
Kristina Bajanikova), Love, Dad (Mily tati, CZ/SK, 2021, dir. Diana Cam Van Ngu-
yen), Miro Jilo / My Heart (Miro Jilo / Moje srdce, SK, 2021, dir. David Popo-
vi€), rauu (rauu, SK, 2021, dir. Zlata Golecova), The Gods (The Gods, SK,
2021, dir. Lukas Jankovéin, Tomas Hotovy), Tomato Hairytage (Tomato Hairy-
tage, SK, 2021, dir. Laura KoGanova). After the two episodes made in 2020, a fur-
ther four episodes of the third season of The Websters (Websterovci, SK/CZ,
2021, dir. Katarina Kerekesovd) were made and also the last ten episodes of the
55-episode TV series The Inklings (Chochmesovci, SK, 2021, dir. Rébert Sveda).
- Radio and Television of Slovakia also had some part in the production of ten
full-length cinema films - four feature films (107 Mothers, Krystof, Saving One
Who Was Dead, Zatopek) and six documentaries (How | Became a Partisan,
Lines, At Full Throttle, On Your Marks!, Ordeal, Reconstruction of the Occu-
pation). It continues to be the biggest producer in the area of documentary pro-
duction, whether on its own or in collaboration with independent producers (refer
to the chapter on TELEVISION). You can find a list of the awards presented to the
above and other films in the chapters on DOMESTIC FESTIVALS AND REVIEWS,
AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA and AWARDS
FOR SLOVAK FILMS AND FILMMAKERS ABROAD.

100 % Slovak share Slovak majority
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> SLOVAK AUDIOVISUAL FUND

- The Slovak Audiovisual Fund (AVF, www.avf.sk) has provided support since
2010. As an independent public institution established by a separate Act, it is the
main source of financial support for audiovision in Slovakia. Its aim is to support
all parts of the filmmaking, film production and distribution process, film festi-
vals, education, research, publication activities and technological development,
particularly in the area of cinema digitisation. The financial sources of the Fund
consist of a contribution from the national budget and contributions from entities
which use audiovisual works in their business activities: the broadcaster of the te-
levision programme service in the public interest (5 % of revenues from adverti-
sements), private television broadcasters (2 % of revenues from advertisements),
cinemas (1 % of the price per ticket sold), distributors of audiovisual works (1%
of revenues from distribution outside of cinemas), retransmission operators (1%
of retransmission revenues), and operators of the audiovisual on-demand media
service (0.5 % of revenues for provision of the service).

- The law requires the AVF’s support activities to be divided into two indepen-
dent parts - support for audiovisual culture (grants, scholarships and loans)
and support for the audiovisual industry (as of 1 January 2020, grants of 33 %
of non-state funds invested in the Slovak Republic in the production of film pro-
jects and works for TV broadcasting). Support for audiovisual culture has been
available in the AVF since it was first established; the AVF supported the first pro-
jectin the audiovisual industry in 2016.
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- In2021, the results of AVF activities and its support activities in standard sta-
tistical indicators were markedly negatively affected by the situation related to
the COVID-19 pandemic. Due to the measures deployed against this pandemic,
cinemas were repeatedly closed in Slovakia in the past year, and several cultu-
ral events had to be postponed or had to adapt their programme to the current
situation.

- The national budget contribution budgeted at EUR 11,720,000, i.e. atan
amount corresponding to the agreement concluded between the Slovak Audio-
visual Fund and the Ministry of Culture of the Slovak Republic, constituted the
basic income source in the Fund’s 2021 budget. Under the agreement, EUR
6,000,000 was earmarked for the support of audiovisual culture and EUR
5,720,000 was specifically earmarked for support of the audiovisual industry.
In 2021, the Fund concluded an addendum to the agreement. By Addendum No.
1 of 15 December 2021, the contribution to the support for audiovisual culture
was increased by EUR 1 million; the Fund used this amount to support cinema
operators affected by the crisis caused by the COVID-19 epidemic.

- Thetotal contribution received from the national budget for 2021 earmarked
for support of audiovisual culture was EUR 7,000,000 and the total amount for
the support of the audiovisual industry was EUR 5,720,000. Hence, the contri-
bution to the Fund from the national budget totalled EUR 12,720,000 in 2021.
In 2021, the AVF provided EUR 306,329 more for support of audiovisual culture
than in the previous year, representing a year-on-year increase of 3.30 %.

Year-on-year comparison of current transfers granded within the Slovak Audiovisual Fund’s support activities (EUR)

Support for AV culture
Support for AV industry
TOTAL

2020 2021 Indexin %
9,266,280 9,572,609 3.30
2,290,030 5,585,009 143.88
11,556,310 15,157,618 31.16

Basic recapitulation of data relating to the Fund’s support activities from 2010 to 2021 (support for audiovisual culture)

Overview of support for audiovisual culture

Number of applications submitted
Number of applications supported
Volume of funds requested
Volume of funds provided
Provided / requested ratio
Average support per application

Share of supported applications

Including the increase in the grants from Call No. 9/2020 which occurred by the end of 2021.

2010-2019 average 2020
549 673 593
313 416 347
28,155,770 28,013,829 27,792,493
7,850,386 10,035,089 9,839,565
27.88 % 35.82 % 35.40 %
24,844 24,123 28,356
57.01 % 61.81 % 58.52 %
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Division of AVF support activities - 2021 overview and comparison with previous period

Overview of AVF support activities 2010-2019 average? 2020
PROGRAMME 1 6,107,378 5,529,400 8,038,600
feature films 4,085,266 3,278,200 5,177,500
documentary films 841,517 808,500 1,330,100
animated films 485,668 589,900 530,500
school films 64,977 51,800 50,000
minority co-productions 629,950 801,000 950,500
PROGRAMME 2 1,303,392 3,974,839 1,365,655
Sub-programme 2.1 415,460 738,500 525,100
Sub-programme 2.2 612,641 1,064,000 356,750
Sub-programme 2.3 275,291 2,172,339 483,805
PROGRAMME 3 217,658 282,700 254,010
PROGRAMME 4 367,454 248,150 181,300
AV CULTURE SUPPORT TOTAL 7,995,882 10,035,089 9,839,565
PROGRAMME 5° 492,170 2,290,030 5,585,009
TOTAL 8,488,052 12,325,119 15,424,574

2 |n Sub-programme 2.3 and Programme 5, the average has been calculated only for the years in which the support was actually provided.
3 Programme 5 includes data on funds actually disbursed. All the other programmes and sub-programmes include data on approved grants.

Shares of the individual programmes (only support for audiovisual culture)

2010-2019 average 2020
PROGRAMME 1 76.38 % 55.10 % 81.70 %
PROGRAMME 2 16.30 % 39.61 % 13.88 %
PROGRAMME 3 2.72% 2.82% 2.58 %

PROGRAMME 4 4.60 % 247 % 1.84 %
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- Inrespect of the above figures, it should be emphasised that, since 2017, the
Slovak Audiovisual Fund has operated a procedure for multi-annual projects
whereby the decision on the total amount of support for the project is taken
in the respective budgetary year, but this total amount is then allocated over
the course of several budgetary years. Hence, the table for 2021 contains in-
formation on the total amount of support resulting from the decisions made.

- During the COVID-19 pandemic, support for the development of audiovi-
sual works was also an important area of support. In 2021, the Fund earmarked
the largest total amount in a single year for scholarships - EUR 278,000
which represents a year-on-year increase of 135%. The average scholarship
also attained a historical record (EUR 6,043).

- The Fund started to grant scholarships in Programme 1 focused on sup-
port for the creation of audiovisual works in 2011. Since then, it has supported
303 applications with almost EUR 1.04 million in this form.

Overview of support for cinema attendance
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Overview of support for creative scholarships
for the development of audiovisual works

- The situation due to the COVID-19 pandemic over the course of 2021 has
altered the growth trend experienced up until then and resulted in uncertainty
or an economic crisis, particularly in the areas of film distribution and ci-
nema operation. Entities operating in this area could have partially drawn on
support offered to companies in a crisis and provided by state authorities also ha-
ving competences for other branches of the economy. But not even a temporary
opening of cinemas or public cultural events brought about the required revival
of the film market affected by the tough measures. Accordingly, the Fund and
the Ministry of Culture provided special support to cinema operators in 2020
and 2021, in a total of EUR 1,582,000. Beneficiaries were also able to use the
funds so provided for presentation and promotion of the film programme and
communication with audiences, for compliance with measures to prevent the
spread of COVID-19, as well as for their operating costs, including the period in
which the cinemas had to be closed.

- Since this type of support began to be provided in Sub-programme 2.3, the
Fund allocated in 2020 and 2021 what was unambiguously the largest sup-
port, totalling EUR 2,656,144 for the two years together.

Total amount in EUR 217,488 188,048 538,478 157,150 1,130,139 1,526,005
Number of applications supported 38 33 48 25 113 118
Average per application in EUR 5,723 5,698 11,218 6,286 9,914 12,932
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- For more information about the support activities in Programme 4 - Deve-
lopment of Audiovisual Technologies in the Slovak Republic and about other AVF
activities related to cinemas, refer to the chapter on CINEMAS.

- Support for the audiovisual industry in Programme 5 also recorded an in-
crease in 2021. Within this programme, the Fund granted support amounting to
EUR 5,585,009 to 41 projects in total, which represents the historically largest
amount since this programme was established (2016).

SITUATION IN 2021

- Inthisregard, it is necessary to emphasise that, with effect from 1 January
2020, the conditions of support for the audiovisual industry have been regulated
by legislation and the original grant rate of 20 % of eligible costs was adjus-
ted to 33 %. Due to this, the number of registered film projects increased signi-
ficantly over the course of 2020 and 2021, and also the total amount of support
disbursed to the audiovisual industry increased year-on-year. The Fund registe-
red a further 63 new film projects in 2021; these are gradually being imple-
mented or will be implemented in 2022 to 2024.

Table and diagram: Overview of support for the audiovisual industry (Programme 5)

Year Number of projects Number of projects Number Support disbursed  Average Investments in
registered supported of beneficiaries in EURO per projectin EURO  Sjovakia in EURO*
2018 30 2 2 217,333 108,667 1,086,665
2019 28 12 11 970,457 80,871 4,852,285
2020 45 19 16 2,290,030 120,528 8,641,623
2021 61 41 39 5,585,009 136,220 16,924,270

4 An estimate of the total amount of investments in 2021 at an applied aid rate of 33% of eligible expenditures paid from 1 January 2020.
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Overview of projects which obtained financial support in excess of EUR
100,000 in 2021:

Sub-programme 1.1 - Feature Audiovisual Works

amount endorsed (EUR) - name of project - applicant

450,000 - Invalid / Invalid - AZYL Production s.r.o.

400,000 - I Lived with a Good Communist / Zila som s dobrym komunistom -
PubRess. . 0.

400,000 - THE FLOOD / POTOPA - Silverart, s.r.o.

400,000 - Iveta Grofova’s film EMMA AND THE DEATH’S HEAD / Film Ivety
Grofovej EMA A SMRTIHLAV - PubRes s. r. 0.

350,000 - Caravan / Karavan - nutprodukcia s.r.0.

300,000 - Dawn / Usvit - D.N.A. s.r.0.

270,000 - Finally, We Have a Republic / Konecne mame republiku
(working title) - B PRODUCTION s.r.o.

230,000 - LIGHTS / SVETIELKA - AZYL Production s.r.o.

200,000 - A Sensitive Man / Citlivy élovek - Punkchart films s.r.o.

190,000 - Jozef Mak - D.N.A. s.r.0.

190,000 - On a Bicycle with Zoli Turek / Na bicykli so Zolim Turekom -
MPhilms s.r.0.

190,000 - THE PETROVAC BOYS / PETROVSKI CHLAPCI - ANGRY TIGER s..0.

180,000 - Lover not Fighter/ Milovnik, nie bojovnik (MINIMAL)
- NINJA film s.r.0.

141,130 - No One Loves Me / Nikto ma nema rad - ARYTMIA s.r.0.

140,000 - 33 STEPS / 33 KROKOV (minimal) - escadra

120,000 - Heroine’s Journey / Cesta Hrdinky - MIRAFOX, s.r.o0.

120,000 - Delirious / Blouznivei (working title) - MPhilms s.r.o.

100,000 - Black on a White Horse / Cierne na bielom koni (post-production)
- LIPSTICK s.r.0.

Sub-programme 1.3 - Animated Audiovisual Works

amount endorsed (EUR) - name of project - applicant

125,000 - DIPLODOCUS / DIPLODOKUS - Dayhey, s.r.0.

104,500 - THE WEBSTERS / WEBSTEROVCI 4 (episodes 20-22)
- Fool Moon, s. r. 0.

Sub-programme 2.2 - Public Cultural Events with the Involvement

of Audiovisual Works in the Slovak Republic

amount endorsed (EUR) - name of project - applicant

170,000 - 14t and 15 International Festival of Animation Fest Anca 2021
and 2022 - ANCA
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Sub-programme 2.3 - Support for Attendance of Slovak Cinematographic
Works - Call for Proposals 1/2020
amount endorsed (EUR) - name of project - applicant
198,342 - Support for attendance of Slovak cinematographic works

- CINEMAX; a.s.
Note: all data, diagrams and tables have been taken from the Slovak Audiovisual
Fund’s 2021 Annual Report (Bratislava, April 2021)

- The Slovak Film Commission (SFC) (www.filmcommission.sk) has been a
separate organisational unit of the AVF since 2018. The main tasks of the SFC are,
in particular, the intensive promotion and marketing of Slovakia as a competi-
tive film country with appropriate conditions for audiovisual production, the pre-
sentation and mediation of creative, work and business opportunities for Slovak
professionals in audiovisual culture and industry with an emphasis on all stages
of the development and production of audiovisual works, the presentation of re-
lated services and individual regions of Slovakia in order to increase the em-
ployment of the general populace and professionals in the audiovisual field, and
to enhance demand for suppliers of film production services (technology rental,
production and post-production services, animation, production of decorations,
sound production, accommodation, transportation, catering, etc.).

- The SFC’s primary mission is to attract the producers of feature, documentary
and animated audiovisual works to Slovakia and its regions, and to progressi-
vely streamline the benefits of audiovisual production for the Slovak regions and
for both foreign and domestic producers or investors. Its secondary objective is
to support tourism in individual regions.

- Adatabase of filming locations and a production database can be found
on the SFC’s website. Both serve as the basic information portal when commu-
nicating with those interested in making films in Slovakia. At the same time, a
“Made in Slovakia” list has been drawn up - a summary of foreign films made in
Slovakia.

- Bymeans of the SFC, the Slovak Republic has become one of the partner
countries of the international Green Screen project (www.interregeuro-
pe.eu/greenscreen), focused on the greening of the audiovisual industry.

- In 2021, the SFC successfully accomplished its objectives by active pre-
sentation in Slovakia as well as on the international film market. Due to per-
sisting measures deployed against the COVID-19 pandemic, these activities were
performed in the form of presentations in person and virtual meetings - partici-
pation in selected film markets and festivals in collaboration with the Slovak Film
Institute (European Film Market in Berlin and Marché du Film Cannes), and also
in the form of separate virtual and in-person attendances at other international
events.

- The SFC functions as the first point of contact for questions about the
film infrastructure in Slovakia where foreign filmmakers will obtain compact
information in one spot; it is also intensively working on the establishment of
regional film offices in Slovakia.
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> LITERARY FUND

- The mission of the Literary Fund (LF, www.litfond.sk) is to support the deve-
lopment of artistic, scientific and technical literature, journalistic and creative
activities in the areas of theatre, film, radio and television. It did not lose sight of
this mission in 2021 when, due to the financial situation related to the abolition
of the mandatory 2 % contribution, it was forced to suspend or reduce some forms
of its support activities. The 2 % contribution from royalties and performing ar-
tists’ fees constitutes the basis of its income, which is returned in the form of sup-
port to creators and artists. By making this contribution, they can have a signifi-
cantimpacton the financial capacities of the individual LF committees. In 2021,
the Literary Fund’s Committee of the Section for Creative Work in Television, Film
and Video supported, via the ALFA Programme, the production of new, original li-
terary works which could form the basis of feature, documentary and animated
films.

- The Section Committee also appraised film and television productions made
in 2021 and rewarded 15 successful filmmakers via the Igric Awards, Jan Fajnor
Awards and Literary Fund Premiums with a total amount of EUR 6,300 and 4 Slo-
vak filmmakers with EUR 1,000 at international festivals, such as the Mountains
and City IFF - Literary Fund Award granted to Rastislav Hatiar for Unwanted Self-
Portrait (Nechceny autoportrét, SK, 2020), IFF Cinematik Piestany - Cinema-
tik.doc Award - Literary Fund Award granted to Miro Remo for At Full Throttle
(Laska pod kapotou, SK/CZ, 2021), Student Film Festival ACKO - LF Awards gran-
ted for Best Animation for The Knife (N6z, SK, 2021) to Timotej Lukovi¢ and Best
Screenplay of Rheum (Ospalky, SK, 2021, dir. Katefina Hronikovd) to Katefina
Hronikova and Kristina Zilingarovd. Within the Igric Awards, the Literary Fund’s
Committee of the Section for Radio, Theatre and Entertainment Arts also granted
awards and premiums for acting performances in a total amount of EUR 2,600.
In 2021, the Literary Fund’s Committee of the Section for Creative Work in Tele-
vision, Film and Video provided EUR 38,706.57 for care for creative staff and ar-
tists. This year the Committee had to work with a considerably lower budget; ne-
vertheless, it also granted contributions to support the creative journey and more
than half of this amount, i.e. EUR 22,600 was disbursed to 27 people in the
form of creative scholarships.
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» MEDIA

- 2021 was the first year of the new generation of the European Union’s Crea-
tive Europe programme for the support of the cultural, creative and audiovisual
sectors. It was not an easy year as the pandemic slowed down the entire proce-
dure of approval of the new programme by more than half a yearand, atthe same
time, all European Union programmes moved to a new system for the submis-
sion, evaluation and general administration of all applications in all support sche-
mes on a new portal.

- The new generation of the Creative Europe programme for 2021-2027 only
received approval in May 2021 and the first calls were published at the beginning
of June. Accordingly, the results of most of the 2021 calls will be published over
the course of 2022.

- The European Commission introduced the MEDIA sub-programme support
schemes in a new structure; they are divided into three areas:

SITUATION IN 2021

Content cluster (European Co-development, European Slate Development, Eu-
ropean Mini-slate Development, Video Games and Immersive Content Develop-
ment, TV and Online Content);

- Business cluster (Talent and Skills, Markets and Networking, MEDIA 360°,
European Film Distribution, European Film Sales, Innovative Tools and Business
Model);

- Audience cluster (Networks of European Cinemas, Networks of European
Festivals, European Festivals, European VOD Networks and Operators, Films on
the Move).

- The only 2020 call for which we have the results at the time of completing
this report s the Distribution: Automatic Support scheme, with a deadline in Sep-
tember 2020, and we also have the amount of support for Slovak cinemas paid
in 2021, which is made up of an advance payment and a top-up payment for
2020.

Support for Slovak entities within the MEDIA Sub-programme in 2021

(¢7:]]]

CREA-1-2020, Distribution: Automatic Scheme
CREA-1-2020, Distribution: Automatic Scheme
CREA-1-2020, Distribution: Automatic Scheme

CREA-1-2020, Distribution: Automatic Scheme
CREA-1-2020, Distribution: Automatic Scheme
CREA-1-2020, Distribution: Automatic Scheme

Europa Cinemas (26 Slovak cinemas in the network) 215,417.00
TOTAL 655,629.60

Company Amount (EUR)
Association of Slovak Film Clubs 54,400.00
Bontonfilm, a.s. 94,371.00
CinemArt SK, s.r.o. 30,000.00
Continental Film, s.r.0. 102,024.90
Film Europe, s.r.o0. 27,194.70
Magic Box Slovakia, s.r.o. 132,222.00
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EURIMAGES

- Eurimages (www.coe.int/en/web/eurimages), the cinematographic fund of
the Council of Europe, is the sole European fund supporting trans-national co-
productions of feature-length films. The fund has been operational since 1988
and Slovakia joined it on 15 April 1996. Prof. Zuzana Gindl-Tatdrova represents
Slovakia in Eurimages. At the end of 2021, Eurimages had 40 Member States
out of the total number of 47 countries in the Council of Europe plus one Asso-
ciate Member - Canada (since 13 March 2017). In 2021, the fund supported
85 feature, 14 documentary and 11 animated feature-length films, in a total
amount of EUR 25,779,000. From its establishmentin 1988 up to 31 December
2021, the fund had supported 2,273 European co-productions to the extent of
EUR 649 million.

- In2021, 12 Slovak projects applied for support from Eurimages, of which 6
were successful.

- The original Slovak majority project Emma and the Death’s Head (Ema a
smrtihlav, SK/CZ/HU) based on the eponymous novella by Peter Kristlifek which
was adapted and directed by Iveta Gréfova, was presented as a Slovak-Czech
co-production with a total budget of EUR 2,087,000. The co-production scheme
also includes the Hungarian company Campfilm in the Czech co-production for-
mation: 71.92 % belongs to the Slovak production company PubRes s.r.0. (de-
legated producer Lubica Orechovskd) and 28.08% to the Czech side (Total Hel-
pArt T.H.A., co-producer Ondfej Trojan together with Campfilm Produkciés és
Szolgaltaté Kft., represented by Sara Laszld). The project received support of
EUR 330,000.

- Another Slovak supported project, a minority one within the co-production
scheme, is the animated omnibus film Of Unwanted Things and People (O ne-
potfebnych vécech a lidech, CZ/FR/SK/SI) which will be directed by four direc-
tors representing their individual countries, namely: David Sdkup from the Czech
Republic, Jean-Claude Rozec from France, Patrik Pass Jr. from Slovakia and Leon
Vidmar from Slovenia. The co-production scheme of this project with a total bud-
get of EUR 2,375,363 is divided as follows: 25.78 % belongs to the Czech com-
pany Maur Film s.r.o. (delegated producer Alena Vadasovd), 31.74% to the
French company Les Productions Vivement Lundi! SARL (co-producer Valérie
Amour Malavieille), 21.42 % to the Slovak company ARTICHOKE s.r.o. (co-pro-
ducer Juraj Krasnohorsky) and 21.06% to the Slovenian company ZVVIKS (co-
producer Kolja Saksida). The project was supported with EUR 380,000.

- The minority feature-length documentary project of director St&pén Pech Jan
Mancuska: You Will Never See It All (Jan Mancuska (Chybéni), CZ/SK) about
the world-renowned artist Jan Mancuska who came from Slovakia, was presen-
ted in a Czech-Slovak co-production with a total budget of EUR 133,394. The co-
production scheme includes 79.80 % on the Czech side (Mannschaft, delega-
ted producer Marek Dusil) and 20.20% on the Slovak side (filmsomnia s.r.o.,
co-producer Anna Mach Rumanova). The project received the requested sup-
port of EUR 30,000.

SLOVAK AUDIOVISUAL

SITUATION IN 2021

- The full-length project Caravan (Karavan, CZ/IT/SK) of débuting director Zu-
zana Kirchnerova with a total budget of EUR 2,261,560 is a minority project for
Slovakia. Its scheme includes three co-producing countries: 36.05% belongs to
the Czech production company MasterFilm (delegated producer Dagmar Se-
dlackova), 33.93 % to the Italian company Tempesta (co-producer Carlo Cresto-
Dina) and 30.02 % to the Slovak company nutprodukcia, s.r.o0. (co-producer
Jakub Viktorin). The project was supported with EUR 250,000.

- The Slovak minority full-length children’s project Beanie (Kapa,
SI/LU/SK/HR) by director Slobodan Maksimovi¢ with an overall budget of EUR
1,877,585 was presented in the following scheme: 51.33 % belongs to the Slo-
venian company Senca Studio (delegated producer Ida Weiss), 28.56 % to the
Luxembourgian company Wady Films SARL (co-producer Adolf El Assal), 10.07 %
to the Slovak company objectif s.r.0. (co-producer Vanda Raymanovd) and
10.05 % to the Croatian company Studio Dim (co-producer Marina Andree Skop).
The project was supported with EUR 205,000.

- The minority co-production collaboration of the newly established Slovak
production company Super film, s.r.o. Ordinary Failures (B&Zna selhani, CZ/
SK/HU/IT) of the Hungarian-Romanian director Cristina Grosan with a total bud-
get of EUR 1,623,643 was contracted by Eurimages in the following scheme:
66.80 % belongs to the Czech company Xova Film s.r.o0. (delegated producer
Marek Novak) and the Slovak production company Super film s.r.0. (co-producer
Monika Lostakovd), 12.00 % to the well-known Hungarian production house Lao-
koon Cinema Kft (co-producer Judit Stalter) and 21.20% to the Italian company
Rosamont S.r.I. (co-producer Marica Stocchi). As Italy has signed but not yet ra-
tified the new European Convention on Cinematographic Co-Production, the Slo-
vak 5 % co-production contribution remains within the Czech majority in the for-
mation. The project received support of EUR 250,000.

- In 2021, Slovakia’s contribution to the fund was EUR 222,086.96.

- In 2021, Slovak co-production projects received EUR 1,445,000 in total,
which is the second greatest amount since Slovakia became a member of Euri-
mages.

- Fromthe date that Slovakia acceded to Eurimages up to 31 December 2021,
65 projects had received support; in these projects, Slovak production compa-
nies functioned as either majority or minority co-producers.
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- The pandemic affected cinema distribution in 2021 also. In order to protect
the health of cinema-goers, cinemas in Slovakia were required to be closed from
19 December 2020 up to 16 May 2021. And on 25 November 2021 they were
closed again. All in all, cinemas were closed for 173 days in 2021, i.e. almost
half a year. This was, accordingly, reflected in cinema attendances. And that even
despite the fact that most of the blockbusters expected in 2020 came back into
the release plan, and so the historically lowest share of American films in the
Slovak attendance (42.80 % in 2020) returned to normal and 71.47 % of vie-
wers watched them. Hence, the share of European and domestic films in the
total cinema attendance naturally dropped. The share of European films exclu-
ding Slovak films dropped from 28.98 % in 2020 to 18.33 % in 2021. And the
share of domestic films in the attendance (including non-premiére films and
minority co-productions) dropped from 32.79% in 2020 t0 9.89% in 2021. Ho-
wever, on the other hand, this is still twice as high as it was in 2018.

- According to preliminary results, the Czech Republic is ranked firstin Europe
within this indicator with a 41.90 % share. By contrast, Turkey, the traditional lea-
der, whose share of domestic films in the total attendance achieved as much as
80% in 2020, recorded a decline to 23.10 %.

- Eventhough arevival could be observed in most of the markets for which the
European Audiovisual Observatory obtained preliminary data, there were marked
differences between the individual territories. These were mainly caused by the
numbers of days for which cinemas were in operation and the particularities of the
restrictive measures applied to various markets.

- 1In2021, 2,037,942 visitors attended all the films screened in Slovak cine-
mas, i.e. 13.82% fewerthan in 2020, which is the lowest number of viewers since
1993. The total gross box office takings declined by 11.56 % year-on-yearto EUR
12,351,764.

- While, in 2020, Slovakia was among the countries with a decline in atten-
dance lower than the European average, in 2021 Slovakia had the third largest
year-on-year decline in total cinema attendances, after Estonia and The Nether-
lands. By contrast, Romania recorded the largest increase (90.90 %). Cinema
attendances in the European Union and in the United Kingdom increased year-
on-year by 28% to 383.2 million viewers. Excluding the United Kingdom, the year
-on-year increase within the EU was 27.21 %. However, these gratifying figures
are still far below those of the pre-pandemic times when, for example, in 2019,
1.4 billion viewers attended European cinemas.

- We recorded the most moderate decline in the statistics of Slovak cinemas
forthe number of screenings, which only declined by 0.76 % from 98,714 in 2020
t0 97,962 in 2021. However the average attendance per screening declined
by 13.16% - from 23.96 viewers in 2020 t0 20.80 in 2021. At the same time, the
average admission fee increased by 2.62 % from EUR 5.91 to EUR 6.06. That
is the highest average admission fee since Slovakia achieved independence and
it exceeded six euros for the first time.

SITUATION IN 2021

- In 2021, 648 films were screened in Slovak cinemas (the same number as
in 2020), of which 171 (147 in 2020) were premiéres brought in by 13 distri-
bution companies. There were also 30 Slovak full-length films and blocks of films
(of these one was a re-release) among the premiéred films, which is 50 % more
than in 2020.

- Duringthe lockdown of cinemas, the distribution releases were moved to the
online platform. Hence, in 2021, as many as three Slovak films received their di-
stribution online premiére - Shadow Country (Krajina ve stinu, CZ/SK, 2020,
dir. Bohdan Sldma) and The Commune (Komt(ina, SK/CZ, 2020, dir. Jakub Ju-
Iény). Unlike the documentary Libertas (Libertas, SK, 2020, dir. Boris Veres)
which could only have been viewed on its website, the other two titles were also
released into cinema distribution.

- CinemArt SK (39) had the most premiéres, followed by Continental film (23)
and the Association of Slovak Film Clubs together with Film Europe (20).

- Paw Patrol: The Movie (US/CA, 2021, dir. Cal Brunker) became the best-
attended film of 2021 with 107,306 viewers. Second-ranked was a domestic
film, Perfect Strangers (Znami neznami, SK/CZ, 2021, dir. Zuzana Mariankova)
with 106,252 viewers. The Bond movie No Time to Die (GB/US, 2021, dir. Cary
Joji Fukunaga) with 104,292 viewers only ranked third. Eight of the top ten mo-
vies were American movies. The Auschwitz Report (Sprava, SK/CZ/DE, 2020,
dir. Peter Bebjak) was the second-best-attended Slovak film which was ranked
17" with 39,063 viewers. It is pleasing that three domestic documentaries were
ranked among the Top 100 - Everest - The Hard Way (Everest - najtazSia cesta),
Every Single Minute (KaZda minuta Zivota, CZ/SK, 2021, dir. Erika Hnikovd) and
The Sailor (The Sailor, SK, 2021, dir. Lucia Kasova).

- Karel (Karel, CZ, 2020, dir. Olga Malifova Spatova) about the singer Karel
Gott became the most successful documentary of the year in Slovak cinemas.
Even though it was screened for only two weeks before the fourth cinema lock-
down on 25 November, 25,816 viewers watched the film. And Zatopek (Zato-
pek, CZ/SK, 2021, dir. David OndFicek) became the most successful minority co-
production with 15,547 viewers.

- All Slovak films including minority co-productions were viewed last year
in cinemas by 201,629 viewers (in 2020, this number was 775,487 viewers
andin 2019, 1,075,129 viewers). Accordingly, the interest of viewers in domes-
tic production dropped year-on-year by 74.0 %. This was also due to the fact that
the expected blockbusters did not arrive. The planned releases of the romantic
comedies Till the Summer Comes (V lete ti poviem, ako sa mam, 2022, dir.
Marta Ferencova) and And a Happy New Year 2 (Stastny novy rok 2: Dobro dosli,
2021, dir. Jakub Kroner) were postponed to spring 2022.

- Inaddition to thirty full-length feature films, three short Slovak animated films
were also released in Slovak cinemas in 2021 and screened prior to the main
films.

- Run, He's Coming (Utekajme, uZ ide!, CS-SK, 1986) by director DuSan
Rapos was re-released; the film was digitally restored in the Slovak Film Insti-
tute.
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Table: Overview of the number of premiéred Slovak films in cinemas in Slovakia

SITUATION

IN 2021

Year Total premiéres Slovak majority films Minority co-productions Share of minority co-productions
2010 9 4 5 55.56 %
2011 14 10 4 28.57 %
2012 17 12 5 29.41%
2013 28 19 9 32.14%
2014 22 19 3 13.64 %
2015 25 21 4 16.00 %
2016 29 20 9 31.03 %
2017 33 19 14 42.42 %
2018 31 20 11 35.48 %
2019 43 24 19 44.19 %
2010-2019 average 21.5 16.8 8.3 37.04 %
2020 20 11 9 45.00 %
2021 30 16 14 46.67 %

Source: 2021 AVF Annual Report

The table shows that, compared with the upward trend in the number of released titles from the previous decade, last year this statistical indicator once more grew above the
long-term average. At the same time, the share of minority co-productions in the total number of Slovak films also increased, which illustrates a significant openness of the Slo-

vak audiovisual environment and its dependence on international collaboration.

- As regards the number of viewers, according to the Union of Film Distribu-
tors of the Slovak Republic (UFD), CinemArt SK was the most successful distri-
bution company. The attendances at its films, 877,060 viewers, constituted as
much as 43% of the total attendance. This is also thanks to the fact that it distri-
buted the films of 20" Century Fox International, DreamWorks Animation, Para-
mount, Universal and Walt Disney Studios in cinemas. The company had Paw
Patrol: The Movie, The Croods: A New Age, F9 and Black Widow (US, 2020,
dir. Cate Shortland) in the TOP 10. CinemArt SK was also first in terms of gross box
office takings, which amounted to 42.3%.

- Interms of attendance (18.1%) and gross box office takings (19.3 %), the
distribution company Continental film ranked second and Bontonfilm ranked
third based on both indicators (13.2 % viewers and 12.9% gross box office ta-
kings).

- Due to the pandemic, the number of online screenings increased and these
are notincluded in the total figures. These were either classical VoD projections
of the distribution companies: the Association of Slovak Film Clubs, Filmto-
pia or Film Europe via the Edisonline platform or in the virtual screening room of
Cinema Lumiére Cinema at Home (www.kino-doma.sk). Seven cinemas were
involved in the project. Cinema at Home had altogether 273 screenings (of these
more than 20 were linked with discussions and workshops); a total 0f 9,264 tick-
ets were sold for the online screenings via the Cinema Lumiére website; the ave-
rage attendance achieved 34 tickets issued per screening.

- Cinemas Together (#kinaspolu, www.kinaspolu.sk) was the second platform
which commenced its activities on 1 December2020 and continued until 31 July
2021. Almost 1,900 tickets were issued for screenings in 2021. Seven cinemas
were involved in this project.

- InJune 2020, Film Europe Cinema in Bratislava launched the platform #spo-
lusami (#togetheralone) for private projects with a maximum of 15 persons while
observing all the anti-pandemic regulations. A group of friends or family could
order any film from the portfolio of the Film Europe distribution company for an
appropriate price, choose the screening time and date and book the cinema just
forthemselves. In May 2021, this attractive format of private screenings was re-
newed and a total of 73 viewers attended 6 screenings.

- The figures again include only the results from the Union of Film Distributors
of the Slovak Republic (UFD SR). The 2021 data do notinclude the attendances
at the Bazant Cinematograph project which attracted 27,250 viewers to free
screenings of Czech and Slovak films in 27 Slovak towns and cities over the
course of its 19th season. Charlatan (Sarlatan, CZ/IE/PL/SK, 2020, dir. Agni-
eszka Holland), watched under the night sky by 6,840 viewers, was the most suc-
cessful film of the season.

Nor do the figures include projections in other open-air cinemas and alternative
spaces where no admission fee is paid, the results of festival screenings of non-
distribution titles, or attendances at the increasingly popular alternative content
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(recordings of theatre, opera or ballet performances, concerts, sports broad-  nuary. Aimost 300,000 viewers came to watch two Slovak films - Till the Sum-
casts...). Viewers of online screenings and on the Cinema at Home and Cinemas ~ mer Comes and And a Happy New Year 2 - which is 50% more than attended all
Together platforms are also not included. Slovak films over the entire course of 2021.

- We hope that 2022 will prove to be a better year in Slovak cinemas than the

previous two. Cinemas, albeit with restrictions, could have opened from 10 Ja-

Distribution of Slovak films in Slovak cinemas in 2019 - 2021

2019 2020 2019/20 2019/21 2020/21
Cinema lockdown in days 0 116 173 0.00 % 0.00 % 149.14 %
Releases 43 20 30 46.51 % 69.77 % 150.00 %
Admissions 1,075,129 775,487 201,629 72.14 % 18.76 % 26.00 %
GBO (EUR) 5,968,856 4,744,271 1,159,250 79.48 % 19.42 % 24.43 %
Screenings 26,471 17,086 9,622 64.55 % 36.35% 56.32 %
Share of viewers 16.47 % 32.79 % 9.89 % 199.09 % 60.05 % 30.16 %
Share of GBO 16.02 % 33.97 % 9.39 % 212.05 % 58.61 % 27.64 %

Source: Slovak Film Institute, Union of Film Distributors of the SR

Distribution of premiéred Slovak and co-production films in 2021

Film title Director Pro- Country Release Screen- Admis-  Boxoffice (EUR) Distributor F/D/A Average
duction of origin date ings sions attendance
year per screening

1.| Znémi neznami Zuzana Mariankova | 2020 SK/CZ 5.8.2021 3,141 | 106,252 681,549.79 | ITA Agency (Itafilm) F 33.83

2.| Sprava Peter Bebjak 2020 | SK/CZ/ | 23.9.2021 1,887 39,063 246,698.43 | Continental film F 20.70

PL/DE

3.| Muz so zajacimi uSami Martin Sulik 2020 SK/CZ 1.7.2021 547 6,268 30,167.11 | Garfield film F 11.46

4.| Everest - najtazSia cesta Pavol Barabas 2020 SK 12.3.2021 50 2,150 2,737.00 | Association of D 43.00
Slovak Film Clubs

5.| The Sailor Lucia KaSova 2021 SK 1.7.2021 59 1,604 3,498.50 | Film Expanded D 2719

6.| Cenzorka Peter Kerekes 2021 | SK/CZ/ | 14.10.2021 117 1,507 5,258.80 | FILMTOPIA F 12.88

UA

7.| Laska pod kapotou Miro Remo 2021 SK/CZ 9.9.2021 135 1,160 2,719.50 | FILMTOPIA D 8.59

8.| Naznacky! Maéria Pinéikova 2021 SK/Cz 1.7.2021 65 893 2,283.50 | Film Expanded D 13.74

9.| Ciary Barbora Sliepkova | 2021 SK 11.11.2021 29 719 1,857.00 | Film Expanded D 24.79

10.| To ta monarchia Vladislava Sarkany | 2020 SK 15.7.2021 76 647 2,184.50 | Asociation of D 8.51
Slovak Film Clubs

11.| Biela na bielej Viera Cakanyové 2020 SK/Cz 8.7.2021 44 540 1,119.00 | Film Expanded D 12.27

12.| Ako som sa stala Vera Lackova 2021 SK/CZ | 11.11.2021 44 533 1,464.25 | ITA Agency (ltafilm) D 12.11

partizankou

13.| Komina Jakub Julény 2020 | SK/Cz 6.5.2021 42 527 898.50 | Asociation of D 12.55
Slovak Film Clubs

14.| Architekt drsnej poetiky Ladislav Kabo$ 2020 SK/CZ 7.10.2021 20 416 1,292.00 | Media film D 20.80

15.| Ocista Zuzana Piussi 2021 SK/CZ | 18.11.2021 23 395 1,086.80 | FILMTOPIA D 17.17

16.| Neviditelna Maia Martiniak 2020 SK 1.7.2021 14 46 219.70 | CinemArt SK D 3.29

100% Slovak films and majority co-productions 162,720 985,034.38
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11.

12.

13.
14.

Film title

1.| Zatopek
.| Ubal a zmizni
.| Martin a tajomstvo lesa

.| Chyby

.| Kazda minlita Zivota
.| Smecka

.| Ind svorka

.| Moja afganské rodina

.| Krajina ve stinu
10.

Rekonstrukcia okupacie
Predtuchy
Jak biih hledal Karla

Zaby bez jazyka
Smecka

Director

David OndfFicek
Adam Hobzik
Petr Oukropec

Jan PruSinovsky
Erika Hnikova
Tomas Polensky

Hajni Kis
Michaela Pavlatova

Bohdan Slédma
Jan Sikl

Viaceslav
Krystofovy¢

Vit Klusak
Filip Remunda

Mira Fornay
Tomas Polensky

Minority co-productions

Pro- Country
duction of origin
year

2021 | Cz/SK
2021 | Cz/sK
2021 | CZ/SK/
DE
2021 | Cz/sK
2021 | Cz/sK
2020 | CZ/SK/
LV
2021 | HU/SK
2021 | Cz/FR/
SK
2020 | Cz/SK
2021 | Cz/sK
2019 | UA/LT/
SK
2020 | Cz/Py/
SK
2019 | Cz/sK
2020 | Cz/SK/
LV

All Slovak and co-production released film

Release
date

9.9.2021
8.7.2021
26.8.2021

16.9.2021
16.9.2021
5.8.2021

30.9.2021

14.10.2021

24.6.2021
23.9.2021

16.9.2021

8.7.2021

22.7.2021
5.8.2021

Screen-
ings

1,125
392
267

471
92
237

76
55

80
85

82
41

25
237

SLOVAK AUDIOVISUAL

15,547
2,548
2,195

2,094
1,592
911

599
471

397
292

187

167
911

29,093
191,813

Box office (EUR)

96,727.70
15,363.15
10,359.65

13,286.27
5,067.50
4,908.95

1,633.30
1,609.70

1,236.10
688.00

1,303.90
883.40

467.00
4,908.95

164,579.02
1,149,613.40

SITUATION

Distributor

Bontonfilm
CinemArt SK
Bontonfilm

Forum Film
Film Expanded
Bontonfilm

Asociation of
Slovak Film Clubs

Asociation of
Slovak Film Clubs

FILMTOPIA

Asociation of
Slovak Film Clubs

ITA Agency (Itafilm)

FILMTOPIA

CinemArt SK
Bontonfilm

IN 2021

TOTAL

(not only releases)

All Slovak and co-production films screened in 2021

Source: Union of Film Distributors of the Slovak Republic

Note:

The films are listed based on attendance figures

F - fiction, D - documentary, A - animation

Slovak full-length films released in cinemas in 2021

100 %

majority

9,950

203,452

1,170,276.00

minority

F/D/A Average
attendance
per screening

F 13.82
F 6.50
F 8.22
H 4.45
17.30

3.84

F 7.88
A 8.56
F 4.96
8.34

F 3.18
D 4.56
F 6.68
H 3.84
20.45

Fiction
Documentary

Animated

Out of which feature -
re-release

0
6
0
6

1

3

1

0
0
1
0

6
0
0

0

13
16
1

1




I
r
o

SITUATION

REPORT ON THE

SLOVAK AUDIOVISUAL

TOP 10 Films by admissions 2021 (1 January - 31 December 2021)

Ranking
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Slovak film title

Labkova patrola vo filme
Znami neznami

Nie je ¢as zomriet

Kradovci: Novy vek

Venom 2: Carnage prichadza
Duna

Rychlo a Zbesilo 9

Black Widow

Matky

V zajati démonov 3:
Prindtil ma k tomu diabol

Original title

Paw Patrol: The Movie

Zn&mi neznami

No Time To Die

The Croods: A New Age
Venom: Let There Be Carnage
Dune

FF9

Black Widow

Matky

The Conjuring:
The Devil Made Me Do It

TOP 10 Slovak Films by Admissions 1993 -2021

Ranking  Slovak title / English title Production year
1. Bathory / Bathory 2008
Svina / Scumbag 2020
3 Fonténa pre Zuzanu 2 / The Fountain 1993
for Suzanne 2
4 VSetko alebo ni¢ / All or Nothing 2017
5 Ciara / The Line 2017
6. Stastny novy rok / And a Happy New Year | 2019
7 Unos / Kidnapping 2017
8 Trhlina / The Rift 2019
9 Loli paradicka / Loli Paradicka 2019
10. Léve / Love 2011
Note:  without minority co-productions

Source: Union of Film Distributors of the Slovak Republic

Country of origin

Country of origin

SK/Cz/GB/HU
SK/CZ
SK/CZ

Sk/Cz
SK/UA
SK
SK
SK
SK
Sk/Cz

us
SK/CZ
us
us
us
us
us
us
Cz
us

Distributor

CinemArt SK

Continental film
Continental film
Continental film
Continental film
Continental film

Forum Film

Continental film

Tatrafilm / Bontonfilm

Tatrafilm / Bontonfilm

Release date
19.8.2021
5.8.2021
30.9.2021
22.7.2021
14.10.2021
21.10.2021
17.6.2021
8.7.2021
24.6.2021
3.6.2021

Admissions

Screenings

3,550
4,250
1,491

4,320
4,885
3,874
3,579
3,622
1,823
2,468

107,306
106,252
104,292
104,004
83,700
81,197
76,463
66,600
65,264
55,596

Admissions
432,300
395,949
343,206

341,016
332,526
279,971
279,193
262,588
123,581
122,870

IN 2021

Distributor

CinemArt SK
Itafilm

Forum Film
CinemArt SK
Itafilm
Continental film
CinemArt SK
CinemArt SK
Bontonfilm

Continental film

Box office (EUR)

1,614,553
2,528,329
246,380

1,737,147
1,762,345
1,698,837
1,469,188
1,541,225

697,462

548,781
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TOP 10 Films by Admissions 1993 -2021

Rank. Slovak film title

=
=

Note:
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Levi kral

Titanic

Jursky park

Bathory

Doba ladové 3: Usvit dinosaurov
Svina

Mimoni

Avatar

Fontana pre Zuzanu 2

VSetko alebo ni¢

Original film title

The Lion King*

Titanic**

Jurassic Park**

Bathory

Ice Age: Dawn of the Dinosaurs**
Scumbag

Minions

Avatar**

The Fountain for Suzanne 2

All'or Nothing

*including the IMAX version / ** including the 3D version

Slovak films are highlighted

Source: Union of Film Distributors of the Slovak Republic

Production
year

1994
1997
1993
2008
2009
2020
2015
2009
1993
2017

SLOVAK AUDIOVISUAL

Country
of origin

us
us
us
SK/CZ/GB/HU
us
SK/CZ
us
US/GB
SK/CZ
SK/CZ

Distributor

Saturn Entertainment

Tatrafilm / Bontonfilm

Tatrafilm / Barracuda Movie
Tatrafilm / Bontonfilm

Tatrafilm

CinemArt SK

Barracuda Movie / CinemArt SK
Tatrafilm / Barracuda Movie
Tatrafilm / Bontonfilm

Continental film

SITUATION

I N

Admission

653,944
540,989
480,250
432,300
401,409
395,949
369,934
366,533
343,206
341,016

2021

Box office
(EUR)

533,803
1,058,817
482,393
1,614,553
1,744,131
2,528,329
1,881,460
2,185,371
246,380
1,737,147
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Slovak Republic 1993 - 2021 (as of 31 December 2021)

Year Numberof  Number of 0f which Number Multiplexes - IMAX  Slovak full-length Premiéres Distribution

theatres * screens digital of seats screens films - of which companies
screens minority
co-productions

1993 456 459 0 150,000 * 0 0 2-0 163 13
1994 430 433 0 140,000 * 0 0 2-0 150 14
1995 326 329 0 85,000 ** 0 0 4-0 128 9
1996 334 337 0 87,000 ** 0 0 2-0 132 7
1997 296 299 0 83,644 0 0 3-0 143 6
1998 296 299 0 83,644 0 0 3-2 107 6
1999 335 338 0 95,344 0 0 3-1 132 9
2000 279 282 0 93,202 1-8 0 3-1 135 9
2001 276 286 0 91,944 1-8 0 2-0 160 12
2002 283 304 0 96,461 2-20 1 6-1 177 12
2003 265 286 0 125,690 2-20 1 7-5 180 13
2004 256 279 0 120,520 2-20 1 3-1 170 11
2005 220 245 0 108,738 2-20 1 7-4 171 10
2006 219 250 0 92,766 2-20 1 3-2 176 12
2007 210 254 0 89,952 2-20 0 10-3 198 10
2008 203 257 0 85,586 2-20 0 11-4 178 11
2009 201 258 10 85,437 2-20 0 18-8 199 11
2010 183 248 35 84,852 3-29 0 9-5 188 12
2011 159 225 66 67,870 3-29 0 11-2 198 1
2012 143 214 112 61,375 3-29 0 21-7 226 13
2013 122 195 133 57,490 3-29 0 22-8 274 13
2014 103 183 139 56,484 3-29 0 27-6 247 12
2015 125 220 179 57,595 4-40 1 25-7 245 13
2016 147 243 188 60,933 4-40 1 26-9 267 15
2017 152 249 189 68,846 4-40 1 27-14 266 11
2018 166 267 197 73,914 4-40 1 33-14 289 14
2019 168 269 197 73,981 4-40 1 44-20 248 18
2020 159 261 195 67,136 4-40 1 28-11 147 12
2021 154 267 212 67,683 5-48 1 26-15 171 13
TOTAL 327-126 5,465

Note:  *-including open-air cinemas, video-cinemas, alternative spaces and itinerant cinemas, but excluding IMAX
** = estimate
Source: AIC SFl and UFD SR
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1993 - 2021 (as of 31 December 2021)

Admissions Box office
of screenings

1993 109,153 8,919,326 168,197,216 SKK
1994 92,673 6,358,228 140,428,335 SKK
1995 88,310 5,643,154 150,135,452 SKK
1996 78,099 4,846,344 154,547,535 SKK
1997 70,137 4,040,510 159,229,811 SKK
1998 62,731 4,082,139 194,040,234 SKK
1999 56,728 3,029,534 160,325,816 SKK
2000 54,214 2,645,640 151,529,103 SKK
2001 61,959 2,847,567 201,612,335 SKK
2002 73,673 3,167,844 252,909,819 SKK
2003 74,755 2,968,162 256,139,397 SKK
2004 72,710 2,901,554 261,716,597 SKK
2005 72,853 2,183,518 197,781,231 SKK
2006 82,030 3,395,670 291,358,400 SKK
2007 91,500 2,772,909 281,000,862 SKK
2008 96,216 3,361,817 368,973,630 SKK
2009 105,735 4,151,935 16,915,217 €
2010 104,707 3,913,326 18,032,111 €
2011 114,783 3,603,544 17,253,645 €
2012 114,900 3,436,269 17,548,181 €
2013 124,827 3,725,709 19,002,121 €
2014 135,553 4,128,584 20,868,783 €
2015 158,280 4,599,976 23,683,512 €
2016 187,017 5,667,071 29,023,501 €
2017 191,773 6,692,871 34,513,049 €
2018 197,789 5,964,768 33,040,891 €
2019 196,468 6,529,320 37,258,401 €
2020 98,714 2,364,814 13,966,458 €
2021 97,962 2,037,942 12,351,764 €
TOTAL 3,066,249 119,980,045

Note: EUR 1=SKK30.126
Source: AIC SFland UFD SR

SITUATION

Average
admission fee

18,86 SKK
22,09 SKK
26,60 SKK
31,89 SKK
39,41 SKK
47,53 SKK
52,92 SKK
57,28 SKK
70,80 SKK
79,84 SKK
86,30 SKK
90,20 SKK
90,58 SKK
85,80 SKK
101,34 SKK
109,75 SKK
4,07 €
4,61€
4,79 €
511€
5,10 €
5,05 €
5,15 €
5,12 €
5,16 €
5,54 €
571€
5,91€
6,06 €

IN 2021

Average
admission per
screening
81.71
68.61
63.90
62.05
57.61
65.07
53.40
48.80
45.96
43.00
39.71
39.91
29.97
41.40
30.31
34.94
39.27
37.37
31.39
29.91
29.85
30.46
29.06
30.30
34.90
30.16
33.23
23.96
20.80
39.13
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> VIDEO DISTRIBUTION

- In 2021, the pandemic affected the production, distribution and sales of
media with audiovisual works. However, the last-mentioned was already display-
ing a long-term downward trend prior to the pandemic and it continued to dec-
line in 2020 and 2021. Companies issuing films on physical media focused
mainly on re-issues of successful older titles.

- Unfortunately, despite our best efforts, we failed to obtain data on the pro-
duction, distribution and sales of DVDs, BDs and UHDs from Fermata for 1 Ja-
nuary to 31 December 2021.

- In2021, Magic Box Slovakia released 200 DVD, 221 BD and 50 UHD tit-
les. From January 2021, the company started including films of the Hollywood
studios 20" Century Fox and MGM in its portfolio which in the past were distri-
buted by Bontonfilm. And as the pandemic caused a postponement of domes-
tic and foreign releases in cinemas eitherto 2021 or indefinitely, Magic Box Slo-
vakia quit releasing new titles from February 2021 and opted to release dozens
of catalogue titles that had long been sold out. New films started to appear in
the offer only in the second half of the year.

Magic Box Slovakia’s TOP 10 bestselling DVDs

Jungle Beat: The Movie (MU, 2020, dir. Brent Dawes)

Spirit Untamed (US, 2021, dir. Elaine Bogan, Ennio Torresan)
The Croods: A New Age (US, 2020, dir. Joel Crawford)

F9 - The Fast Saga (Director’s Cut) (US, 2021, dir. Justin Lin)
The Little Prince (Le Petit Prince, FR, 2015, dir. Mark Osborne)
The SpongeBob Movie: Sponge Out of Water (US, 2015, dir. Paul Tibbitt,
Mike Mitchell)

Meky (Meky, SK/CZ, 2020, dir. Simon Safranek)

Tom and Jerry (US, 2021, dir. Tim Story)

Soul (US, 2020, dir. Pete Docter, Kemp Powers)

10. Magic Arch (RU, 2020, dir. Vasiliy Rovenskiy)

SO RWN R
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Magic Box Slovakia’s TOP 10 bestselling BDs

F9 - The Fast Saga (Director’s Cut) (US, 2021, dir. Justin Lin)
Black Widow (US, 2020, dir. Cate Shortland)

Home Alone 2: Lost in New York (US, 1992, dir. Chris Columbus)
Avatar (US/GB, 2009, dir. James Cameron)

Zack Snyder’s Justice League 2BD (US, 2021, dir. Zack Snyder)
Alien (Director’s Cut) (US/GB, 1979, dir. Ridley Scott)
Cleopatra: 50" Anniversary Limited Edition Blu-ray 2 Disc (US/GB/CH,
1963, dir. Joseph L. Mankiewicz, Rouben Mamoulian)

8. Wonder Woman 1984 (US, 2020, dir. Patty Jenkins)

9. Aliens (Director's Cut) (US/GB, 1986, dir. James Cameron)

10. The Suicide Squad (US, 2021, dir. James Gunn)

NOORWNR

SITUATION IN 2021

- In 2021, 27 DVDs or BDs with 35 Slovak and co-production audiovisual
works were released. Of these, 19 DVDs and BDs contained feature-length ci-
nema films (in 2020, there were 41 DVDs or BDs with 68 Slovak and co-produc-
tion audiovisual works, of which 25 were feature-length cinema films).

- Slovak Films on DVD

- In2021, the Slovak Film Institute became the largest producer of DVDs. The
SFlissued eight DVDs with full-length feature films: the very first Slovak full-length
feature film Janosik (Janosik, CS, 1921, dir. Jaroslav Siakel), a crazy comedy
about three bohemian friends, On the Beautiful Blue Danube (Na krdsnom mo-
drom Dunaji, SK, 1994, dir. Stefan Semjan) with The Making of... On the Be-
autiful Blue Danube (Film o filme Na krdsnom modrom Dunaji, SK, 2021, dir.
Juraj Johanides) as a bonus, a story from the Slovak-Polish frontier setin the dra-
matic years of the newly established Czechoslovak Republic, Night Riders (Nocni
jazdci, CS, 1981, dir. Martin Holly), the successful comedy Pacho, Brigand of
Hybe (Pacho, hybsky zbojnik, CS, 1975, dir. Martin Tapak) and the 4-DVD The
Golden Collection of Slovak Fairy Tales (Zlata kolekcia slovenskych rozpravok)
with the films: Floater and Vratko (Plavéik a Vratko, CS, 1981, dir. Martin Tapak),
Popolvar, The Greatest in the World (Popolvar najvacsi na svete, CS/DE, 1982,
dir. Martin Tapak), Fearless (Nebojsa, CS/CS, 1988, dir. Julius Matula) and
Seven with One Blow (Sedem jednou ranou, CS/DE, 1988, dir. DuSan Trancik).
Magic Box Slovakia released three DVDs with Slovak films. The dramatic story
taking place against the backdrop of social changes in 1989 and the revolt in
the Leopoldov prison caused by President Havel's amnesties, Amnesty (Amne-
stie, SK/CZ, 2019, dir. Jonas Kardsek), a documentary about the times when pi-
rate copies of videocassettes with voice-overs screened at home reigned su-
preme, Video Kings (Kréli videa, SK/CZ, 2020, dir. Lukd$ Bulava) and a
tragicomedy about a man whose life turns upside down overnight, The Man with
Hare Ears (MuZ so zaja&imi usami, SK/CZ, 2020, dir. Martin Sulik).

- K2 Studio released five DVDs but they included only two new films - the do-
cumentary about a group of friends who decided to abseil the highest waterfall
in the world, Salto Is the King (Salto je kral, SK, 2020, dir. Pavol Barabas) and
Dhaulagiri Is My Everest (Dhaulagiri je moj Everest, SK, 2021, dir. Pavol Bara-
bas) about mountaineer Zoltdn Demjan. The second DVD was also part of the 3-
DVD collection containing the films Addicted to Altitude (Vabenie vySok, SK,

2017, dir. Pavol Barabas), Everest - The Hard Way (Everest - najtaZsia cesta,

SK, 2020, dir. Pavol Barabas) and Dhaulagiri Is My Everest.

- Slovak Films on Blu-ray

- In2021, the number of Slovak films issued in Slovakia on Blu-ray was redu-
ced to two. Both were released by the Slovak Film Institute and the films on them
had been digitally restored. Night Riders (Nocni jazdci, CS, 1981, dir. Martin
Holly) was the first and the second, as the title Dusan Tran¢ik - Short Films
(Dusan Tranéik - kratke filmy) implies, was a selection of short films made by di-
rector Dusan Tranéik containing five documentaries and two feature films from
1968 to 1974: Photographing the House-dwellers (Fotografovanie obyvatelov
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domu, CS, 1968), The Wake (Tryzna, CS, 1969), The Gallows (Sibenica, CS,
1969), Breathe Out (Vydychnut, CS, 1970), Tree Tops (Vrcholky stromov, CS,
1972), The Story of the Seven Masters of the Cloth Guild (Pribeh siedmich
majstrov cechu, CS, 1973) and Amulet (Amulet, CS, 1974). An interview with
Dusan Tranéik About Seven Short Films (O siedmich kratkych filmoch, SK, 201'1,
dir. Maros$ Brézda) is provided as a bonus on the BD.

- InJuly 2021, a medium with the complete works of Slovak director Elo Ha-
vetta competed for the DVD Awards at the Il Cinema Ritrovato Festival in Bologna.
The organisers of the event chose the Blu-ray collection entitled Elo Havetta Col-
lection from among forty finalists, all applying BD and DVD editions from all over
the world focused on classical cinematography. It competed for the jury’s favour
alongside the works of such film greats as Federico Fellini and Martin Scorsese.

- Slovak Films on VHS

- InDecember 2021, the videocassette Video Kings was released in a limited
edition of 50 items. The film is on VHS in a newly exported version in the 4:3 for-
mat and it was released by the film’s producer Igor Kovacs at his own expense.

- Slovak Films on DVDs and BDs Released in 2021 Abroad

- The well-known UK distribution company Second Run released a BD with
Peter Solan’s restored full-length film Before Tonight Is Over (Kym sa skonci tato
noc, CS, 1965). A Conversation about Peter Solan and His Film ‘Before To-
night is Over’ (Rozhovor o Petrovi Solanovi a jeho filme Kym sa skonéi tato noc,
SK, 2020, r. Maro3 Bréazda) with Martin Kafiuch and Rastislav Steranka and two
of Solan’s short films Operation BL (Akcia BL, CS, 1959) and High Tatras (Vy-
soké Tatry, CS, 1966) are on the BD as bonus materials and the BD also con-
tains a booklet with new writing on the film by Peter Hames.

- Signature Entertainment (United Kingdom) released a DVD with The Aus-
chwitz Report (Sprava, SK/CZ/DE, 2020, dir. Peter Bebjak) and The Interpre-
ter (Timoénik, SK/CZ/AT, 2018, dir. Martin Sulik) - a road movie about two age-
ing gentlemen who travel across Slovakia to learn the truth about their own past
-was also released twice on DVD abroad. Surtsey Films released itin Spain and
375 media in Germany.

- Czech Television released the fairy tale The Christmas Star (O vanocni
hvézdé, CZ/SK/DE, 2020, dir. Karel Janak).

- Magic Box in the Czech Republic released the documentary Meky (Meky,
SK/CZ, 2020, dir. Simon Safrének).

- Slovak Films on VOD

- The sales of physical media (DVDs, BDs and UHDs) with audiovisual content
continue to decline all over the world; however, by contrast, their online availabi-
lity continues to grow. Moreover, during the pandemic, people working from home
with no option to go out had much more time available and, thanks to these films,
were able to choose for themselves when and what they wanted to watch. Ho-
wever, the online rating increase is not directly proportionate to the decline in ci-
nema attendances during the pandemic, but it is ongoing. It transpired that, once

SLOVAK AUDIOVISUAL
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cinemas opened without any restrictions, audiences quickly returned to them.

The LUMIERE VOD (http://lumierevod.obs.coe.int/) database - which was laun-

ched on 16 April 2019 by the European Audiovisual Observatory and which

makes it possible to search in more than 462 various VOD catalogues (138

TVOD and 324 SVOD) in 46 European countries with over 44,000 European films

and 12,650 TV series - stated thatin 2021, 286 Slovak films and TV series were

available in them in 24 countries from 41 providers.

- Netflix was among the largest providers of Slovak audiovisual works with 72

full-length films and two animated series and HBO GO with 54 full-length films.

Itis gratifying that Far Too Personal (Prili§ osobné zndmost) was the most-wat-

ched film on Netflix in Slovakia from 7 to 10 February 2021.

- However, as of the end of 2021, the database did not include, for instance:
ASFKVOD (https://vimeo.com/asfk/vod_pages) with 41 films;
DAFilms.sk (https://dafilms.sk/) with 825 films by the end of 2021,
Edisonline (https://edisonline.sk/vod) belonging to Film Europe with 1049
films;

VOYO (https://voyo.markiza.sk) with hundreds of films and TV series.

- Inthe golden age of videocassettes (1990-1992) there were almost 1,500

video rental outlets in operation in Slovakia. Currently, in the era of streaming se-

rvices and pirate downloading of films, only one of them remains in operation as
of 31 December 2021 - Oscar on Sancova Street in Bratislava.

> CINEMAS

- In2021, the pandemic’s majorimpact on cinemas continued. In compliance
with the regulations of the Public Health Authority, cinemas were required to be
closed for the first time from 1 January to 17 May (137 days) and for the second
time from 25 November to 31 December. Hence, cinemas had to be closed in
Slovakia for 173 days altogether, which is 47.4 % of 2021.

- Multi-screen cinemas were closed for even longer. This was largely related to
the ban on the consumption of food and beverages in the audience. Single-
screen cinemas were the quickest to re-open and film clubs also screened in
them.

- However, as far as we know, not a single cinema ceased operations in 2021
due to the pandemic.

- In 2021, 160 commercial cinemas (i.e. cinemas where an admission fee
was charged) with 273 screens were in operation (in 2020, there were 159 ci-
nemas with 261 screens). Of these, 87 were single-screen cinemas with 23,606
seats, 23 miniplexes (cinemas with 2 to 7 screens) with 92 screens and 13,945
seats and 5 multiplexes (cinemas with 8 and more screens) with 48 screens and
7,753 seats, 34 open-air cinemas with 23,307 seats, 7 alternative spaces with
8 screens and 375 seats, three itinerant cinemas and one drive-in cinema.

- Inaddition, the IMAX cinema with a capacity of 468 viewers and IMAX 3D
technology has been in operation in Bratislava since 2015, although itis notin-
cluded in the official European statistics.

- While in 2020 no new multi-screen cinema was opened in Slovakia, in 2021,
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as many as two were opened. On 17 June the 8-screen CINEMAX Presov Novum
and on 23 September the 5-screen cinema Star in PreSov.

- 0On 4 NovemberNahoda Cinema with a 10-metre-long screen and borrowed
DCP projector was opened on the premises of the first panoramic cinema in Cze-
choslovakia - Dukla Cinema (later YMCA Cinema) where the Majestic Music Club
is currently located.

- Visitors to 5 screens in 4 cinemas could enjoy the Dolby Atmos 3D sound -
in 2 screens in CINEMAX Bratislava and one screen each in Cinema City Aupark
Bratislava, CINEMAX Arena Trnava and Mlyny Cinemas Nitra. The IMAX cinema
also has immersive sound.

- As of 31 December 2021, 208 screens in 91 cinemas and 6 open-air ci-
nemas were digitised with D-cinema technology (195 screens in 95 cinemas
and 6 open-air cinemas in 2020). On 103 digitised screens - of these, 35 in
single-screen cinemas - 3D screening was even possible.

- Asof31December2021,99.29 % of screens in 28 multi-screen cinemas in
Slovakia were digitised with D-Cinema technology. Only the 30-seat screen in
Usmev Cinema in Kosice was not digitised. Of the 87 single-screen cinemas in
operation in 2021, 72.41 % were digitised with D-Cinema technology.

- Fordetails, referto the table: Cinemas in Slovakia as of 31 December 2021.
- In2010-2021, the Slovak Audiovisual Fund (AVF) financially supported the
digitisation of 91 cinemas and screens with D-Cinema technology with EUR
2,676,090.

- Those cinemas that have been using digital technology for the longest time
are already encountering technical problems and the need to re-digitise. In
2016, Kultdra Cinema in Ruzomberok received support for re-digitisation, in
2018, Golden Apple Cinema in Liptovsky Mikulas replaced an older rented pro-
jector in screening room “B” with a new one with AVF support, in 2019, Zahoran
Cinema in Malacky was re-digitised and in 2020, screening room K1 of Cinema
Lumiére also.

- In2013, the AVF also opened a new sub-programme enabling applicants to
obtain a grant for cinema modemisation using the less expensive digital E-Ci-
nema HD technology.

- Bythe end 0f 2021, 29 applications - one of them for re-digitisation - had
been supported with EUR 352,700 (EUR 12,162 per application on average).
- Asthe applications from most of the cinemas interested in digitisation and
having funds available were already supported, in 2014, the sub-programme 4.3
Modernisation of Equipment of Digitised Single-screen Cinemas was added
to the AVF Development of Audiovisual Technologies in Slovakia Programme. In
2014 - 2021, 67 applications were supported with a total amount of EUR
1,014,700 (EUR 15,145 per application on average). Cinemas mainly used the
funds for modifications to seating, floors, screens, for promotion, marketing and
also for the ticket reservation system.

SITUATION IN 2021

- In Sub-programme 4.4 Development of Technologies for the Production
of Audiovisual Works in the Slovak Republic a total of 4 applications were sup-
ported with EUR 60,500 (EUR 15,125 per application on average).

- In2010 - 2021, the AVF granted support to Programme 4 Development of
Audiovisual Technologies in the Slovak Republic totalling EUR 4,103,990. (For
more details, refer to the chapter on the SLOVAK AUDIOVISUAL FUND.)

- The K3 screening room at Cinema Lumiére in Bratislava with 36 seats is the
only cinema in Slovakia which regularly screens films predominantly from 35 mm
copies. It is entitled Filmotheque - Study Screening Room of the Slovak Film
Institute. Its programming is based on the rules determined by the International
Federation of Film Archives (FIAF), of which the SFI has been a member since
2001.

- Asregards open-air cinemas, only Palo Bielik's Amphitheatre in Banskd By-
strica screens films from 35 mm copies; in 2016, the original 70 mm projectors
were also putinto operation here.

- Asof 31 December 2021, there were 34 open-air cinemas (29 in 2020) in
operation with an admission fee being charged. In addition to the 6 open-air ci-
nemas digitised with D-Cinema technology, films were also digitally screened in
a further 5 open-air cinemas which loaned a projector from the local single-screen
cinemas.

- In2021, one drive-in cinema was in operation and also three commercial
itinerant cinemas.

- As of 31 December 2021, 26 cinemas (of these, 42.3 % single-screen ci-
nemas) in 18 cities formed part of the European cinema network, Europa Cine-
mas (3,083 screens in 44 countries).

- The new Sub-programme 2.3 - Support for Attendance of Slovak Cinema-
tographic Works has been part of the Structure of Support Activities since 2015
within Programme 2 - Distribution and Other Public Presentation of Audiovisual
Works. The Sub-programme’s objective is to contribute to an increase in atten-
dances at public screenings of Slovak cinematographic works in cinemas across
Slovakia.

- In2021, 51 applicants received altogether EUR 483,805.
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Cinemas in Slovakia as of 31 December 2021

Multi-screen cinemas Number Of these % Number  Ofthese % Ofthese 3D cinemas Number
of cinemas : digital of screens 2D 3D of seats
cinemas
CINEMAX Banské Bystrica 1 1| 100.00 6 6 | 100.00 3 1 1,116
CINEMAX Dunajska Streda 1 1| 100.00 3 3 | 100.00 1 1 460
CINEMAX KoSice 1 1| 100.00 7 7 | 100.00 3 1 1,281
CINEMAX Martin 1 1| 100.00 4 4 | 100.00 1 1 492
CINEMAX Nitra 1 1| 100.00 4 4 | 100.00 2 1 651
CINEMAX Poprad 1 1| 100.00 3 3 | 100.00 1 1 571
CINEMAX PreSov 1 1| 100.00 5 5| 100.00 2 1 851
CINEMAX Skalica 1 1| 100.00 3 3 | 100.00 1 1 436
CINEMAX Trenéin 1 1| 100.00 4 4 | 100.00 2 1 649
CINEMAX Trnava 1 1| 100.00 3 3 | 100.00 1 1 537
CINEMAX Trava Aréna 1 1| 100.00 5 5| 100.00 3 1 606
CINEMAX Zilina 1 1| 100.00 6 6 | 100.00 4 1 946
Golden Apple Cinema 1 1| 100.00 3 3 | 100.00 2 1 461
Kino Lumiére 1 1| 100.00 4 4 | 100.00 0 0 354
Usmev Cinema Kosice 1 1| 100.00 2 1| 50.00 (] (] 320
Mlyny Cinemas Nitra 1 1| 100.00 5 5| 100.00 5 1 678
Star Lucenec 1 1| 100.00 3 3 | 100.00 3 1 433
Star Zvolen 1 1| 100.00 3 3 | 100.00 3 1 451
Ster Century Cinemas KoSice 1 1| 100.00 4 4 | 100.00 1 1 559
Ster Century Cinemas Prievidza 1 1| 100.00 3 3| 100.00 1 1 432
Ster Century Cinemas Spisska Nova Ves 1 1| 100.00 3 3| 100.00 1 1 474
Ster Century Cinemas Zilina 1 1| 100.00 4 4 | 100.00 1 1 486
Miniplexes (2-7 screens) TOTAL
Cinema City Aupark 1 1| 100.00 12 12 | 100.00 7 1 2,237
Cinema City Eurovea 1 1| 100.00 9 9 | 100.00 6 1 1,568
Cinema City VIVO! 1 1| 100.00 8 8 | 100.00 5 1 1,604
CINEMAX Bratislava 1 1| 100.00 11 11 | 100.00 5 1 1,502
CINEMAX PreSov Novum 1 1| 100.00 8 8 | 100.00 2 1 842
Multiplexes (8 and more screens) TOTAL 5 5 100.00 48 100.00 25 5

Multiscreens TOTAL 100.00 140 139  99.29 68 26
single screen cinemas 72.41 m 72.41 mm
79.13 202 88.99 103 61

Cinemas TOTAL 227

open air* 17.65 17.65
itinerant ** 0.00 0.00
alternative screening spaces ** 0.00 0.00
76.47 6

SUBTOTAL 61.01 272 208

drive-in 0.00 1 0.00 0

TOTAL 160 97 60.63 273 208 76.19 103 61

IMAX 1 1 100.00 1 1 100.00 1 1 468
* - only cinemas charging an admission fee. A further 5 open-air cinemas (Krupina, Pezinok, Podhdjska, Senec, Trnovce - from Myjava) used a digital projector from a conventional cinema in summer, hence

up to 32.35 % of summer cinemas screened films using D-Cinema technology.

** _ only cinemas charging an admission fee
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> FILM CLUBS

- Film clubs in Slovakia are associated within the Association of Slovak Film
Clubs (ASFC). As of 31 December 2021, there were a total of 55 film clubs with
3,300 members (in 2020, 57 film clubs with 3,030 members). Most of the film
clubs operate on the premises of conventional cinemas, and 40 of them, i.e.
70% are in digitised cinemas.

- Many cinemas survived the demanding year of 2021 largely thanks to fans
of high-quality art-house films. As many as 137 films from the ASFC catalogue ap-
peared in the programmes of cinemas. And the offer of the VoD online platform
(Vimeo ASFC) doubled (to 70 titles - it was 35 in 2020); this platform intercon-
nected successfully with Cinema Lumiére’s project, Cinema at Home (Kino
doma).

- In2021, 25,798 viewers attended screenings of art-house films in all cine-
mas in Slovakia (not only in film clubs), which represents a year-on-year decline
0f49.60 %. In 2021, art-house films constituted 1.00 % (2.16 % in 2020) of the
total attendance at Slovak cinemas.

- Total attendance at Slovak cinemas in 2021 amounted to 2,037,942 vie-
wers.

- The average admission fee was EUR 1.82 (EUR 3.48 in 2020) for art-house
filmsin all cinemas. By way of comparison, the average admission fee per scree-
ning in all cinemas was EUR 6.06.

- The ongoing pandemic restricted the most significant ASFC events in 2021.
The travelling showcase Project 100 was suspended and the 28" International
Film Festival Febiofest Bratislava 2021 was planned for 24 - 30 March 2021;
however, this was already the second edition to be stopped by the corona crisis.
Eventually, at least one of the most important parts of the programme was plan-
ned for cinemas for 10 - 12 December, the main competition section, In the Heart
of Europe, which every year presents 20 short films from Slovakia, the Czech Re-
public, Hungary, Poland, Ukraine and Austria. However, even this section was de-
ferred to the next edition in 2022. The discussion Audiovisual Works, Distribu-
tion and Their Support in a Pandemic in Slovakia was held on 1 December as
part of a collaboration between Febiofest IFF Bratislava and the Slovak Film In-
stitute during the Slovak Film Week.

- Only the Film Cabinet for Kids, which is primarily meant for teachers and pu-
pils of grades 1 to 4 of primary schools, continued its activities to the full extent
possible.

- No laureates were announced for the traditional ASFC Annual Awards in
2021 either.

- In2021, the ASFC brought 21 new films to cinemas, of which one was a re-
release - Run, He’s Coming! (Utekajme, uz ide!, CS, 1986, dir. DuSan Rapos)
and two short films screened prior to the main films: the animated Miro Jilo /
My Heart (Miro Jilo / Moje srdce, SK, 2021, dir. David Popovi€) prior to Gogo
(Gogo, FR, 2020, dir. Pascal Plisson) and Love, Dad (Mily tati, CZ/SK, 2021, dir.
Diana Cam Van Nguyen) prior to Wild Roots (Kiilon falka, HU/SK, 2021, dir. Hajni
Kis).

SITUATION IN 2021

1 vx

- Everest - The Hard Way (Everest - najtazsia cesta, SK, 2020, dir. Pavol Ba-
rabas) became the best-attended art-house film in 2021 with 2,150 viewers
(2,953 viewers including online screenings).

- TOP 10 ASFC FILMS BY ADMISSIONS
(1 January 2021 - 31 December 2021)
according to UFD SR excluding online screenings
Ranking / Filmtitle / Admissions
1. Everest - The Hard Way (Everest - najtazsia cesta, SK, 2020,
dir. Pavol Barabas) - 2,150
2. Annette (FR, 2021, dir. Leos Carax) - 2,060
3. Run, He’s Coming! (Utekajme, uzide!, CS, 1986, dir. DuSan Rapos) -
1,237
4. Quo Vadis, Aida? (BA/AT/RO/NL/DE/PL/FR/TR/NO, 2020,
dir. Jasmila Zbanic) - 988
The Speech (Le discours, FR, 2020, dir. Laurent Tirard) - 966
Summer of 85 (Eté 85, FR, 2020, dir. Franéois Ozon) - 927
King Bee (To ta monarchia, SK, 2020, dir. Vladislava Sérkény) - 647
Benedetta (FR/NL, 2021, dir. Paul Verhoeven) - 634
Wild Roots (Kiilon falka, HU/SK, 2021, dir. Hajni Kis) - 599
0. Lamb (Lamb, IS/SE/PL, 2021, dir. Valdimar J6hannsson) - 596

S50~ O

- TOP 10 ASFC FILMS BY ADMISSIONS
(1 January 2021 - 31 December 2021)
including online screenings
Ranking / Film title / Admissions
1. Everest - The Hard Way (Everest - najtazSia cesta, SK, 2020,
dir. Pavol Barabas) - 2,953
2. Annette (FR, 2021, dir. Leos Carax) - 2,110
3. Run, He’s Coming! (Utekajme, uZ ide!, CS, 1986, dir. Dusan Rapos) -
1,237
4. The Speech (Le discours, FR, 2020, dir. Laurent Tirard) - 1,104
Summer of 85 (Eté 85, FR, 2020, dir. Franéois Ozon) - 1,086
Quo Vadis, Aida? (BA/AT/RO/NL/DE/PL/FR/TR/NO, 2020,
dir. Jasmila Zbanic) - 1,026
Corpus Christi (Boze Ciato, PL, 2019, dir. Jan Komasa) - 762
King Bee (To ta monarchia, SK, 2020, dir. Vladislava Sérkény) - 647
Benedetta (FR/NL, 2021, dir. Paul Verhoeven) - 634
O Wild Roots (Kilon falka, HU/SK, 2021, dir. Hajni Kis) - 615

oo
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> DOMESTIC FESTIVALS AND REVIEWS

- Due to the pandemic, cinemas were closed by state mandate for 173 days
in 2021, i.e. 57 days longer even than in 2020. Inevitably, this also had a signi-
ficantimpact on the dates of film festivals and reviews. Some of them were held
in online form, some at a later date and in reduced or hybrid form, and parts of
them were postponed to 2022.

- Many events and reviews were in the spirit of the celebration of the cente-
nary of Slovak film in connection with the centennial of the first Slovak full-length
feature film JanoSik (CS, 1921, dir. Jaroslav Siakel).

- Outof the biggest international film festivals in Slovakia, ultimately only the
IFF Art Film Fest in KoSice and Cinematik IFF in PieStany were held on the plan-
ned dates. The IFF FEBIOFEST Bratislava was once more the one that suffered
the most.

- The 28" International Film Festival Art Film Fest (www.artfilmfest.sk) was
held on 23 - 27 June 2021 after a one-year break due to the pandemic, albeit
in an abbreviated five-day version. Pleasure (SE/NL/FR, 2021, dir. Ninja Thy-
berg) won the Blue Angel for Best Film of the Festival, Serbian director Ivan
Iki¢ won the Blue Angel for Best Director for Oasis (Oaza, RS/NL/SI/BA//FR,
2020). Swedish actress Sofia Kappel won the Blue Angel for Best Actress for
the title role in Pleasure and Russian actor Vladimir Onochov won the Blue Angel
for Best Actor for the title role in The Whaler Boy (Kitoboy, RU/PL/BE, 2020,
dir. Philipp Yuryev). The Jury also decided to award an Honourable Mention,
which went to Polish director of photography Michat Dymek for the cinemato-
graphy of Sweat (2020). The Big Hit (Un triomphe, FR, 2020, dir. Emmanuel
Courcol) won the JOJ Cinema Audience Award for Best Full-length Film.

- Czech actor Petr Narozny received the Actor’'s Mission Award and the di-
rector of the first Slovak full-length feature film Janosik (CS, 1921) Jaroslav Sia-
kel was presented with the Festival President Award in memoriam.

- The 16" Cinematik IFF (www.cinematik.sk) was held on 14 - 19 September
2021 in Piestany. This was the second edition still affected by the pandemic.
Only vaccinated viewers were allowed into the screenings. Andrey Konchalov-
skiy’s black-and-white historical drama Dear Comrades! (Dorogie tovarishchi,
RU, 2020) won the main prize of the Festival, entitled Meeting Point Europe se-
lected by film critics from sixteen European countries, for the best European film
of the year. Miro Remo won the Literary Fund Award Cinematik.doc for best di-
rection of a Slovak documentary for At Full Throttle (Laska pod kapotou, SK/CZ,
2021). The documentary On Your Marks! (Na znacky!, SK/CZ, 2021, dir. Méria
Pincikova) took the Award of the Mayor of PieStany. Bosnian director Jasmila
Zbanié’s drama Quo Vadis, Aida? (Quo vadis, Aida?, BA/AT/RO/NL/DE/PL
/FR/TR/NO, 2020) won the Audience Award.

- The International Film Festival FEBIOFEST Bratislava (www.febiofest.sk)
was not held in its usual form in 2021. Only one of the Festival’s key activities -
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Industry Days aimed at professionals - took place on the planned date. The In-
dustry Days were dominated by presentations of Slovak films under preparation,
Works in Progress, which were held on 29 March 2021 in the form of a live on-
line stream; filmmakers presented eleven new film projects in video presentati-
ons. There were over 70 film professionals from prestigious international festi-
vals in the audience. The prepared full-length feature début of director Martin
Gonda, The Flood (Potopa), took the award for the best project presented - Best
Febio Pitch award with prize money of EUR 3,000. The Jury decided to grant a
Special Award to the prepared short film Strigov directed by Barbora Berezia-
kova.

- The 14" International Festival of Animation Fest Anca (www.festanca.sk)

was held untypically online from 1 to 4 July 2021. A sudden lifting of the pande-

mic measures eventually made it possible to hold a limited version of Fest Anca

live with the presence of audiences in Zilina. The following awards were presen-

ted at the Festival:

- Anca Award: Polka-dot Boy (Polka-dot Boy, FR, 2020, dir. Sarina Nihei)

- Anca Award Special Mention: KKUM (KKUM, KR, 2020, dir. Kangmin Kim)

- Anca Student Award: Naked (Golyy, RU, 2020, dir. Kirill Khachaturov)

- Anca Student Award Special Mention: Ten, Twenty, Thirty, Forty, Fifty
Miles a Day (Un Kilométre a Pied, BE, 2020, dir. Mathieu Georis)

- Anca Music Video Award: Prezident Lourajder - Destiny
(Prezident Lourajder - Osud, SK, 2021, dir. Matej Mihalyi)

- Anca Music Video Special Mention: Devours - Garnet Graves (CA, 2019,
dir. Flavourcel Animation Collective)

- Anca Slovak Award: Slovak FAMU student Eva MatejoviCova for Sanctuary
(Azyl, CZ, 2021)

- Anca Slovak Award Special Mention: Home Sweet Home (Domoyv, sladky
domov, SK, 2020, dir. David Stumpf)

- Anca Kid's Award: Om Nom Nom... (Om Nom Nom..., JP, 2019, dir. Minato
Matsuda, Haruna Ueno, Tomoko Taiga)

- A58-minute block of the awarded films entitled Best of Fest Anéa 2021 was

even released into distribution and the festival also launched the Fest Anéa Ci-

nema for Schools project which consists of two bundles of films wherein each re-

presents the best of contemporary world and Slovak animation. Both selections

are tailored for children’s audiences aged 4 to 10 years.

- Further significant festivals, reviews and workshops in Slovakia by chro-

nological order:

- 25-31January - 7" SCANDI - showcase of contemporary Nordic film -
online na www.edisonline.sk;

- 27 -30January - online LUX Film Days showcase - Cinema Lumiére /
Cinema at Home - https://kino-doma.sk;

- 12 -18 April - 7*"Créme de la Créme - French Film Week - online -

https://cdlc.sk/;
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- 12 April - 10 May - Special Film Cabinet: Crime According to Lang -
online Cinema Lumiére / Cinema at Home - https://kino-doma.sk;

- 13- 15 April - T"KADU workshop: Between Theatre and Film on the
occasion of the centenary of professional theatre in Slovakia - online
Cinema Lumiére / Cinema at Home - https://kino-doma.sk;

- 26- 30 April - Ekotopfilm / Envirofilm, festival of films about sustainable
development - online - www.ekotopfilm.sk;

- 7-8May - LUXFilm Days 2021 - Audience Award (Corpus Christi (Boze
Ciato, PL, 2019, dir. Jan Komasa) and Collective (Colectiv, RO/LU/DE,
2019, dir. Alexander Nanau)) - online Cinema Lumiére / Cinema at Home
- https://kino-doma.sk;

- 9 May - LUX Film Days 2021 - Audience Award (Another Round (Druk,
DK/SE/NL, 2020, dir. Thomas Vinterberg)) - online Film Europe Cinema -
www.kino.filmeurope.sk

- 19 -23 May - 21tMountains and City - International Festival of Mountain
Films and Adventure - the screenings were held online, the discussions were
streamed from the screening rooms of Cinema Lumiére in Bratislava without
audiences, two blocks of the winning films were presented in the cinema on
23 May and 25 May - https://horyamesto.sk/;

- 9June - 14 July - Slovak Queer Film Festival: Films Lost in Covid-19
(Bratislava, Cinema Lumiére) - www.kino-lumiere.sk;

- 15 June - 13 July - Cinevitaj - Italian Film Showcase (Bratislava, Cinema
Lumiére) - https://www.kino-lumiere.sk/klient-863/kino-241/stranka-
8722/informacia-13985;

- 15 June - 31 August - European Films for a Euro (Slovakia - selected
cinemas + online Cinema at Home) - https://asfk.sk/prave-v-kinach/
pozyvame-na-letny-projekt-europske-filmy-za-euro/;

- 17 June - 16" IF of Animations by Secondary School Students Animofest
(Bratislava - Private Secondary Art School of Animation) - www.uat.sk;

- 17 June - 6% UAT Film, International Festival of Feature Films by Secon-
dary School Students (Bratislava, Private Secondary Art School of Animat-
ion) - www.uat.sk;

- 18-20June - 6" Review of Panoramic Films (Banska Bystrica -

Palo Bielik Open-air Cinema) - www.bbamfiteater.sk;

- 29 June - 17 August - Echoes of Ji.hlava (Bratislava - Nova Cvernovka) -
www.filmexpanded.com, www.novacvernovka.eu;

- 1July -4 September - 19* Bazant Cinematograph (27 Slovak towns and
cities) - www.kinematograf.sk;

- 4 -8 August - 23" Summer Film Festival 4 Elements - Theme: Truth and
Lie (Banska Stiavnica) - www.4zivly.sk;

- 8- 17 August - Bazant Cinematograph (Bratislava - TyrSovo nabreZie) -
www.kinematograf.sk/mesto/bratislava;

- 27-29 August - 6" Art in Park (TrenCianske Teplice) - www.artinpark.sk;

- 27-29 August - Celebrations of the Centenary of Slovak Cinematography
(Blatnica);
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3 - 5 September - 29" Cineama - national competition and review of
amateur films (Bardejov Spa - Zriedlo Cinema) - https://www.nocka.sk/ci
neama-2021/;

23 September 2021 - June 2022 - The A.B.C. Book of Slovak Film (1921
-2021) (Bratislava, Cinema Lumiére) - www.kino-lumiere.sk/;

27 September - 3 October - 3" Cinedu Film Festival (Community Centre,
Nové Mesto nad Vahom, Povazan Cinema) - www.cinedu.sk;

October - 29t International Festival of Mountain Films Poprad - online
and to a limited extent also live - www.mfhf.sk;

4 - 10 October - 37" International Film Festival Agrofilm - online -
www.agrofilm.sk;

6 - 11 October - 15" Slovak Queer Film Festival (Bratislava, Cinema
Lumiére) - www.ffi.sk;

10 October - 36" International Festival of Diving Films and Photography
(IFDF) - online - www.mfpf.eu;

18 - 24 October - Be2Can - Review of Festival Films from Berlin, Venice
and Cannes - www.be2can.eu;

20 - 23 October - 25" Agko Festival - Student Film Festival (Bratislava - FTF
VSMU) - https://festivalacko.sk/;

21 - 24 October - 20* Czech-Slovak Filmological Conference Krpacovo:
Traces of the Beginnings - https://asfk.sk/podujatia/jubilejny-20-rocnik
-filmologickej-konferencie/;

23 - 27 October - Rosy Dreams: Centenary of Slovak Cinematography
(Bratislava - Zrkadlovy haj Community Centre) - www.kzp.sk/podujatie/
ruzove-sny-storocnica-slovenskej-kinematografie;

2 - 5 November - Freedom Festival (Bratislava, Cinema Lumiére) -
www.kino-lumiere.sk/, www.festivalslobody.sk/;

5 - 11 November - 22" International Documentary Film Festival One
World (Bratislava, Cinema Lumiére) - https://www.kino-lumiere.sk/,
www.jedensvet.sk;

14 November - 27" IFF Golden Beggar Kosice - online - https://festival.sk/;
15 - 19 November - Ars Poetica (Bratislava, Cinema Lumiére) -
https://www.kino-lumiere.sk/, www.arspoetica.sk/;

18 - 22 November - Mittel Cinema Festival (Bratislava, Cinema Lumiére)
- https://www.kino-lumiere.sk/Klient-863/kino-241/stranka-8722/
informacia-14774;

29 November - 5 December - 7% Slovak Film Week (Bratislava, Cinema
Lumiére) - online Cinema Lumiére / Cinema at Home - https://kino-
doma.sk;

9 December - European Cinema Night 2021 - Summer of 85 (FR, 2020,
dir. Franéois Ozon) - online Cinema Lumiére / Cinema at Home -
https://kino-doma.sk;

17 - 18 December - Short Film Festival - online Cinema Lumiére / Cinema
at Home - https://kino-doma.sk.



REPORT ON THE

> AWARDS FOR SLOVAK FILMS AND

FILMMAKERS IN SLOVAKIA

In 2021 also, the pandemic significantly affected film festivals and the gran-

ting of awards. Some festivals were moved to the online space, but many were not
held at all.

The 11* National Sun in a Net Awards (www.sInkovsieti.sk) for films made

in 2020 and 2021 were presented on 9 April 2022 after a year's pause.

Winners:

Best Feature Film - 107 Mothers (Cenzorka, SK/CZ/UA, 2021,

dir. Peter Kerekes, prod. Ivan Ostrochovsky)

Best Documentary - Paradise on Earth (Raj na zemi, SK, 2019,

dir. Jaro Vojtek)

Best Animated Film - Once There Was a Sea... (Byto sobie morze..., PL/SK,
2021, dir. Joanna Kozuch)

Best Director - Peter Kerekes (107 Mothers)

Best Actress in a Leading Role - Iryna Kiriazeva (107 Mothers)

Best Actor in a Leading Role - Miroslav Krobot - The Man with Hare Ears
(Muz so zaja&imi usami, SK/CZ, 2020, dir. Martin Sulik)

Best Supporting Actress - Zuzana Kronerova (The Man with Hare Ears)
Best Supporting Actor - Oldfich Kaiser (The Man with Hare Ears)

Best Screenplay - lvan Ostrochovsky, Peter Kerekes (107 Mothers)

Best Cinematography - Juraj Chipik - Servants (SluZobnici, SK/RO/CZ/IE,
2020, dir. Ivan Ostrochovsky)

Best Editing - Jan Dafihel, Martin Malo, Maro$ Slapeta (Servants)

Best Sound - Olaf Mehl, Juraj BalaZ - The Auschwitz Report (Sprava,
SK/CZ/DE, 2020, dir. Peter Bebjak)

Best Score - Jonatan Pastircak - Lines (Ciary, SK, 2021, dir. Barbora
Sliepkova)

Best Costume Design - Katarina Holl4 (Servants)

Best Make-up - Martin Jankovic, Katarina Horskd (The Man with Hare Ears)
Awards for exceptional contribution to audiovisual culture - Emilia
Vasaryova, Jelena Pastékova

Audience Award - Perfect Strangers (SK/CZ, 2021,

dir. Zuzana Mariankova)

The 32" Annual Awards of the Slovak Film Union, Union of Slovak Televi-

sion Creators and Literary Fund of the SR - Igric for Audiovisual Works in
2020 went to:

Igric for Lifetime Contribution to Slovak Cinema: director and screenwriter
Dusan Hanak.

Feature Films for Theatrical Release: Martin Sulik for directing The Man
with Hare Ears.

Television Drama category: Juraj Stepka for his creative director's
contribution to The Silence (MIcanie, SK, 2020).
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Film and Television Documentaries: Richard Krivda for the concept and
cinematography of Clever Fool (Midry blazon, SK, 2020, dir. Juraj Nvota).
The Igric for animation: Andrea Patkova and Veronika Valentova for the
video clip Problems (Problémy s problémami, SK, 2020,

dir. Andrea Patkova).

Best Actress in a Film or Television Work: Zuzana Kanécz for the evocative
rendering of the role of Duchess Henrieta in Healing Waters (O lieCivej vode,
SK/CZ, 2020, dir. Jan Sebechlebsky).

Best Actor in a Film or Television Work: Juraj Loj for the brilliant depiction of
the role of FrantiSek in Charlatan (CZ/IE/PL/SK, 2020, dir. Agnieszka Hol-
land) taking into account his role in the TV series The Slavs (Slovania, SK/UA,
2020, dir. Peter Bebjak, Michal Blasko, Sergey Sanin, Oleg Stahursky).

The Special Prizes for Creativity went to:

Feature Films for Theatrical Release: Peter Bebjak for directing the film
The Auschwitz Report (SK/CZ/DE, 2020, dir. Peter Bebjak).

Television Drama: Tomas Juricek for his extraordinarily creative cinemato-
graphy in Healing Waters.

Film and Television Documentaries: director Viera Cakanyova for her film
White on White (Biela na bielej, SK/CZ, 2020).

Other Film and Television Works: director lvan Ostrochovsky for his film
Servants.

Animated Works: Veronika Kocourkova for directing, art designs and
resourceful depiction of natural phenomena in the animated film Kate
Strophe Saving Christmas (Kata Strofova a tajomstvo snehovych vlogiek,
SK, 2020).

Best Actress in a Film or Television Work 1.: Alexandra Borbély for her
outstanding acting performance in The Man with Hare Ears.

Best Actress in a Film or Television Work 2.: Jana Kvantikova for her
impressive acting performance in the TV series The Slavs taking into account
her role in the TV series Red Tape (Cervend paska).

Best Actor in a Film or Television Work 1.: Csongor Kassai for his plausible
interpretation of the contradictory figure of the communist Josef Pachl in
Shadow Country (Krajina ve stinu, CZ/SK, 2020, dir. Bohdan Sldama).

Best Actor in a Film or Television Work 2.: Tomas Mastalir for his highly
convincing depiction of the psychologically complicated role of tough Radiz
in the TV series The Slavs.

The Jan Fajnor Prize for young filmmakers up to the age of 35 years in the
Feature Film and Television Works category - Alica Bednarikova for her
talented contribution and distinctive depiction of the feeling of generational
defiance in Boredom (Nuda, SK, 2020), in the Animated Works category
Lukas Durica and Juraj Masiar for directing and perfectly mastered visual
effects in the animated film On The Hill and in the Documentary Film and
Television Works category - director Dorota VInova for the film Ferdinand
Milucky (SK, 2020) from the TV series Icons (lkony).

The Special Mention of the Jury for a Producer went to Rastislav Sestak for
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his creative and extraordinarily demanding producer contribution to the film
The Auschwitz Report taking into account the TV series The Actor (Herec,
SK/CZ, 2020, dir. Peter Bebjak).

- The 29 Slovak Film Critics’ Prizes for audiovisual works, publishing ac-
tivities and film distribution in 2020 were awarded on the votes cast in a sur-
vey of members of the Film Journalists Club. The prize for a Slovak full-length fic-
tion, also co-production film for theatrical release premiéred in Slovak cinemas
in 2020 went to the drama Charlatan (Sarlatan, CZ/IE/PL/SK, 2020, dir. Agni-
eszka Holland); the prize for the best Slovak full-length documentary premiéred
in Slovak cinemas in 2020 went to FREM (FREM, CZ/SK, 2019, dir. Viera Céka-
nyovd); the film and literary scholar Jelena Pastékova received the prize for film
publication and audiovisual activities. Corpus Christi (Boze Ciato, PL, 2019, dir.
Jan Komasa) and Another Round (Druk, DK/SE/NL, 2020, dir. Thomas Vinter-
berg) won, ex aequo, the prize for the best foreign film in Slovak cinemas in 2020
and the Association of Slovak Film Clubs (for Corpus Christi) and Film Europe
(for Another Round) won the prize for the distribution of these films in cinemas.

Laureates of several awards were announced at the 7t Slovak Film Week: Peter
Mihalik Prize - film and literary historian Jelena Pastékova, Pavel Branko Award
- film journalist and director of the distribution company Film Expanded Matej
Sotnik and the Orbis Pictus Award - the monthly Film.sk issued by the Slovak
Film Institute.

- Video Kings (Krali videa, SK/CZ, 2020, dir. Luka$ Bulava) won the Slovak
Film Week Audience Award.

- The animated film Horse Thieves (Zlodeji koni) took the Grand Prix from the
29" CINEAMA - national competition and review of amateur films - Jakub Cho-
chula (script and direction), Jan Feckanic¢ (concept and set design).

- Erik Praus, Peter Kovag, David Kollar, Memory film and Radio and Television
of Slovakia received the 2020 Annual Award of the magazine Pamiatky a
miizea (Monuments and Museums) in the Audiovision - Multimedia category for
their film Fantastic Middle Ages (Fantasticky stredovek, SK, 2019, dir. Erik
Praus).

- Overthe course of 2021, several other domestic awards went to Slovak crea-

tors in the area of audiovision. The most significant of these were received by:

- Peter Bebjak - laureate of the 24" edition of the Crystal Wing awards in the
Theatre and Audiovisual Art category.

- Hana Beranova - Annual Award on the occasion of the 95" anniversary of
Slovak Radio.

- Viadimir Godar - Ludovit Stdr Order, 3 Class - state medal awarded on the
occasion of the 28" anniversary of the establishment of the Slovak Republic
(27 June 2021).

- Juraj Johanides - Main Prize in the Audiovisual Art category for directing the
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TV series Moment of Poetry (Chvilka poézie, RTVS) - 26" Tatrabanka
Foundation Awards for Art, 2021.

- Zuzana Kociirikova - winner in the Art and Culture category - 13" Slovak
of the Year poll.

- Milan Lasica - commemorative tile on the Film Walk of Fame in Bratislava
(9 September 2021).

- Maria Pinéikova - nomination in the Audiovisual Art category for directing the
documentary On Your Marks! - 26" Tatrabanka Foundation Awards for Art,
2021.

- Jilius Satinsky - commemorative tile on the Film Walk of Fame in Bratislava
(9 September 2021).

- Dezider Ursiny - Pribina Cross 2™ Class, in memoriam - state medal
awarded on the occasion of the 28" anniversary of the establishment of the
Slovak Republic (27 June 2021).

- Martin Ziaran - nomination in the Audiovisual Art category for the cinema-
tography of the film The Auschwitz Report and the TV miniseries The Actor
- 26" Tatrabanka Foundation Awards for Art, 2021.

- Anka Zitna, TA3 anchor - winner in the Media and Communication category
- 13" Slovak of the Year poll.

Note: You can also find awards for feature, documentary, animated, student and
television films in the chapters on DOMESTIC FESTIVALS AND REVIEWS,
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD, FILM PRODUC-
TION, FILM EDUCATION and TELEVISION.

> AWARDS FOR SLOVAK FILMS
AND FILMMAKERS ABROAD

- In2021, Slovak films were also successful at festivals abroad. The full-length
feature film 107 Mothers (Cenzorka, SK/CZ/UA, 2021, dir. Peter Kerekes) was
among the most sought-after and most awarded films in 2021.

- The feature films The Man with Hare Ears (MuZ so zajacimi uSami, SK/CZ,
2020, dir. Martin Sulik) and The Auschwitz Report (Sprava, SK/CZ/DE, 2020,
dir. Peter Bebjak) were the Slovak national nominations for the European Film
Award. Only the animated film Even Mice Belong in Heaven (Mysi patfi do nebe,
CZ/FR/PL/SK) made by Denisa Grimmova and Jan Bubeni¢ek made it to the
shortlist of 68 feature, documentary and animated films; ultimately it also won
a nomination in the European Animated Feature Film category.

- The drama 107 Mothers was the Slovak national candidate for the awards
of the American Academy of Motion Picture Arts and Sciences (AMPAS) in the
Best International Feature Film category. However, just like the Czech candi-
date and Slovak co-production Zatopek (Zatopek, CZ/SK, 2021, dir. David Ond-
Ficek), it did not make it to the shortlist of ten films aspiring for this award which,
priorto 2020, was known as the Best Foreign Language Film.

- The Golden Globe nomination in the Best Motion Picture - Animated category
for My Sunny Maad (Moje slunce Mad, CZ/FR/SK, 2021, dir. Michaela Pavla-



REPORT ON THE

tova) was an extraordinary success. Itis the first nomination for the Czech Repu-
blic or Slovakia since 2006 when this category was added.

- And Even Mice Belong in Heaven was nominated for the French César
Award in the Best Animated Film category.

- In2021, Slovak films were presented at seventeen out of fifty-three A-list
festivals (i.e. at almost a third of them):

- 74" Locarno Film Festival (Switzerland): Pardi di domani - Love, Dad
(Mily tati, CZ/SK, 2021, dir. Diana Cam Van Nguyen).

- 78" Venice IFF (Italy): Horizons competition section - 107 Mothers.

- 69 San Sebastian IFF (Spain): Nest section - Rheum (Ospalky, SK, 2021,
dir. Katefina Hronikova); Zabaltegi-Tabakalera section - 107 Mothers.

- 37" Warsaw Film Festival (Poland): Shorts Special Screenings - Rheum;
Family Cinema Weekend - Shorts for Kids - Fur (KoZuch, SK, 2021,
dir. Kristina Bajanikovd).

- 43 Cairo IFF (Egypt): International Competition - 107 Mothers - Naguib
Mahfouz Award for Best Screenplay; Critics’ Week Competition - Wild Roots
(Kulon falka, HU/SK, 2021, dir. Hajni Kis) - International Critics’ Week
Competition Awards - Fathy Farag Award - Special Jury Award; Special
Screening - My Sunny Maad.

- 52" International Film Festival of India, Goa: International Competition -
Saving One Who Was Dead (Zprava o zachrané mrtvého, CZ/SK, 2021, dir.
Vaclav Kadrnka) - Best Director Award; World Panorama - Absence
(IR/CZ/SK, 2021, dir. Ali Mosaffa).

- 61t Krakow Film Festival (Poland): Animated in Poland - Once There Was
a Sea... (Byto sobie morze..., PL/SK, 2021, dir. Joanna Kozuch).

- 63" ZINEBI. International Festival of Documentary and Short Film
of Bilbao (Spain): International Short Film Competition - Love, Dad; Project
Motherhood (SK/ES, 2020, dir. Lea Hanzelov4, Michal Babinec).

- 25" Jihlava International Documentary Film Festival (Czech Republic):
Opus Bonum - Lines (Ciary, SK, 2021, dir. Barbora Sliepkova) - Grand Prix
for Best World Documentary Film 2021 and Best Début Award and Best
Sound Design Award; Czech Joy - Ordeal (OCista, SK/CZ, 2021, dir. Zuzana
Piussi) - Special Mention, How | Became a Partisan (Ako som sa stala par-
tizdnkou, SK/CZ, 2021, dir. Vera Lackovéa), Love, Dad - Best Sound Award,
Blood Kin (Lidi krve, CZ/SK, 2021, dir. Miroslav Bambusek); Constellations
- The Sailor (SK, 2021, dir. Lucia KaSova); Czech Television Documentaries
- Every Single Minute (Kazda minuta Zivota, CZ/SK, 2021, dir. Erika Hni-
kova), At Full Throttle (Laska pod kapotou), Reconstruction of Occupation
(Rekonstrukce okupace, CZ/SK, 2021, dir. Jan Sikl); Translucent Being: Karol
Plicka - Visiting Slovaks from New York through to Mississippi (Za Slo-
vakmi od New Yorku po Mississippi, CS, 1937, dir. Karol Plicka), The Earth
Sings (Zem spieva, CS, 1933, dir. Karol Plicka), The President of the Re-
public Dr. E. Bene§’s Visit (Prezident republiky dr. E. Bene$ u nés, CS, 1937,
dir. Karol Plicka), Over Hill and Dale (Po horach, po dolach, CS, 1929, dir.
Karol Plicka), Mr. President in Slovakia (Pan president na Slovensku, CS,
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1945, dir. Karol Plicka).

- 28" Hot Docs Canadian International Documentary Festival Toronto (Ca-
nada): World Showcase - The Sailor.

- 34" International Documentary Film Festival Amsterdam (IDFA) (The
Netherlands): Best of Fests - Love, Dad.

- 19% International Film Festival DOC Lishoa (Portugal): Origins - Practices
and Traditions in Cinema - On Your Marks! (Na znacky!, SK/CZ, 2021, dir.
Maria Pincikovd).

- 17" International Documentary Film Festival ZagrebDox (Croatia): Inter-
national Competition - White on White (Biela na bielej, SK/CZ, 2020, dir.
Viera Cakanyovd); Teen Dox - Orchestra from the Land of Silence (Orches-
terz krajiny ticha, SK, 2020, dir. Lucia KaSova).

- 36" International Documentary Film Festival DOK.fest Munich (Germany):
DOK.international - The Commune (Komuna, SK/CZ, 2020, dir. Jakub Ju-
1ény).

- 28t Sheffield Doc/Fest (England, United Kingdom): International Compe-
tition - White on White.

- 24" Montreal International Documentary Festival RIDM (Canada):
Strength of the Living - White on White.

- 45" Annecy International Animation Film Festival (France): Feature Films
Competition - My Sunny Maad; Screening Events - Even Mice Belong in
Heaven.

- 55" Karlovy Vary IFF (Czech Republic): Main Competition - Bird Atlas (Atlas
ptéki, CZ/SI/SK/FR, 2021, dir. Olmo Omerzu), Every Single Minute - Spe-
cial Jury Prize, At Full Throttle, Saving One Who Was Dead; East of the West
- Wild Roots; Special Screenings - My Sunny Maad, Reconstruction of
Occupation, Zatopek - Pravo Audience Award; Future Frames - Rheum;
Horizons - The Painted Bird (Nabarvené ptace, CZ/SK/UA, 2019, dir. Vac-
lav Marhoul), Even Mice Belong in Heaven.

- Director and producer Matis$ Krajiiak and director and producer Barbora
Bereziiakova were selected into Berlinale Talents - a programme for emerging
filmmakers aimed at interdisciplinary exchange and making these filmmakers
visible - at the 71st Berlin IFF.

- Slovak producer Silvia Panakova was among the Emerging Producers at
the 25" Jihlava International Documentary Film Festival.

- The project Victim (Obet, SK/CZ/DE, dir. Michal Blasko, producers: Jakub
Viktorin, Pavla Janouskovéa Kubeckovéd) won the Works in Progress TRT Award at
the 55" Karlovy Vary IFF.

- In 2021, Slovak films were also screened at the Chicago IFF (USA), Vien-
nale (Austria), FilmFestival Cottbus (Germany), Tallinn Black Nights Film Fes-
tival (Estonia) and many others.

- On 5 February 2022, the 12t Czech Film Critics’ Awards for 2021 were
presented. Out of the Slovak films, Zatopek (4), Emma in Love (Chyby, CZ/SK,
2021, dir. Jan Prusinovsky) (3), My Sunny Maad (2), Love, Dad (2) and Even
Mice Belong in Heaven (1) received nominations. The awards went to: Best Ac-
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tress - Pavla Gajdosikova (Emma in Love), Best Actor - Vaclav Neuzil (Zatopek),

Audiovisual Achievement - Denisa Grimmova, Jan Bubenicek, Jan Kurka for the

Art Concept of Even Mice Belong in Heaven and Best Short Film - Love, Dad.

- On 5 March 2022, the Czech Lion Awards for 2021 were presented for the

29th time. Slovak co-production films received 52 nominations: Zatopek - 13,

The Man with Hare Ears - 11, Bird Atlas - 9, Emma in Love - 8, My Sunny Maad

-4, At Full Throttle - 2, Even Mice Belong in Heaven - 2 and Krystof, Blood Kin,

Love, Dad one nomination each.

- Zatopek won the most awards (8) - Best Feature Film, Best Director, Best

Actor in a Leading Role (Vaclav Neuzil), Best Cinematography (Stépén Kugera),

Best Editing (Jarostaw Kamiriski), Best Sound (Pavel Rejholec, Jakub Cech), Best

Set Design (Jan Vlasdk), Best Make-up (Jana Dopitova) and the film also won

two non-statutory awards - the Film Fans Award and the Best Film Poster Award.

The following films won one award each: Emma in Love - Best Actress in a Lea-

ding Role (Pavla GajdoSikovd), The Man with Hare Ears - Best Supporting Actor

(Oldfich Kaiser), Even Mice Belong in Heaven - Denisa Grimmova, Jan Bubeni-

¢ek - producers Vladimir Lhotak, Alexandre Charlet - artists Denisa Grimmova,

Jan Bubenicek, Jan Kurka - Best Animated Film and Love, Dad - Best Short Film,

which also won the non-statutory Magnesia Award for Best Student Film.

- Katarina Strbova Bielikova won the Czech Lion Award for Best Costume De-

sign for her work on the TV miniseries BoZena (CZ, 2021, dir. Lenka Wimmerova).

- The films made by Pavol Barabas have traditionally been successful. Eve-

rest - The Hard Way (Everest - najtazSia cesta, SK, 2020, dir. Pavol Barabas)

won twelve awards. Among them the Grand Prix at the Kathmandu Interational

Mountain Film Festival (Nepal) and the Special Jury Award at the 19" NZ Moun-

tain Film and Book Festival and Salto Is the King (Salto je kral, SK, 2020, dir.

Pavol Barabas) won the GrandValira Award - Silver Edelweiss to the Best Moun-

tain Sports Film - 38™ BBVA Torelld Mountain Film Festival (Spain) and the Best

Adventure Award at the 15" International Mountain Film Festival Ushuaia SHH

(Argentina).

- Overthe course of 2021, Slovak creators received a number of awards in au-

diovision abroad. The most significant went to:

- Peter Badag (together with Katefina Cernd, Petr Oukropec) - nomination for
the Czech Film Critics’ Award in the Best Film category for My Sunny Maad
(announced 4 January 2022).

- Pavol Barabas - Best Director Award for Everest - The Hard Way at the 24™
Moscow International Festival of Mountaineering and Adventure Films Verti-
cal (Russia).

- Rudolf Biermann (together with Martin Sulik) - Czech Lion nomination in the
Best Feature Film category for The Man with Hare Ears - 29" Czech Lion
Awards (announced on 17 January 2022).

- Peter Hoferica - Most Promising Director Award - 23" Tel Aviv International
Student Film Festival (Israel).

- Katarina Holla - Czech Lion nomination in the Best Costume Design category
for The Man with Hare Ears - 29" Czech Lion Awards (announced on 17 Ja-
nuary 2022).
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Katarina Horska (together with Martin Jankovi€) - Czech Lion nomination in
the Best Make-up category for The Man with Hare Ears - 29" Czech Lion
Awards (announced on 17 January 2022).

Martin Huba - Association of Czech Film Clubs Annual Award (awarded on
7 August 2021 at the 47" Summer Film School Uherské Hradisté (Czech Re-
public)).

Martin Jankovic (together with Katarina Horska) - Czech Lion nomination in
the Best Make-up category for The Man with Hare Ears - 29" Czech Lion
Awards (announced on 17 January 2022).

Sahraa Karimi - the Afghan director with Slovak citizenship was nominated
forthe 2021 Sakharov Prize for Freedom of Thought on 27 September toge-
ther with a further ten Afghan human rights activists; the Prize has been awar-
ded by the European Parliament since 1988 to individuals or organisations
from all over the world for their dedication to the defence of human rights and
fundamental freedoms. On 20 October 2021, Russian activist and political
prisoner Alexei Navalny was declared laureate of the prize.

Marek Leséak (together with Martin Sulik) - Czech Lion nomination in the
Best Screenplay category for The Man with Hare Ears - 29" Czech Lion
Awards (announced on 17 January 2022).

FrantiSek Liptak - Czech Lion nomination in the Best Set Design category for
The Man with Hare Ears - 29" Czech Lion Awards (announced on 17 Ja-
nuary 2022).

Zuzana Mauréry - Czech Lion nomination in the Best Supporting Actress
category for The Man with Hare Ears - 29" Czech Lion Awards (announced
on 17 January 2022).

Zuzana Mistrikova (together with Ondfej Zima, Jan PruSinovsky, Lubica Ore-
chovskd) - Czech Lion nomination in the Best Feature Film category for Emma
in Love - 29" Czech Lion Awards (announced on 17 January 2022).

Lubica Orechovska (together with Ondfej Zima, Jan Prusinovsky, Zuzana
Mistrikova) - Czech Lion nomination in the Best Feature Film category for
Emma in Love - 29" Czech Lion Awards (announced on 17 January 2022).
Miro Remo - nomination for the Czech Film Critics’” Award in the Best Docu-
mentary category for At Full Throttle (announced on 4 January 2022).
Miro Remo (together with Vit Janecek) - Czech Lion nomination in the Best
Documentary category for At Full Throttle - 29" Czech Lion Awards (an-
nounced on 17 January 2022).

Martin Strba - Eagle Award nomination for Best Cinematography for Char-
latan - 23" Polish Film Awards (presented on 21 June 2021).

Martin Strba - Czech Lion nomination in the Best Cinematography category
for The Man with Hare Ears - 29" Czech Lion Awards (announced on 17 Ja-
nuary 2022).

Katarina Strbova Bielikova - Eagle Award for Best Costume Design for
Charlatan - 23" Polish Film Awards (presented on 21 June 2021).
Katarina Strbova Bielikova - Czech Lion Award for Best Costume Design for
the TV miniseries BoZena - 29t Czech Lion Awards (announced on 5 March
2022).
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- Martin Sulik (together with Rudolf Biermann) - Czech Lion nomination in the
Best Feature Film category for The Man with Hare Ears - 29" Czech Lion
Awards (announced on 17 January 2022).

- Martin Sulik - Czech Lion nomination in the Best Director category for The
Man with Hare Ears - 29" Czech Lion Awards (announced on 17 January
2022).

- Martin Sulik (together with Marek Le3&ak) - Czech Lion nomination in the
Best Screenplay category for The Man with Hare Ears - 29" Czech Lion
Awards (announced on 17 January 2022).

- Bozidara Turzonovova - Kristian Award (for her lifetime contribution to ci-
nema) - 28" International Film Festival Prague - Febiofest (Czech Republic)
(17 - 24 September 2021).

- JanaVickova - Czech Lion nomination in the Best Editing category for Bird
Atlas - 29" Czech Lion Awards (announced on 17 January 2022).

- Martin Ziaran - Award of the Association of Czech Cinematographers for his
excellent cinematographic work for The Auschwitz Report (presented on
2 March 2022).

> SLOVAK FILM INSTITUTE

- The global coronavirus pandemic affected the planned projects and activities
of the Slovak Film Institute (SFI, www.sfu.sk) in 2021 also. It was a year when
the 10 % budget cut was keenly felt but, thanks to austerity measures and a ma-
ximisation of revenues, it did not lead to any staff reductions and, despite the
complicated social and economic situation, the SFl again managed to achieve a
profit.

- 2021 marked one hundred years since the first full-length feature film Jano-
§ik (CS, 1921) was made by director Jaroslav Siakel. The SFI commemorated
this over the entire course of the year by many special events and publication ac-
tivities. Thanks to huge interest, Janosik became the most screened film from
the SFl collections beyond the borders of our country in 2021.

- There are, in all, four basic sources of the SFI's budget - the state contribu-
tion, revenues from its own activities, a contribution from the European Union for
the activities of Creative Europe Desk Slovakia and, since 2012, the SFI may also
apply for grants from the Slovak Audiovisual Fund (AVF).

- The Slovak Film Institute is the sole state organisation in Slovakia in the
area of audiovision which deals with film and cinematography as such in a com-
prehensive manner.

- The SFl has been a member of the International Federation of Film Archives
(FIAF) since 2001 and of European Film Promotion since 2006.

- The main tasks, activities and scope of the SFI are defined in Act No.
40/2015 on Audiovision and on Amendments and Supplements to certain Acts
of 3 February 2015 with effect from 1 July 2015 (subsequently the “Audiovisual
Act”).

- The principal tasks of the SFl include the storage, protection and restoration
of the audiovisual heritage, its processing and enhancement, the development
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and distribution of knowledge in the field of audiovisual culture and, in particu-
lar, the cinematography and audiovisual art of the Slovak Republic. The basic ac-
tivities include the professional storage, treatment, preservation and restoration
of the audiovisual heritage, rendering the audiovisual heritage available to the pu-
blic for study, educational and scientific purposes, searching for, obtaining, col-
lecting, cataloguing and preserving originals or copies of audiovisual works and
audiovisual recordings and making them available to the public, including do-
cumentary and informational materials relating to audiovisual works and audio-
visual recordings, theoretical and conceptual, scientific, research, documenta-
tion, coordination, education, bibliographic, search, methodological and
consulting activities and publishing activities, including the publishing of perio-
dical and non-periodical publications and media with Slovak audiovisual works;
the creation and operation of an information system, the operation of Cinema
Lumiére and the retail outlet Klapka, the organisation of cultural events, reviews
and festivals, the promotion of audiovision and cinematography, including the
promotion of the audiovisual heritage, fulfilling the role of the national filmothe-
que and collaboration with international organisations in the field of audiovision
and cinematography, and representing the Slovak Republic in those organisati-
ons.

- The SFl exercises the copyrights for audiovisual works produced by public or-
ganisations operating in audiovision which exerted these rights on the basis of ge-
nerally binding regulations effective prior to 1997. With regard to these works,
the SFI exercises the rights of authors and performing artists to artistic perfor-
mances in such works; the SFl is the producer of their audiovisual recording and
thereby enhances the property rights with its activities.

- The SFI exercises public administration in the area of protection of the au-
diovisual heritage, provides methodological guidance for cataloguing activities,
protection and restoration of the audiovisual heritage and assesses the audiovi-
sual value of audiovisual works, audiovisual recordings and audio recordings
pursuant to Section 22 of the Audiovisual Act.

- The SFI maintains a list of Slovak audiovisual works pursuant to Section 3 of
the Act and a list of persons operating in audiovision pursuant to Section 6 of
the Act; it enforces the activities of information offices of the European Union and
Council of Europe programmes for the support of audiovision, and for the per-
formance of scientific and research activities.

- Pursuant to Section 23 of the Audiovisual Act, the SFI bodies are the Gene-
ral Director, the Council and the Audiovisual Heritage Commission.

- The National Film Archive (NFA) and the National Cinematographic Centre
(NCC) are the basic organisational units.

- Inaccordance with the decision of the Slovak Ministry of the Interior, the Na-
tional Film Archive (NFA) is a specialised public archive consisting of unique
film and film-related archive funds and collections.

- The National Cinematographic Centre (NCC) is the umbrella organisation
for the Audiovisual Information Centre, the Department of Film Events, the Pu-
blications Department, the Film.sk editorial office and the information offices of

the EU and Council of Europe programmes.
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- Itsmission is to promote and present the Slovak audiovisual heritage, as well
as current Slovak cinema, at domestic and international film forums, and to pre-
sentitto both the Slovak and the world public. It organises and co-organises film
events, it collaborates with partner organisations, coordinates the publishing of
general promotional materials aimed at Slovak cinema and audiovision, it is re-
sponsible for the collation and provision of comprehensive information and se-
rvices related to Slovak cinema, itinitiates and co-organises working meetings of
professionals at the international level and information-educational events for
experts in cinematography/audiovision in Slovakia.
- The Audiovisual Information Centre (AIC) acts as an information centre for
events encompassing audiovision in Slovakia and abroad. The AIC collates, pro-
cesses and publishes the information which arrives at the Ministry of Culture or
the SFlfrom the area of audiovision, and is intended for experts in Slovak cinema
and audiovision. All up-to-date and relevant information is available on
www.aic.sk, which also includes an online database of Upcoming Slovak Films
(www.aic.sk/slovakfilms).
- With regard to the presentation of Slovak cinema at international film forums,
the AIC collated and processed basic documents for the production of promo-
tional materials on the current situation in Slovak audiovision (e.g. Slovak Films
2021, New & Upcoming Slovak Docs 2021).
- Since 1January 2014, the Creative Europe Desk Slovakia has been a spe-
cialised unit of the SFI. The role of the office is to provide for the dissemination of
information on the Creative Europe Programme and to provide administrative
support for project promoters. (For more information, refer to the chapter on
MEDIA.)
- In2021, the SFlimplemented the following priority projects:

- Centenary of Slovak Cinema - The A.B.C. Book of Slovak Film;

- Slovak Film Week and Sun in a Net Awards;

- Presentation of Slovak Cinema and Audiovision Abroad;

- SK CINEMA - integrated audiovisual information system.

- The Centenary of Slovak Cinema - The A.B.C. Book of Slovak Film

On the occasion of the centenary of Slovak cinema, a year-long project entitled
the A.B.C. Book of Slovak Film was created, which draws attention to the most
characteristic phenomena and events of Slovak cinema through entries arran-
ged according to the letters of the alphabet. The projectincludes screenings with
a lecturer’s introduction at Cinema Lumiére and the output will be an anthology
of proceedings by the authors of the individual entries. The Film.sk - Slovak Film
of the Century poll became the culmination of the celebrations of the centenary
of Slovak film at the end of 2021; in this poll eleven film scholars and critics com-
piled a ranking of the TOP 20 of all Slovak feature films for theatrical release from
1921 t0 2020. Dusan Hanék’s 322 from 1969 attained the top of the ranking;
the complete results of the poll were published in the January issue of Film.sk
1/2022.

- Mid-2021 was the end of the five-year period of sustainability of the national
Digital Audiovision project which the SFlimplemented from 2011. The total num-
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ber of digitised film objects in the national project and its sustainability is 1,380
(this represents more than 1 petabyte of data). The digitisation of Slovakia’s au-
diovisual heritage inevitably continues, even after the end of the sustainability
of the national project, with 71 film objects digitised in 2021.

- The Digital Audiovision project is maintained on behalf of the SFI by the staff
of the Digital Audiovision (DA) Department on the premises of the digitisation
workplace, which constitutes a comprehensive functional and systematic unit
forthe digjtisation and digital restoration of the film heritage with direct ties to the
complete process of preservation of the Slovak audiovisual heritage and rende-
ring it accessible.

- Systematic Restoration of the Slovak Audiovisual Heritage Project

- In2021, the long-term Systematic Restoration of the Slovak Audiovisual He-
ritage Project continued, despite the pandemic. It was first implemented in its
currentform in 2006 subsequent to approval by the Slovak Government. The ob-
jective of the project is the systematic protection and gradual renewal of the au-
diovisual heritage collections primarily on film media while maintaining the ori-
ginal quality that all archival norms and standards have to comply with. Amongst
otheraims, it focuses on the renewal and recovery of SFl film collections from tri-
acetate and nitro-cellulose to polyester. The complete production of 35 mm film
materials was performed in the Film Laboratories ZIin, a.s. The works were carried
out under the special technical supervision of the staff of the SFI’s Film Archive
Department. In 2019, by Resolution No. 113 of 13 March 2019, the Slovak Go-
vernment adopted the draft update of the Systematic Restoration of the Slovak
Audiovisual Heritage Project for 2019 - 2021. On 20 August 2021, in compli-
ance with the plan of tasks ensuing from Government Resolution 441/2006,
the SFI prepared and presented to the Ministry of Culture a draft update of
the Systematic Restoration of the Slovak Audiovisual Heritage Project for the
period 2022 - 2024. The objective of the update is to continue performing tasks
related to the protection of Slovakia’s audiovisual heritage, taking into account
the current state and the development of technology.

- However, due to the extent of the inherent damage, the colour torso of the
film Janosik (CS, 1921, dir. Jaroslav Siakel), which represents historical mate-
rial of incalculable value, together with Eduard Schreiber’s first film footage in
Slovakia from 1908 to 1910, was processed by the L'lmmagine Ritrovata film
laboratories in Bologna, Italy, which specialises in the restoration and preser-
vation of films from the period of early cinematography.

- Presentation of Slovak Cinema Abroad (project approved by the Ministry of
Culture) - this project has been implemented by the National Cinematographic
Centre since 20009. Its objective is to increase the extent and quality of the pre-
sentation of Slovak cinema and audiovision abroad and, at the same time, to
contribute to rendering it more visible.

- The 2021 pandemic fundamentally affected this priority project; however, it
did not interrupt the presentation activities of Slovak cinema, although many of
the events were held online, were in a hybrid form or held on alternative dates. Two
of the key events took place right at the beginning of the year, namely the Cler-
mont-Ferrand International Short Film Festival with the Short Film Market and
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the Berlin IFF with the European Film Market. At both events, Slovak cinema was
presented in the Central European Cinema online stand. The SFl also had a vir-
tual pavilion at the MIFA International Animated Film Market, which took place
alongside the Annecy Animated Film Festival. The Cannes IFF 2021, linked with
the Marché du Film market, was held live on a rescheduled summer date but,
due to the uncertain development of the pandemic situation, representatives of
the SFl participated in the market without the traditional presentation pavilion.
The SFl also secured extensive participation of Slovak cinema, including the pro-
gramme for film professionals, KVIFF Eastern Promises, at the Karlovy Vary IFF.
As for domestic events, the SFI participated in the IFF Febiofest Bratislava,
where it ensured the presentation of Slovak cinema at Industry Days, and at the
Art Film Fest IFF in KoSice. Due to the pandemic, the Slovak Film Week was
held online via the Cinema at Home platform in an abbreviated form.

- Lastyear, the SFl participated as an organiser, co-organiser or partner in 91
events in 47 countries and 15 domestic events. It screened a total of 137 full-
length and 99 short Slovak films. Jaroslav Siakel’s JanoSik was the most scree-
ned film from the collections of the Slovak Film Institute at home and abroad in
2021, in association with the centenary of its making. As for current Slovak films,
White on White (Biela na bielej, SK/CZ, 2020) made by director Viera Caka-
nyova, led in respect of the number of screenings at home and abroad, followed
by 107 Mothers (Cenzorka, SK/CZ/UA, 2021) by Peter Kerekes and the anima-
ted films Even Mice Belong in Heaven (Mysi patfi do nebe, CZ/FR/PL/SK) by De-
nisa Grimmova and Jan Bubeni¢ek and My Sunny Maad (Moje slunce Mad,
CZ/FR/SK, 2021) by Michaela Pavlatova. The SFl issued several catalogues of
films under preparation in the English language for the support of Slovak cinema.
Representing Slovakia in the Council of Europe’s Cinema Support Fund, Eurima-
ges, has been a part of the Presentation of Slovak Cinema Abroad project since
2014. (For more information, refer to the chapter on EURIMAGES.)

- The SK CINEMA Information System (project approved by the Ministry of
Culture of the Slovak Republic, “MC SR”) - by the end of 2021, the total number
of recordings in the system achieved 654,520, which represents an increase
of 29,721 recordings over the course of 2021. The SFI databases (Slovak Film
Database, SFI Catalogue, SFI Thesaurus) are also available to the general pu-
blic on the Internet via the SK CINEMA film portal at www.skcinema.sk. It is the
most important, relevant, publicly available source of Slovak audiovision.

- The basic long-term task of the SFl in the upcoming period is performance of
the tasks of a statutory repository of audiovisual works, the provision of com-
prehensive professional maintenance for the cinematographic section of the na-
tional cultural heritage of the Slovak Republic and, as part of this, in particular,
the complete systematic rescue and restoration of its film collections, including
their transcription to digital and magnetic media, the gradual digitisation of ar-
chive collections for the purposes of long-term storage and rendering them avail-
able via new media, the professional cataloguing of archive items and collecti-
ons, the description of their content, and their subsequent availability to the
public.

- The SFl has operated Cinema Lumiére since September 2011. Itis a mem-
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ber of the Europa Cinemas international network of cinemas. In 2021, the ci-
nema celebrated the passage of ten years following its re-opening. At the pre-
senttime, films are screened in four screening rooms - which are digitised to DCI
standards and, at the same time, have 35 mm projectors - with the following ca-
pacities: K1 (195 seats), K2 (79 seats), K3 (36 seats) and K4 (44 seats). Scree-
ning room K3, entitled Filmotheque - Study Screening Room of the SF, screens
mainly archived foreign and Slovak films and the films are predominantly pro-
jected on 35 mm copies.

- Dueto the unfavourable epidemiological situation, Cinema Lumiére started
off in 2021 with a discontinuation of its operation, just as did other cinemas in
Slovakia. Accordingly, it focused its activities on online screenings - live trans-
missions in the virtual screening room of the Slovak Film Institute, Cinema at
Home (Kino doma) (www.kino-doma.sk); the cinema already launched it during
the first wave of the pandemic in 2020. The operation of the cinema was dis-
continued in 2021 for as many as 177 days altogether.

- Thetotal admissions in Cinema Lumiére and Cinema at Home in the previous
yearamounted to 46,955 tickets issued and 2,164 screenings. 9,264 tickets
for 273 screenings were sold online, 36,934 viewers watched 1,874 screenings
in person in the cinema.

- Eight pilet inclusive screenings of Slovak films with audio commentary for
visually impaired persons and with special subtitles for the hearing-impaired,
were organised during the One World Festival in collaboration with the civil as-
sociation People in Need as part of the initiative Audiovision without Barriers.

- Film programmers also transferred to the virtual screening room the regular
programmes of the cinema, such as The Stories of Art, Music & Film, Filmotheque
- Restored Classical Films and also the Film Cabinet - a special sequence dedi-
cated to director Fritz Lang who was of Austrian origin. The French film Summer
of 85 (Eté 85, FR, 2020) by director Franéois Ozon was also screened online with
an introduction given by film critic and poet Michal Tall. With this screening, Ci-
nema Lumiére, as a member of the Europa Cinemas network, traditionally joi-
ned the pan-European project, European Cinema Night.

- The only specialised film library in Slovakia (16,165 books, 2,124 scripts
and 2,494 archived volumes of periodicals) and a mediatheque (28,653 films,
of these 5,241 Slovak films) form part of the SFI.

- The SFl hasissued Film.sk, the only monthly on film events in Slovakia, since
2000. In 2021, a single special English edition of Film.sk was published for the
ninth time.

- The SFI's Publications Department issues the filmological magazine Kino-
lkon, which has been a professionally reviewed magazine since 2014, in colla-
boration with the Association of Slovak Film Clubs (ASFC). In 2021, which was its
jubilee 25" anniversary, two issues were published reflecting on the centenary
of the history of Slovak cinema.

- With regard to publication activities, in 2021, the SFl issued a monograph
dedicated to a prominent Slovak director - Peter Dubecky - Peter Michalovi¢:
Filmové svety Miloslava Luthera (Peter Dubecky - Peter Michalovi¢: The Film
Worlds of Miloslav Luther); a collection of texts dedicated to the first Slovak fea-
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ture film and the topic of Jano$ik - Janosik a sto rokov slovenskej filmovej kul-
tary (Janosik and a Hundred Years of Slovak Film Culture); Slovensky film v roku
2019 (Slovak Film in 2019) - a collection of contributions from expert discussi-
ons at the Slovak Film Week; Jana Dudkova: Zmena bez zmeny. Obraz spolo-
¢enskej zmeny v slovenskej televiznej fikcii 1990-1993 (Jana Dudkova: A
Change Without a Change. The Image of Social Change in Slovak Television Fic-
tion 1990-1993) - the first publication that deals systematically with the deve-
lopment of post-November television production in Slovakia on the example of re-
search into as many as 270 feature television films; a collection of texts from the
2020 conference - Vaclav Macek (zost.): Martin Slivka - Muz, ktory sadil
stromy (Vaclav Macek (ed.): Martin Slivka-The Man Who Planted Trees, Civil As-
sociation FOTOFO, the SFI); and a book written by two film theoreticians and his-
torians André Gaudreault - Philippe Marion: The End of Cinema? - A Medium
in Crisis in the Digital Age (issued by the ASFC in collaboration with the SFI).

- The SFlalso continued to make domestic productions available in 2021. It is-
sued 8 DVDs and 2 BDs with full-length feature films and short documentary and
feature films. And the prestigious UK-based DVD company Second Run issued a
Blu-ray with the restored full-length feature film by Peter Solan, Before Tonight
Is Over (Kym sa skonéi tato noc, CS-SK, 1965). (For more details, refer to the
chapter on VIDEODISTRIBUTION.)

- From 2017, the SFI has held the qualification certificate for the performance
of research and development. The SFI’s scientific-research activities are guar-
anteed and coordinated by the SFI's Scientific and Publications Board. In 2021,
the filmological research focused on the works that Alain Robbe-Grillet made
in Czechoslovakia, on Lubor Dohnal’s scripts for Slovak films. Another part of the
research focused on the context of Slovak cinema from 1939 to 1945 and also
on the first decade of nationalised cinema (1948 - 1957).

- The SFI's outlet Klapka.sk offers a wide assortment of filmological literature,
CDs and DVDs and other film materials. The best-selling titles produced by the SFI
were: the DVD Milan Sladek (SK, 2020, dir. Martin Sull’k), Blu-ray with The Shop
on Main Street (Obchod na korze, CS, 1965, dir. Jan Kadar, Elmar Klos); as for
publications, shoppers were mostly interested in the book JanoSik a 100 rokov
slovenskej filmovej kultiry (Janosik and 100 Years of Slovak Film Culture).

- Concluding licence agreements for Slovak films from the SFl collections
is one of the SFI's basic activities. In 2021, licence agreements for broadcasting
feature- length fiction films were concluded with RTVS, TV Markiza, TV J0OJ, Czech
Television, NOVA, while CS FILM, TA3 continued broadcasting the film newsreels
A Week in Film. All in all, licence agreements for television broadcasting of 68
films came into effect in 2021; they were also made available on the VoD plat-
forms otta, VOYO, DAFilms and Netflix, iTunes, Starmax, 02 TV and others. Di-
rector DuSan Hanék’s works were shown all over the world via the DAFilms Eu-
rope, DAFilms Asia and DAFilms Americas platform; the platform also introduced
Peter Solan’s works in European countries.

- Pacho, Brigand of Hybe (Pacho, hybsky zbojnik, CS, 1975) by Martin Tapak
became the most successful film from SFI collections. According to the PMT
agency, ten films from SFI collections were in the TOP 34 best-watched Slovak
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films on all Slovak TV channels. (For more details, refer to the chapter on TELE-
VISION.)

- In2021, the SFl was the co-production partner of documentary projects Tran-
€ik (dir. Erik Praus), We Are Building Slovakia Il (Budujeme Slovensko I, vari-
ous directors), Cinematography Stanislav DorSic or from Zahorie through Ko-
liba into the World (Kamera Stanislav DorSic alebo Ze Zahoréa cez Kolibu do
svjeta, SK, 2021, dir. Miki Gucman, Bohumir Bobocky) and also of 3 episodes of
the documentary series SK History (SK Dejiny, SK, 2021, dir. Filip Fabian) focu-
sed on the history of Slovak film.

- Asof 31 December 2021, the SFl had archived basic Slovak films with a
total length of 4,100,271 metres (the length of the individual works and frag-
ments expressed in metres of film material). The total length of all types of film
materials of Slovak works the SFl has archived in its collections is 25,558,089
metres of film material on 75,181 reels.

> TELEVISION

- The Slovak television broadcasters’ share of the viewing audiences has
slightly declined year-on-year. In 2021, Radio and Television of Slovakia (RTVS)
with its four channels (Jednotka, Dvojka, Trojka and Sport) and private broad-
casters TV Markiza, DOMA, DAJTO, TV JOJ, JOJko, PLUS, WAU and TA3 had a
59.8 % daytime share (61.3 % in 2020) and 68.1 % for prime time (70.2 % in
2020). All the results in this chapter concern the target group Ind 12+ guests
and itis Live + TSO-3 broadcasting, which means that the 3-day time shiftis also
taken into account.

- According to the Council for Broadcasting and Retransmission (www.rvr.sk),
over the course of 2021, there were 223 valid licences for television broad-
casting (216 in 2020). The number of licences for digital television broadcasting
increased in 2021 by 17 and the others recorded a decline. Of the 223 licences,
1 was for multi-regional broadcasting (which may be received by more than 30
% and less than 80 % of the population), 2 licences were for regional broad-
casting (which covers a territory larger than the cadastral territory of the town or
village, and which can be received by less than 30 % of the population), 18 li-
cences for local broadcasting with reception which is usually limited geograp-
hically to the town or village and the reception area does not cover more than
100,000 inhabitants or, in the case of a city, 200,000 inhabitants, and 202 li-
cences for digital television broadcasting.

- The list of on-demand audiovisual media services falling under the scope
of Act 308,/2000 on Broadcasting and Retransmission: as of 31 December 2021,
there were 102 companies registered (some of them several times, e.g. Orange
Slovensko a.s., MARKIZA-SLOVAKIA, spol. s r.0., SITA Slovak Press Agency a.s.).
Just as in 2020, Markiza was again the market leader. Its market share was
16.0 % during the daytime and 18.7 % in prime time.

- Public RTVS is the sole broadcaster mandated to provide programmes under
the law, with a mission to provide a public service in the area of broadcasting. In
2021, it broadcast on Jednotka, Dvojka, Trojka and from 20 December also on
Sport.
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- 2021 was held under the sign of celebrations. RTVS, established in 2011 by
merging Slovak Television with Slovak Radio, celebrated a dual anniversary - 95
years since it launched radio broadcasting and 65 years from the first TV broad-
casting in Slovak territory. Several special documentaries and programmes
were made on this occasion.

- Jednotka - in 2021, cinematographic works, TV series of domestic and fo-
reign origin, entertainment, but also sports constituted the basis of its programme
structure.

- The daytime audience share of Jednotka was 10.8 % and 14.0 % for prime
time.

- Dvojka - its broadcasting was directed towards minority, demanding audi-
ences and specific target groups, Slovak regions and national minorities.

- The daytime market share of Dvojka was 3.4 % and 2.8 % for prime time.

- Trojka - it was a monothematic sports channel from 8 August 2008 to 30
June 2011 and its broadcasting was renewed on 22 December 2019. Itis direc-
ted, in particular, towards viewers over 60 years of age. Its programme is largely
composed of content from the TV archive which is over 60 years old.

- The daytime audience share of Trojka was 0.8 % and 0.9 % in prime time.

- Sport - a sports channel broadcasting for 24 hours a day programmes such
as live broadcasts, sports news, healthy lifestyle magazines and archive materi-
als. Broadcasting started on 20 December 2021 at 17:00 and, therefore, mar-
ket share data are not available.

- RTVS commemorated its anniversaries with several documentaries and pro-
grammes. In co-production with Czech Television, 12 chapters from the history of
Czechoslovak television production were produced, Television on the Pro-
gramme (Na program televizia, SK/CZ, 2021, dir. Jakub Skalicky), Peter Hledik
directed a three-part commemorative documentary series about the era of the fa-
mous Slovak TV productions Bratislava Mondays (Bratislavské pondelky, SK,
2021) and Maya produced 8 episodes of Adela Vinczeova's commemorative
music-entertainment talk show We Were There (Boli sme pri tom, SK, 2021, dir.
Lukas Zednikovic).

- RTVS co-produced 10 full-length theatrical films. Of these, 4 were feature
films (5 in 2020) - 107 Mothers (Cenzorka, SK/CZ/UA, 2021, dir. Peter Kere-
kes), Krystof (Krystof, SK/CZ, 2021, dir. Zdenék Jirasky), Saving One Who Was
Dead (Zprava o zachrané mrtvého, CZ/SK, 2021, dir. Vaclav Kadrnka), Zatopek
(Zatopek, CZ/SK, 2021, dir. David OndFicek) and 6 documentaries (7 in 2020)
- How | Became a Partisan (Ako som sa stala partizankou, SK/CZ, 2021, dir.
Vera Lackova), Lines (Ciary, SK, 2021, dir. Barbora Sliepkova), At Full Throttle
(Laska pod kapotou, SK/CZ, 2021, dir. Miro Remo), On Your Marks! (Na znacky!,
SK/CZ, 2021, dir. Méria Pin¢ikovd), Ordeal (O&ista, SK/CZ, 2021, dir. Zuzana
Piussi), Reconstruction of Occupation (Rekonstrukce okupace, CZ/SK, 2021,
dir. Jan Sikl).

- Within their own drama production, the final part of the successful interna-
tional co-production TV series Maria Theresa (Maria Terézia, CZ/AT/HU/SK,
2021, dir. Robert Dornhelm) made in collaboration with Czech Television, the
Austrian ORF, Beta Film Munich and Maya Production was their biggest pro-
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jectin 2021. Bohdan Slama directed the 10-episode family TV series Mum, Buy
Me a Dog (Mami, kiip mi psa, SK, 2021). Also 14 episodes of the third season
of the sitcom Gas Station (Pumpa, SK, 2021, dir. Peter Beganyi, Marian Tutoky)
were made.

- Asregards animation production, in 2021, a longer, 26-minute version of
the hugely successful film Once There Was a Sea... (Byto sobie morze..., PL/SK,
2021, dir. Joanna Kozuch) was made, then a further four episodes of the third
season of the TV series The Websters (Websterovci, SK/CZ, 2021, dir. Katarina
Kerekesova); the last 10 episodes of the 55-episode TV series The Inklings (Cho-
chmesovci, SK, 2021, dir. Robert Sveda); two episodes of the TV series The Tots
(Drobci, SK, 2021, dir. Vanda Raymanova, Michal Struss) and the first five epi-
sodes of the 7-episode entertaining educational TV series for children Jakub and
Flip (Jakub a Flip, SK, 2021, dir. Manuel Campagnoli).

- With regard to documentary production, in 2021, RTVS made or co-produ-
ced several full-length and mid-length documentaries: Light at the End of the
Day (Svetlo na konci diia, SK, 2021, dir. Alena Cermékové) - a documentary
about the life and work of Rudolf Dobid$, a Slovak poet, writer and political pri-
soner, Nobel Prize for Literature nominee; Belianske Tatras - Message of the
Mountain Steppes (Belianske Tatry - posolstvo horskych stepi, SK, 2021, dir.
Martin Jagelka) - a natural history film about endemic butterfly species in the
Belianske Tatras; Flying Dutchman Lubomir Feldek (Bltdiaci Holandan Lubomir
Feldek, SK, 2021, dir. Marek Jani¢ik) - a documentary about Lubomir Feldek;
100 Years to Heaven (100 rokov do neba, SK, 2021, dir. Lubo Beldk) - musi-
cian Lubo Beldk about his father, the actor and singer Michal Belak; The Theatre
and School Phenomenon Ludus (Divadlo a Skola fenomén Ludus, SK, 2021, dir.
Karol Vosétko) - a documentary mapping out fifty years of the LUDUS school and
theatre’s existence by means of the founding personalities; Dhaulagiri Is My Eve-
rest (Dhauldgiri je moj Everest, SK, 2021, dir. Pavol Barabas) - a documentary
about the world’s best climb of 1988; Actor Ivan Paliich (Herec Ivan Paldch, SK,
2021, dir. Martin Pallich); and the 12-episode documentary mini-series about
Slovak design Design at Home (Dizajn doma, SK, 2021, dir. Martin Hasak).

- ATV series about cinematographers was also made - The Man with the
Movie Camera - Alojz Hantisek (MuzZ s kinoaparatom - Alojz Handsek, SK, 2021,
dir. Dusan Trané&ik, Martin Sulik); Cinematography Stanislav Dorsic or from Za-
horie through Koliba into the World (Kamera Stanislav Dorsic alebo Ze Zahora
cez Kolibu do svjeta, SK, 2021, dir. Miki Gucman and Bohumir Bobocky) and the
portrait of director of photography Richard Krivda Space Cowboy (Vesmirny kov-
boj, SK, 2021, dir. Luk&s$ Teren).

- MARKIZA - SLOVAKIA, spol. s r.0. is operating three TV channels (Markiza,
Doma, Dajto) and also Markiza International, broadcasting in the Czech Repu-
blic.

- In2021, Markiza was first as regards daytime and prime-time audience sha-
res. Drama programmes, entertainment and news and journalistic programmes
were those mostly represented within its programme structure.

- In2021, Markiza produced 13 episodes of the twelfth season and 13 episo-
des of the thirteenth season of the sitcom Back of Beyond (Horna Dolnd, SK,
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2021, dir. Milo$ Volny, Zuzana Mariankova, Csaba Molnér), 8 episodes of the first
season of the sitcom The Worst Week of My Life (Najhorsi tyzden mdjho Zivota,
SK, 2021, dir. Peter Hoferica), 180 episodes of the sixth and seventh seasons of
the family TV series from the lives of four young men - Daddies (Oteckovia, SK,
2021, dir. Vlado Fischer, Matis Libovi¢, Petr Nikolaev, Peter Hoferica) and the
Christmas special Daddies - Christmas Surprise (Oteckovia - Vianoéné pre-
kvapenie), 10 episodes of the second, 13 episodes of the third season and the
Christmas special of the family sitcom Professor (Pan professor, SK, 2021, dir.
Matus Libovi¢, Martin Kazimir), 20 episodes of the third season of the TV series
Police Cases (Policajné pripady, SK, 2021, dir. Karel Snop, Katefina Formanova,
Erik Kahle), the three-part miniseries The Roubal Case (Pfipad Roubal, CZ/SK,
2021, dir. Tereza Kopacovd) broadcast exclusively on Voyo, 56 episodes of the
eighth season of Family Cases (Rodinné pripady, SK, 2021, dir. Milo$ Volny,
Adriana Totikovad, Viktor Csudai, Richard Bobek, Roman Fabian), 12 episodes of
the fourth season and the Christmas special of the TV series Nurses (SestriCky,
SK, 2021, dir. Brario MiSik, Petr Magat) and 30 episodes of the ninth season of
the TV series Neighbours (Susedia, SK, 2021, dir. Peter Marcin, Milo$ Volny).

- In2021, the daytime audience share of TV Markiza was 16.0 % and 18.7 %
for prime time.

- DOMA - isaTVchannel belonging to the broadcaster MARKIZA - SLOVAKIA,
spol. srt. 0. profiled primarily for viewers preferring content focused on emotions,
love and human relations. It has been broadcasting since 31 August 2009. Ro-
mantic TV series and films predominated in its programme structure, which was
also enriched by premiére cooking programmes and the best from an ample ar-
chive of original production.

- In2021, its daytime audience share was 3.9 % and 4.2 % for prime time.

- DAJTO - is the third channel belonging to broadcaster MARKIZA - SLOVAKIA,
spol. sr.o0. It offers action, adventure and adrenaline films and TV series, cult sit-
coms and attractive sports events. It started broadcasting on 20 August 2012.
- In2021, the TV channel Dajto recorded a daytime audience share of 2.7 %
and 2.5 % for prime time.

- Slovenska produkénd, a.s. is the parent of several companies holding li-
cences forthe TV channels of the JOJ Group. The JOJ Group has the biggest reach,
as it provides the most domestic content, film titles and news programmes to au-
diences across its entire portfolio of 15 TV channels and 48 online portals
owned by the JOJ Group and its partners, as well as a strong response and com-
munication on social networks.

- TVJOJis nowadays the sole full-format commercial TV channel in Slovakia
available to all viewers.

- In 2021, the daytime audience share of TV JOJ was 12.7 % and 17.6 % for
prime time.

- JOJ PLUS - the second channel from the JOJ Group portfolio has been bro-
adcasting since 5 October 2008. It is a mono-thematic channel focused on
drama programmes and films of all genres.

- Itsdaytime audience share in 2021 was 3.4 % and 3.2 % for prime time.

- WAU - the third channel from the JOJ Group portfolio started broadcasting on
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15 April 2013 and, in particular, crime TV series, but also TV series from the me-
dical environment are typical components of its programme structure.

- In2021, its daytime audience share was 2.9 % and 2.8 % for prime time.

- The JOJ Group offers Slovak audiences as many as two TV channels broad-
casting programmes for children in Slovak language as the only media group on
the market.

- JOJko - replaced RiK on 1 January 2020. This children’s channel offers fairy
tales in Slovak language to the youngest audiences.

- In2021, its daytime audience share was 0.3 % and 0.1 % for prime time.

- Tuki TV - the fifth channel belonging to the JOJ Group and the second chan-
nel for children broadcasts programmes for young audiences aged 3 to 10 years
exclusively in Slovak language. Unlike JOJko, it is available for customers of only
one Slovak operator (Slovak Telekom).

- Ithasbeeninoperation from 1 June 2015. Audience share data are not avai-
lable.

- J0J Cinema - the sixth channel from the JOJ Group portfolio, commenced
broadcasting on 1 June 2015. The channel broadcasts films on the basis of a
Czech licence, the channel’s acquisition content has been legally endorsed for the
territory of the Czech and Slovak Republics. Audience share data are not avai-
lable.

- J0J Family - the seventh channel belonging to the JOJ Group and, after JOJ
Cinema, the second channel of the JOJ Group operating in the Czech Republic. It
launched on 5 September 2016. Itis a Slovak multi-genre family TV channel for
Czech viewers and Slovaks living in the Czech Republic. It offers the best of the
original programmes of the parent TV JOJ, acquisition and Czech films and TV se-
ries.

- In 2019, the JOJ Group extended its portfolio in the Czech Republic when it
became owner of the Czechoslovak Film Company and its channels - CS Film, CS
Mystery, CS Horror and CS History.

- Inaddition to their own TV channels, the JOJ Group also has representation
of foreign channels in our market in their commercial portfolio. It has been se-
lling the TV channel Prima PLUS of the Czech broadcaster FTV Prima to clients in
Slovakia since 2017; FTV Prima brings the most interesting programmes of origi-
nal production of the Czech media group Prima to Slovak TV screens.

- Thematic TV channels of AMC Networks International - Film+, Spektrum
and Minimax, also belong within the commercial portfolio of the JOJ Group as
regards the sales of advertising in Slovakia. A separate SK stream has been in-
troduced forthem, i. e. they are broadcasting only Slovak advertising breaks with
Slovak spots; they are measured separately, and their rating data are available
within PMT.

- Aswellasthe TV channels making up the JOJ brand, there are also websites.
The JOJ Group provides its own high-quality production across all genres, ad-
dressing the relevant target groups via all platforms - by means of free broad-
casting, via the represented pay-for-access TV channels which create an addi-
tional reach and also in the online environment - via television websites, a video
portal with archives from its own production free of charge, the news portal no-
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viny.sk, the only sports internet TV in Slovakia HUSTE.tv and the mobile appli-
cation TV JOJ.

- TA3isanews television channel which offers a comprehensive news and in-
formation service on events at home and abroad. Its signal is distributed in Slo-
vakia through most of the cable distribution systems and it covers the entire ter-
ritory of Slovakia via satellite. TA3 continued broadcasting the historical newscast
Week in Film (TyZden vo filme) in association with the SFI.

- In2021, its daytime audience share was 2.9 % and 1,3 % for prime time.

- TVLuxis a Catholic TV channel, the outcome of a collaboration between the
Episcopal Conference of Slovakia and LUX Communication. It offers program-
mes in compliance with the doctrine and life of the Catholic church. Its aim is to
provide people with the opportunity to learn about and grow within their faith,
thereby deriving strength in their daily lives.

- Audience share data are not available.

- Mall.tv (https://sk.mall.tv) is an Internet television which commenced
broadcasting on 16 September2019. Itis available free of charge. Twelve abso-
lutely new formats from a talk show, through programmes about cooking to TV se-
ries or Slow TV, were created for this channel in the production of Dano Dang|
and with a team which is behind many successful television and online projects
in Slovakia. New programmes were supplemented by programmes that viewers
were already familiar with from the Czech version of Mall.tv.

- No Slovak film or TV channel won an award at the 27" International Film
Festival Golden Beggar 2021 which was held online for the second consecu-
tive year.

- (For further awards for Slovak TV filmmakers, actors and works, refer to the
chapters on AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA
and AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD.)

- Note: Ourinformation was derived from statistical data from the Council for
Broadcasting and Retransmission (www.rvr.sk), the individual TV channels, To-
wercom and PMT/KANTAR SLOVAKIA (we would like to express our gratitude to
Mr. Vladimir Fatika).
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Share of the Slovak TV market in 2021 (daytime and at prime time)
(all TVs in a household | Live+TS 0-3) (1 January - 31 December 2021)

Target groups
Units
Channels

Jednotka
Dvojka
Trojka
Markiza
DOMA
DAITO
TVJOJ

Plus

WAU

JOJKO

TA3

NOVA International
Prima PLUS
Minimax
Spektrum
Film+

Sport

©2004 - 2022 PMT, s.r.o., all rights reserved

Source: PMT/KANTAR SLOVAKIA

12+ (host)

Daytime Prime Time share
share 19.00 - 22.00
10.8 % 14.0 %
3.4% 2.8%
0.8 % 0.9 %
16.0 % 18.7 %
3.9% 4.2 %
2.7% 2.5%
12.7 % 17.6 %
3.4 % 32%
2.9% 2.8%
0.3% 0.1%
2.9% 1.3%
0.6 % 0.7%
0.7 % 0.7%
0.2% 0.1%
0.2% 0.1%
0.4 % 0.4 %
0.0 % 0.0 %

PN
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IN MEMORIAM 2021

- Igor Deméak (1958-2021)
cinematographer
- Emilia Dosekova (1937-2021)
actress
- Eugen Gindl (1944-2021)
screenwriter, journalist
- Hana Hegerova (1931-2021)
singer, actress
- Zoltan Hlavaé (1938-2021)
actor
- Andrej Hryc (1949-2021)
actor
- Maria Inczeova (1938-2021)
editing assistant
- Alfréd Jassinger (1935-2021)
marketing expert, teacher at the Academy of Performing Arts
- Marta Kralikova-Labajova (1936-2021)
television dramaturge
- Milos Krekovic (1981-2021)
journalist
- Juraj Kubanka (1928-2021)
dancer, choreographer
- Vojtech Kiikol' (1928-2021)
TV employee
- Milan Lasica (1940-2021)
actor, stage director, lyricist and humourist
- Stefan Mandzar (1952-2021)
actor, dubbing director
- Lubos Midriak (1955-2021)
TV director, dramaturge
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Milan Milo (1940-2021)
director, screenwriter and cinematographer
Marta Mrlianova (1936-2021)
actress, dubbing director

Milan Novak (1927-2021)

music composer

Karol Polak ml. (1964-2021)
actor

Dusan Roll (1928-2021)

Head of Slovak Film Production (1978 - 1981), writer
Igor Rusnak (1936-2021)
screenwriter, dramaturge
Vladimir Sadilek (1945-2021)
actor

Jaroslav Skfivanek (1935-2021)
cinematographer

Jozef Strazan (1943-2021)
actor

Dusan Siroky (1932-2021)
screenwriter, dramaturge

Dalma Spitzerova (1925-2021)
actress

Svetozar Stir (1951-2021)
music composer

Andrej Valek (1954-2021)

TV dramaturge

Miroslav Zbirka (1952-2021)
singer, musician

Prepared by: Renéta Smatlakova,
Slovak Film Institute (as of 17 January 2022)
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> CONTACT POINTS - INSTITUTIONS,
COMPANIES AND OTHER ORGANISATIONS
OPERATING IN THE SLOVAK AUDIOVISUAL
INDUSTRY

- PRODUCTION COMPANIES

- ALEFFILM & MEDIA
Mliekarenska 11, SK-821 09 Bratislava
+421 22090 2648, afm@afm.sk, www.afm.sk
- all4films
Jasovskd 37, SK-851 07 Bratislava
+421 903 443 455, albert.malinovsky@gmail.com
- ANGRYTIGER
Frana Krala 31, SK-811 05 Bratislava
- ARINA
Dulovo ndm. 4, SK-821 08 Bratislava
+421 907 787 945, info@arinafilm.sk, www.arinafilm.sk
- Arsy-Versy
Haanova 48, SK-851 04 Bratislava
+421 907 512 977, arsy-versy@gmail.com, www.arsyversy.sk
- Art4 fun studio
Rosné 6, SK-040 01 Kosice
+421 915 406 601, art4fun@art4fun.sk, www.art4fun.sk
- ARTILERIA
Drobného 23, SK-841 01 Bratislava
+421 903 789 198, artileria@artileria.sk, www.artileria.sk
- Artactive production
Drotérska cesta 21/A, SK-811 02 Bratislava
+421 948 948 839, igor.kovacss@gmail.com
- atelier.doc
Galandova 5, SK-811 04 Bratislava
+421 904 610 694, office@atelierdoc.sk, www.atelierdoc.sk
- Attack film
Pridova 3035/12, SK-821 05 Bratislava
+421 903 780 403, lubomir.slivka@attackfilm.sk, www.attackfilm.sk
- AZYL Production
Panenska 13, SK-811 03 Bratislava
info@azyl.sk, www.azyl.sk
- BFILM
Vajnorskd 18, SK-831 04 Bratislava
info@bfilm.sk, www.bfilm.sk
- Bright Sight Pictures
Zilinska 10, SK-811 05 Bratislava
+421 910 325 680, hello@brightsight.sk, www.brightsight.sk
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CinemArt SK

Grosslingova 2468/ 51, SK-811 09 Bratislava

+421 948 851 861, office@cinemart.sk, www.cinemart.sk

D.N.A.

Sancové 3563/100, SK-831 04 Bratislava

+421 905 946 692, rs@dnaproduction.sk, www.dnaproduction.sk
EDIT Studio

Donnerova 17 , SK-841 04 Bratislava

+421 905 462 038, editstudio.slovakia@gmail.com

Filmpark production

Bajkalska 7A, SK-831 04 Bratislava

+421 905 455 234, +421 905 122 298,

peter@filmpark.sk, marek@filmpark.sk, www.filmpark.sk
FilmFrame

Cernysevského 10, SK-851 01 Bratislava

+421 905 791 282, zuzana.chadimova@filmframe.sk, www.filmframe.sk
FilmWorx Studios

Bajkalska 13495/ 7A, SK-831 04 Bratislava

+421 905 455 234, peter@filmworx.sk

Fool Moon

Vistuk 277, SK-900 85 Vistuk
kata.kerekesova@foolmoonfilm.com, www.foolmoonfilm.com
Fullframe

Karpatské namestie 10/A, SK-831 06 Bratislava

+421 949 626 877, slavo@fullframe.sk, www.fullframe.sk

FURIA FILM

Feriencikova 1, SK-811 08 Bratislava

+421 905 568 099, livia_filusova@yahoo.com, www.furiafilm.sk
Guca

Sancova 15, SK-811 05 Bratislava

viera.cakany@gmail.com

HAILSTONE

Smrekova 3095/22, SK-01007 Zilina

+421 902 204 060

hailstonesro@gmail.com, krupa.tom@gmail.com, www.hailstone.sk
HITCHHIKER Cinema

Konventna 2, SK-811 03 Bratislava

+421 905 858 808, info@hitchhikercinema.sk, www.hitchhikercinema.sk
Hulapa film

Riazanské 36, SK-831 03 Bratislava

+421 905 384 615, katarina.krnacova@gmail.com, www.hulapafilm.sk
INOUT Studio

Palkovicova 13, SK-81109 Bratislava

+421 910 900 916, adriana.kronerova@inoutstudio.sk
www.inoutstudio.sk
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- JMB Film & TV production
Budkova 32, SK-821 09 Bratislava
+421 905 702 467, milanstranava@jmbfilm.sk, www.jmbfilm.sk
- K2 studio
Oracska 18, SK-831 06 Bratislava
+421 905 233 848, k2@k2studio.sk, www.k2studio.sk
- KADMEDIA
Zadunajskd cesta 1, SK-851 01 Bratislava
+421 904 683 704, kadlecikp@gmail.com
- kaleidoscope / Katarina Tomkova
+421 908 281 407, katarina@kaleidoscope.sk, www.kaleidoscope.sk
- KFS production
Most pri Bratislave 134, SK-900 46 Most pri Bratislave
+421 905 619 027
- LEON Productions
Jadranska 41, SK-84105 Bratislava
+421 905 609 173, leon@leonproductions.sk, www.leonproductions.sk
- MEDIAFILM
Staré Grunty 3633/214B, SK-841 04 Bratislava
+421 903 545 455, +420 602 378 231, studiomediafilm@gmail.com
www.mediafilm.sk
- Media Voice
Okruzna 21/1, SK-972 51 Handlova
+421 948 289 007, mediavoice@mediavoice.eu, www.mediavoice.eu
- Miro Drobny
Z&dmockéa 18, SK-Bratislava 811 01
+421 948 201 015, miroslav.drobny@eslovensko.sk
- MPhilms
Horné 5, SK-831 52 Bratislava
+421 904 646 261, mphilms@mphilms.sk, www.mphilms.sk
- noemo
Pribinova 22/A, SK-811 09 Bratislava
+421 948 007 722, m.fimmo@gmail.com, www.noemo.sk
- NOVINSKI
Dostojevského rad 13, SK-811 09 Bratislava
+421 917 151 504, jana@novinski.sk, www.michalnovinski.com
- NUNEZNFE
LamacCska cesta 97, SK-841 03 Bratislava
+421 911 700 011, office@nfe.sk, www.nfe.sk
- nutprodukcia
Lazaretska 13, SK-811 08 Bratislava
+421 948 050 189, jakub.viktorin@gmail.com
- partizanfilm
Havlickova 40, SK-040 01 KoSice
+421 915 037 479, palopekarcik@gmail.com
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Peter Kerekes

Vistuk 277, SK-900 85 Vistuk

+421 905 255 698, kerekesfilm@gmail.com, www.kerekesfilm.com
promovie

Bradacova 2, SK-851 02 Bratislava

+421 904 897 880, marek.vanous@gmail.com, www.promovie.sk
PSYCHE film

Hamuliakova 410, SK-027 43 Nizna

+421 903 781 007, PSYCHE.film@gmail.com

PubRes

Grosslingova 63, SK-811 09 Bratislava

+4212 5263 4203, pubres@pubres.sk, www.pubres.sk
Punkchart films

Spitélska 20, SK-811 08, Bratislava

+421 915 606 088, ivan@punkchart.sk, www.punkchart.sk
Reminiscencie

Jelenia 10, SK-81105 Bratislava

+421 905 810 038, reminiscencie.sk@gmail.com, www.reminiscencie.sk
sarkany

SoloSnica 401, SK-906 37

+421 915 147 874, vladislava.sarkany@gmail.com
sentimentalfilm

Spitélska 20, SK-811 08 Bratislava

marek@sentimentalfilm.com, www.sentimentalfilm.com

Silverart

Ticha 4, SK-811 02 Bratislava

+421 905 384 615, katarina.krnacova@gmail.com, www.silverartfilm.sk
SOLID ENTERPRISE

Galvaniho 15/C, SK-821 04 Bratislava

+421 948 235 336, veselicky@solid-enterprise.com,
www.solid-enterprise.com

STARGAZE PRODUCTION

Terézie Vansovej 19, SK-974 01 Banskd Bystrica

+421 911 906 626, martin.kochanik@gmail.com
www.stargazeproduction.com

STAVIARSKY

Maria Staviarska

Lomnicka 2, SK-PreSov 08005

+421 908 336 681, marka.staviarska@gmail.com, www.STAVIARSKY.sk
Titanic

Pavlovova 6, SK-821 08 Bratislava

+421 905 439 040, sulikm@chello.sk

TOXPRO

Staré Grunty 211/36, SK-841 04 Bratislava

+421 949 435 888, info@toxpro.sk, www.toxpro.sk
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- TRIGON PRODUCTION
Sibirska 39, SK-831 02 Bratislava
+421 915 839 196, trigon@trigon-production.sk,
www.trigon-production.sk
- Ultrafilm
Ukrajinska 10, SK-831 02 Bratislava
+421-903 513 206, maros.berak@gmail.com
- UNFILM
Drotdrska 29, SK-811 02 Bratislava
+421 903 229 446, email@unfilm.sk, www.unfilm.sk
- VIRUSfilm
Grosslingova 69, SK-811 09 Bratislava
+421 951 490 550, virusfilm.sk@gmail.com, www.virusfilm.sk
- Visionfilm
Gajova 8, SK-811 09 Bratislava
+421 907 184 974, +421 948 207 760
produkcia@visionfilm.sk, sisa@visionfilm.sk, www.visionfilm.sk
- Wandal Production
MikulaSska 1/A, SK-811 01 Bratislava
+421 905 101 803, wanda@wandal.sk, www.wandal.sk

- DISTRIBUTION COMPANIES

- Association of Slovak Film Clubs

Grosslingova 43, SK-811 09 Bratislava

+421 2 54652017, asfk@asfk.sk, www.asfk.sk
- Bontonfilm

Na vratkach €. 1F, SK-841 01 Bratislava

+421 2204204 52,204 204 55, press@bontonfilm.sk

www.bontonfilm.sk
- CinemArt SK

Grosslingova 2468/ 51, SK-811 09 Bratislava

+421 948 851 861, eva.dubenova@cinemart.sk, www.cinemart.sk
- Continental film

P. 0. Box 48, SK-830 05 Bratislava

+421 2 2085 1911, cofilm@cofilm.sk, www.continental-film.sk
- FILM EUROPE

Matiskova 10, SK-831 01 Bratislava

+421 2 5463 0049, info@filmeurope.eu, www.filmeurope.sk
- Film Expanded

Haburska 20, SK-821 01 Bratislava

+421 903 875 877, filmexpanded@gmail.com, www.filmexpanded.com
- FILMTOPIA

Nadécia Cvernovka, Racianska 78, SK-83102 Bratislava

+421 903 564 164, silvia@filmtopia.sk, www.filmtopia.sk

SLOVAK AUDIOVISUAL
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Forum Film Slovakia

Eurovea, Pribinova 8, SK-811 09 Bratislava

+421 2 4911 3116, office@forumfilm.sk, www.forumfilm.sk
GARFIELD FILM

Permnek 346, SK-900 53 Pernek

+421 905 202 601, garfieldfilm@garfieldfilm.sk, www.garfieldfilm.sk
ITA Agentiira (Itafilm)

Cajakova 4033,/13, SK-811 05 Bratislava

+421 911 201 075, itafilm@itafilm.sk, www.itafilm.sk

Magic Box Slovakia

Trencianska 47, SK-821 09 Bratislava

+421 2 5465 0274, magicbox@magicboxslovakia.sk, www.magicbox.sk
PubRes

Grosslingova 63, SK-811 09 Bratislava

+4212 5263 4203, pubres@pubres.sk, www.pubres.sk

Vertigo Distribution

Ul. gen. Klapku 68/43, SK-945 01 Koméarno

+421 907 619 010, tamas.ficza@vertigodistribution.sk

FILM SCHOOLS

Akadémia filmovej tvorby a multimédii

Academy of Film and Multimedia

Vlastenecké nam. 1, SK-851 01 Bratislava, +421 2 6241 1668
aftam@aftam.sk, www.aftam.sk

Fakulta dramatickych umeni Akadémie umeni (FU AKU)

Faculty of Dramatic Arts, the Academy of Arts (FU AKU)

Hornd 95, SK-974 01 Banskd Bystrica, +421 48 4320 311

fdu@aku.sk, festival@aku.sk, www.fdu.aku.sk

Fakulta masmedialnej komunikacie Univerzity sv. Cyrila a Metoda
vTrnave (FMK UCM)

Faculty of Mass-Media Communication, The University of St. Cyril

and Methodius in Trnava (FMK UCM)

Nam. Jozefa Herdu 2, SK-917 01 Trnava, +421 33 5565 424
fmkucm@ucm.sk, www.ucm.sk

Filmova a televizna fakulta Vysokej $koly miizickjch umeni (FTF VSMU)
Film and Television Faculty, the Academy of Performing Arts (FTF VSMU)
Svoradova 2/A, SK-813 01 Bratislava, +421 2 5930 3575, 5930 3577
dekanatftf@vsmu.sk, www.ftf.vsmu.sk

Katedra fotografie a novych médii Vysokej Skoly vytvarnych umeni

v Bratislave (VSVU)

Depertment of Photography and New Media, The Academy of Fine Arts
and Design in Bratislava (VSVU)

Drotarska cesta 44, SK-811 02 Bratislava, +421 2 6829 9585
ockaiova@vsvu.sk, www.vsvu.sk
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- Katedra intermédii a multimédii Vysokej Skoly vytvarnych umeni
v Bratislave (VSVU)
Department of Intermedia and Multimedia, The Academy of Fine Arts
and Design in Bratislava (VSVU)
Drotérska cesta 44, SK-811 02 Bratislava, +421 2 6829 9585
ockaiova@vsvu.sk, www.vsvu.sk

- Katedra vytvarnych umeni a intermédii Fakulty umeni Technickej
univerzity v KoSiciach
Department of Arts and Intermedia, the Faculty of Arts, The Technical
University in KoSice
Watsonova 4, SK-042 00 KoSice, +421 55 6022 635
kvuai.fu@tuke.sk, www.fu.tuke.sk

- Sitkromna stredna umelecka Skola animovanej tvorby
Academy of Animation
Vlastenecké nam. 1, SK-851 01 Bratislava, +421 2 6241 1668
uat@uat.sk, www.uat.sk

- Siikromna stredna umelecka Skola filmova
Private Secondary Art School
Petzvalova 2, SK-040 11 KoSice, +421 55 6857 748,
info@filmovaskola.sk, www.filmovaskola.sk

- INTERNATIONAL FILM FESTIVALS

- Agrofilm - Medzinarodny filmovy festival / International Film Festival
Vyskumny Gstav zivoéisnej vyroby Nitra, Hlohovecka 2, SK-951 41 LuZianky
+421 37 6546 123, pastierikova@nppc.sk, www.nppc.sk, www.agrofilm.sk
October

- Animofest - Medzinarodny festival animovanych filmov strednych skal
International Festival of Animation for High School Students
SSUS animovanej tvorby, Vlastenecké nam. 1, SK-851 01 Bratislava
+421 2 6241 1668, uat@uat.sk, www.uat.sk
June

- Art Film Fest - Medzinarodny filmovy festival KosSice
International Film Festival
Tomasikova 30 C, SK-821 04 Bratislava
+421 2 2085 5100, artfilmfest@artfilmfest.sk, www.artfilmfest.sk
June

- Bienale animacie Bratislava (BAB) - Medzinarodny festival
animovanych filmov pre deti
Biennal of Animation Bratislava (BAB) - International Festival
of Animated Films for Children
BIBIANA, Panskéa 41, SK-815 39 Bratislava
+4212 2046 7141-2, bab@bibiana.sk, www.bab-slovakia.sk
October 2022 - biennal
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Cinematik - Medzinarodny filmovy festival Piestany
International Film Festival

Lazaretskd 11, SK-811 08 Bratislava

+421 948 445 565, info@cinematik.sk, www.cinematik.sk
September

Ekotopfilm - Envirofilm - Medzinarodny festival filmov o trvalo
udrZatel'nom rozvoji a Zivotnom prostredi

International Festival of Sustainable Development Films

MFF Eko, s.r.0.

SltaZna 7, SK-821 08 Bratislava

Alen Janadi, info@ekotopfilm.sk, www.ekotopfilm.sk

May

Etnofilm Cadca - Medzinarodny festival dokumentarnych filmov
venovany problematike etnolégie, socialnej a kultiirnej antropologie
International Documentary Film Festival of Ethnology and Anthropology
Kysucké kultirne stredisko, Moyzesova 50, SK-022 01 Cadca
+421 41 4331 250-3, silvia.petrekova@vuczilina.sk,
www.kultura.e-kysuce.sk

October 2020 - biennal

Eurotour PieStany - Medzinarodna prehliadka hranych

a dokumentarnych filmov o cestovani, krajine a cloveku
International Festival of Fiction and Documentary Travel Films
Mestské kultirme stredisko mesta PieStany, Beethovena 1,

SK-921 01 Piestany

+421 33 7718 990, kino@fontana-piestany.sk, www.eurotourpiestany.sk
November

Fest Anca - Medzinarodny festival animovaného filmu
International Animation Festival

Stefanikova 16, SK-811 04 Bratislava (office)

+421 902 275 560, ivana@festanca.sk, www.festanca.sk

June - July

Filmovy festival inakosti

Slovak Queer Film Festival

Iniciativa Inakost, Rajska 4, SK-811 08 Bratislava

+421 907 497 758, info@ffi.sk, www.ffi.sk

November - December

Hory a mesto - Medzinarodny festival horského filmu a dobrodruZstva
International Festival of Mountain Films

Strmé sady 5805/ 16, SK-841 01 Bratislava

+421 908 626 321, info@horyamesto.sk, www.horyamesto.sk
April

Jeden svet - Medzinarodny festival dokumentarnych filmov

One World - International Documentary Film Festival

Clovek v ohrozeni, Bastova 5, SK-811 03 Bratislava

+421 907 688 688, nora.benakova@clovekvohrozeni.sk
www.jedensvet.sk

October
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Medzinarodny filmovy festival Febiofest Bratislava

International Film Festival Febiofest Bratislava

Asociacia slovenskych filmovych klubov (ASFK)

Association of Slovak Film Clubs (ASFK)

Grosslingova 43, SK-811 09 Bratislava

+421 2 5465 2018, dubecky@asfk.sk, www.febiofest.sk

March - April

Medzinarodny festival horskych filmov Poprad

International Festival of Mountain Films

Horsky film Poprad, NabreZie Jana Pavla Il. 2802/3, SK-058 01 Poprad
+421 52 7721 060, horskyfilm@slovanet.sk, www.mfhf.sk
October

Medzinarodny festival lokalnych televizii

International Festival of Local Televisions

CITYTV FOUNDATION, Jesenského 12, SK-040 01 KoSice

+421 905 966 649, eva@festival.sk, www.festival.sk

June

Medzinarodny festival potapacskych filmov

International Festival of Diving Films

PK Vodnar Poprad, Namestie sv. Egidia 3/5, SK-058 01 Poprad
+421 903 607 025, svitanek.p@gmail.com, www.mfpf.eu

October

UAT FILM - Medzinarodny festival hranych filmov strednych $kol
International Festival of Fiction Films for High School Students
SSUS animovanej tvorby, Vlastenecké nam. 1, SK-851 01 Bratislava
+421 2 6241 1668, uat@uat.sk, www.uat.sk

June

INSTITUTIONS

Audiovizualny fond / Slovak Audiovisual Fund

Grosslingova 53, SK-811 09 Bratislava

+421 2 5923 4545, sekretariat@avf.sk, www.avf.sk

Creative Europe Desk Slovenska republika

Creative Europe Desk Slovakia

Slovensky filmovy Gstav, Grosslingova 32, SK-811 09 Bratislava
+421 2 5263 6935, media@cedslovakia.eu, www.cedslovakia.eu
EURIMAGES - Kinematograficky fond rady Europy

European Cinema Support Fund

Slovensky filmovy Gstav, Grésslingova 32, SK-811 09 Bratislava
zuzana.gindl-tatarova@sfu.sk

Eurdpske audiovizualne observatorium

European Audiovisual Observatory

Ministerstvo kultdry SR, Nam. SNP 33, SK-813 31 Bratislava
+421 22048 2111, mksr@culture.gov.sk, www.culture.gov.sk

SLOVAK AUDIOVISUAL

Literarny fond / Literary Fund

Grosslingova 55, SK-815 40 Bratislava

+4212 5296 8779, kenizova@litfond.sk, www.litfond.sk
Ministerstvo kultiry Slovenskej republiky

Ministry of Culture of the Slovak Republic

Nam. SNP 33, SK-813 31 Bratislava

+421 22048 2111, mksr@culture.gov.sk, www.culture.gov.sk
Narodné osvetové centrum (NOC) / National Culture Centre (NOC)
Nam. SNP 12, SK-812 34 Bratislava

+4212 2047 1201, nocka@nocka.sk, www.nocka.sk

Rada pre vysielanie a retransmisiu

Council for Broadcasting and Retransmission

Dobrovicova 8, P. 0. Box 155, SK-810 00 Bratislava

+4212 2090 6500, office@rvr.sk, www.rvr.sk

Slovensky filmovy dstav (SFU)

Slovak Film Institute (SFU)

Grosslingova 32, SK-811 09 Bratislava

+4212 5710 1503, sfu@sfu.sk, www.sfu.sk, www.aic.sk

Ustav divadelnej a filmovej vedy SAV

Institute of Theatre and Film Research of the Slovak Academy
of Sciences

Ddbravska cesta 9, SK-841 04 Bratislava

+421 2 5477 7193, elena.knopova@savba.sk, www.udfv.sav.sk
Fond na podporu umenia / Slovak Art Council

Cukrova 14, SK-811 08 Bratislava

info@fpu.sk, www.fpu.sk

PROFESSIONAL AND SPECIAL INTEREST ASSOCIATIONS

Asociacia nezavislych producentov (ANP)

Association of Independent Producers (ANP)

Grosslingova 63, SK-811 09 Bratislava

+4212 5263 4203, ANP@asociaciaproducentov.sk,
www.asociaciaproducentov.sk

Asociacia nezavislych rozhlasovych a televiznych stanic Slovenska
(ANRTS)

Association of Independent Radio and Television Stations of Slovakia
(ANRTS)

Grosslingova 63, SK-811 09 Bratislava

+4212 5296 2370, anrts@anrts.sk, www.anrts.sk

Asociacia producentov animovaného filmu (APAF)

Association of Animated Film Producers (APAF)

Vistuk 277, SK-900 85 Vistuk

+421 905 304 179, info@apaf.sk, www.apaf.sk

SITUATION IN 2021
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- Asociacia slovenskych filmovych klubov (ASFK)
Association of Slovak Film Clubs (ASFK)
Grosslingova 43, SK-811 09 Bratislava
+421 2 5465 2018, asfk@asfk.sk, www.asfk.sk
- Asociacia slovenskych kameramanov (ASK)
Association of Slovak Cinematographers (ASK)
Svoradova 2, SK-813 01 Bratislava
sisa.kapustova@gmail.com, www.slovakcine.com
- Asociacia tvorcov animovanych filmov na Slovensku (ATAFS)
Association of Slovak Animation Film Creators (ATAFS)
Dlhda 13, SK-900 28 Ivanka pri Dunaji
+421 903 748 188, malik@vsmu.sk
- Klub filmovych novinarov (KFN) / Club of Film Journalists (KFN)
Halkova 34, 831 03 Bratislava
+421 910 995 531, vrastiak@slovanet.sk, www.kfn.estranky.cz
- LITA, autorska spoloénost / LITA, Society of Authors
Mozartova 9, SK-811 02 Bratislava
+4212 67209301, lita@lita.sk, www.lita.sk
- LOToS - Spolok lokalnych televiznych stanic Slovenska
Association of Local Television Stations in Slovakia
Janosikova 10, SK-972 51 Handlova
+421 905 383 591, spoloklotos@gmail.com, www.lotos.sk
- Slovenska asociacia producentov v audiovizii (SAPA)
Slovak Audiovisual Producers Association (SAPA)
Grosslingova 32, SK-811 09 Bratislava, +421 2 2090 2648
slovakproducers@gmail.com, recepcia@webdesign.sk,
www.slovakproducers.com
- Slovenska filmova a televizna akadémia (SFTA)
Slovak Film and Television Academy (SFTA)
Grosslingova 32, SK-811 09 Bratislava
+421 948 052 800, sfta@sfta.sk, www.sInkovsieti.sk, www.sfta.sk
- Slovensky filmovy zvaz (SFZ) / Slovak Film Union (SFZ)
Halkova 34, SK-831 03 Bratislava
+421 910 995 531, vrastiak@slovanet.sk
- Slovenska sekcia UNICA / Slovak Section of UNICA
Kubacova 13, SK-831 06 Bratislava
+4212 2047 1245, +421 907 806 008
pavel.nunuk@gmail.com, zuzana.skoludova@nocka.sk
- Slovgram - Nezavisla spolo¢nost vykonnych umelcov a vyrobcov
zvukovych a zvukovo-obrazovych zaznamov
Joint Collecting Society for Performers and Audio and Video Producers
Jakubovo ném. 14, SK-813 48 Bratislava
+421 2 5296 3190, secretary@slovgram.sk, www.slovgram.sk
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SOZA - Slovensky ochranny zvéz autorsky pre prava k hudobnym dielam
Slovak Performing and Mechanical Rights Society
Rastislavova 3, SK-821 08 Bratislava

+4212 5020 2707, soza@soza.sk, www.s0za.sk

Unia filmovych distribitorov SR (UFD SR)

Union of Film Distributors of the Slovak Republic (UFD SR)
Vidlicovd 9, SK-831 01 Bratislava

+421 911 515 913, ufd@ufd.sk, www.ufd.sk

Unia slovenskych televiznych tvorcov (USTT)

Union of Slovak Television Creators (USTT)

Bajzova 14, SK-821 08 Bratislava

+421 903 853 249, ustt1990@gmail.com,
unia-televiznych-tvorcov.webnode.sk

ZdruZenie prevadzkovatelov kin (ZPK)

Association of Cinema Operators (ZPK)

Golden Apple Cinema, Kamenné Pole 4449/3,

SK-03101 Liptovsky Mikulas

zpk@zpk.sk, www.zpk.sk

TELEVISION COMPANIES

C.E.N.

Channel: Televizia TA3

Gagarinova 12, P. 0. BOX 31, SK-820 15 Bratislava

+4212 4820 3511, ta3@ta3.com, www.ta3.com

MARKIZA - SLOVAKIA

Channels: TV Markiza, TV Doma, Dajto

Bratislavska 1/a, SK-843 56 Bratislava - Zahorskd Bystrica
+4212 6827 4111, www.markiza.sk

MEGA MAX MEDIA

Channell: ducktv

Sevéenkova 34, SK-851 01 Bratislava

+421 911 665 535, ducktv@ducktv.tv, ivana.polakova@ducktv.tv,
www.ducktv.tv

RTVS - Rozhlas a televizia Slovenska

Channels: Jednotka, Dvojka, Trojka, Sport

Mlynska dolina, SK-845 45 Bratislava

+4212 6061 1111, vsv@rtvs.sk, www.rtvs.org

Slovenska produkéna

Channel: JOJ Group: TV J0OJ, JOJ PLUS, WAU, JOJko, Tuki TV, JOJ Cinema,
JOJ Family, JOJ Sport, CS Film, CS Mystery, CS History, CS Horror
P. 0. BOX 33, SK-830 07 Bratislava

+421 900 112 612, joj@joj.sk; www.joj.sk

TV LUX

Channel: TV LUX

Prepostska 5, SK-811 01 Bratislava

+421 2 2129 5555, tvlux@tvlux.sk, www.tvlux.sk
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