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> INTRODUCTION

– 2024 was another post-pandemic year and, in fact, COVID-19 was almost
non-existent; if it did occur, it was only in a mild form. Concerts, festivals, theatre
performances and, of course, movie screenings took place without any restric-
tions, which was reflected in rising cinema attendance.
– The European Audiovisual Observatory regularly publishes statistics provid-
ing an overall overview of various aspects of the European audiovisual industry.
Since the pandemic it has also published recovery rates, which compare atten-
dance in a given year with the situation before the pandemic (2017–2019). The
recovery rate in Slovakia attained 83.25% in 2024, which is higher than in the
previous year (78% in 2023) and also higher than the European average (76%).
– In 2024, European cinema attendance fell slightly (by 2%), but Slovakia re-
corded the highest increase (8.33%). Slovakia also achieved a very respectable
share of domestic film attendance, with 27.7% of cinema-goers buying a ticket
to see a Slovak film.
– In all, the films shown attracted 5,435,556 viewers to Slovak cinemas, with
gross box office takings increasing by 11.74% to EUR 38,663,404, the highest
amount in the era of Slovak independence and EUR 1.4 million more than in
2019. The reason is, of course, the increased average admission fee of EUR 7.11,
which is 3.14% up on 2023.
– Other figures also increased – the number of screenings rose to 224,203,
the number of films shown to 962, of which 366 were premières (in other words,
there was a première every day!).
– On a positive note, Slovak films ranked among the best-attended films, with
Miki in second place with 378,694 viewers and The Kavej in third place with
290,640 viewers. Two other films with Slovak participation also made it into the
Top 10: We’re Going to Team Building with 250,331 viewers and Waves with
175,473 viewers. Ms. President was the most successful documentary seen by
33,366 viewers. A total of 140 Slovak films were screened in cinemas, seen by
1,505,768 viewers, being a record number in the era of independence (the hig-
hest number of viewers for Slovak films to date was achieved in 2019 –
1,075,029 viewers).
– Film production continues to be strong, with 46 Slovak full-length films made
for cinemas in 2024; of these 24 were feature films, 20 documentaries, and 2
animated films. Nineteen full-length films were débuts for the respective direc-
tors, representing 41.3%, which is clearly a very high proportion. Seventeen films
were directed by women (37.0%), and the proportion of female producers invol-
ved in the creation of Slovak films is precisely 52.2% (24 films).
– Of the 24 feature films, 11 were purely Slovak or majority co-productions, of
the 20 documentaries, 12 were purely Slovak or majority co-productions, while
both animated films were minority co-productions from the Slovak perspective.

– I think it goes without saying that almost all of the films produced were made
with the support of the Audiovisual Fund, and we also recorded a high co-pro-
duction share in the case of the public broadcaster Radio and Television of Slo-
vakia (up to July 2024, then Slovak Television and Radio from July 2024), amoun-
ting to 32.6% of the total number of feature-length films.
– With regard to the Audiovisual Fund, the total amount of support for the au-
diovisual industry increased radically, with the AVF paying out EUR 27.06 million
to a total of 90 projects in 2024, a record amount since the programme’s in-
ception. It should also be noted that the subsidy rate was increased to 33% and
the range of eligible expenses was expanded.
– Several Slovak films have been screened at prestigious international festi-
vals and a number of them won awards (e.g. Living Large at the Annecy Interna-
tional Animation Film Festival, Waves at the Karlovy Vary International Film Fes-
tival, and Ms. President at the Jihlava International Documentary Film Festival).
– As regards the Creative Europe programme – MEDIA sub-programme, 2024
was also a record year in several respects. Slovak companies received a total of
EUR 2,065,767 in support, with production companies being particularly suc-
cessful, receiving a total of EUR 741,312 in almost all schemes intended for pro-
ducers.
– Elsewhere, ongoing digitisation is resulting in fundamental changes in video
distribution, with the release of DVDs and Blu-ray discs becoming a matter for
collectors and fans, and the distribution model changing accordingly, with ex-
clusive releases in small quantities. This process has also led to the closure of the
largest publishers on the Slovak market (Bontonfilm, which transferred its video
distribution to another company in 2020, and Magic Box Slovakia, whose video
distribution activities are being moved to the Czech Republic).
– In conclusion, we can say that in 2024 also, Slovak audiovisual production
maintained the quality and reputation it had achieved in previous years. Films
were made that were screened and awarded at international festivals, but also
films that we can safely call blockbusters within domestic distribution and that
can compete with American big-budget productions on the Slovak market. The
only question remains in connection with fundamental changes in legislation,
particularly in the Audiovisual Fund Act, which changed the balance of power in
the decision-making process, thus disrupting the equilibrium that took into ac-
count the diverse interests in Slovakia’s colourful audiovisual industry and the
well-established processes for evaluating applications. The new law transferred
decisive powers to the AVF Council, where the number of members appointed by
the Ministry of Culture of the Slovak Republic was increased, thereby strength-
ening the Ministry’s influence on AVF decisions. Next year, we will find out how
the whole process will change and what results this change will bring.

Vladimír Štric
Head of Creative Europe Desk Slovakia
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> LEGISLATION

– In 2023, on a proposal from the Commission for the Protection of Minors,
the Ministry of Culture of the Slovak Republic (‘Ministry of Culture’) issued a dec-
ree setting out the details of the uniform labelling system and how it is to be ap-
plied. Decree no. 328/2023 of the Ministry of Culture of the Slovak Republic on
a Uniform Labelling System and How It Is to Be Applied (‘Decree on a Uniform La-
belling System’) was adopted in order to protect minors from inappropriate media
content. On the basis of the Decree on a Uniform Labelling System, an audiovi-
sual work, multimedia work, television service programme and on-demand au-
diovisual media service programme (‘labelled communication’) is classified with
a descriptor of the type of potentially harmful content of the uniform labelling
system (‘content descriptor’). The Decree stipulates the following types of content
descriptors: violence, discrimination, fear, drug and alcohol abuse, sex, coarse
language and nudity. The introduction of content descriptors alerting to the pre-
sence of potentially harmful content should, in particular, enhance the aware-
ness of parents, children and others about the content of the labelled commu-
nication, for example in the form of a film, a series, a computer game, etc.
– The Decree lays down, for each type of content descriptor, the conditions
under which a labelled communication is to be classified as unsuitable for the age
group of minors under seven years of age, twelve, fifteen or eighteen. When clas-
sifying, the content of the labelled communication shall be assessed from the
perspective of the contextual occurrence of the assessment criteria for unsuita-
bility in the labelled communication, the manner and form of processing or di-
splaying the individual assessment criteria for unsuitability, having regard to the
nature and type of the communication and its artistic, satirical and moral mes-
sage, the intensity and frequency of the occurrence of the assessment criteria
for unsuitability in the labelled communication and the previous classification of
the labelled communication according to another accepted labelling scheme.
The Uniform Labelling System Decree entered into effect on 1 January 2024.
– In addition to the above, in 2023, the Ministry of Culture also issued Decree
no. 318/2023 of the Ministry of Culture of the Slovak Republic on Subtitles for
Hearing-Impaired Persons (‘Decree on Subtitles for Hearing-Impaired Persons’).
The purpose of the Decree at issue was to introduce legislation laying down re-
quirements on subtitles for hearing-impaired persons accompanying audiovisual
works, television service programmes and on-demand audiovisual media service
programmes, which, as a result, will harmonise the practices of subtitle produ-
cers and improve the quality of subtitles for hearing-impaired persons.
– The Decree on Subtitles for Hearing-Impaired Persons regulates the techni-
cal requirements for subtitles for hearing-impaired persons, how to ensure syn-
chronisation with the audio track while allowing adequate time for reading sub-
titles, the distinction between subtitles, the rules for subtitling if there is a text in
a foreign language in an audiovisual work or programme, when and how it is po-
ssible to modify the subtitle text against verbatim speaking, the communication
of sounds and Foley sounds in subtitles, and the modification of subtitles to live
programmes. The Decree in question entered into force on 1 January 2024.

– The adoption of the amendment to the Audiovisual Fund Act (AVF) was a key
moment for the audiovisual environment in 2024, introducing fundamental chan-
ges to the decision-making process and structure of the fund. Act no. 207/2024,
amending Act no. 516/2008 on the Audiovisual Fund and the amendment and
supplementation of certain acts as amended, entered into force on 30 July 2024.
The main changes include an increase in the number of members of the Fund’s
board: the board has been expanded from nine to thirteen members, five of whom
are directly appointed by the Minister of Culture. This step was intended to streng-
then state control over the Fund. The allocation of subsidies will no longer be de-
cided by the Fund’s director, but by the AVF Council, which has also been given
the power to decide to hold meetings in private.
– Act no. 157/2024, which came into effect on 1 July 2024, brought signifi-
cant changes to public broadcasting in Slovakia. The most fundamental change
is the transformation of Radio and Television of Slovakia (RTVS) into a new pu-
blic institution entitled Slovak Television and Radio (STVR).
– Radio and Television of Slovakia (RTVS) was abolished and replaced by a
new public institution – Slovak Television and Radio (STVR). STVR assumed all the
rights, obligations, assets, and employees of the former RTVS. STVR consists of
two main organisational units – Slovak Television and Slovak Radio. These units
are independently managed entities without legal personality.
– The STVR Council has nine members. Four members were appointed by the
Minister of Culture on the basis of a selection procedure, one of whom was no-
minated by the Minister of Finance. The remaining five members were elected by
the National Council of the Slovak Republic on the basis of a proposal by the Par-
liamentary Committee for Culture and Media. The term of office of Council mem-
bers is six years. The Director General of STVR is elected and removed by the
STVR Council by a simple majority vote (5:4). The term of office of the Director Ge-
neral has been extended from five to six years. The Act introduced a new advisory
body, the Ethics Commission, which has nine members. Its task is to monitor
compliance with ethical principles by STVR employees and external collabora-
tors.
– Act no. 169/2024, which entered into force on 30 July 2024, amends Act
no. 284/2014 on the Art Support Fund (FPU) and on the amendment and sup-
plementation of Act no. 434/2010 on the provision of subsidies within the scope
of the Ministry of Culture of the Slovak Republic, as amended by Act no. 79/2013
as amended. The aim of this amendment is to make the management and con-
trol of the Fund more efficient, and it introduces several significant changes: an
enlargement of the Supervisory Commission – the number of members of the
FPU Supervisory Commission is increased from three to five. Two of these mem-
bers will be elected and recalled by the Fund’s Council, thus strengthening its
control function. The Fund’s Council gains the power to decide on the allocation
of funds even in contradiction to the opinion of an expert committee, without the
need for a specific justification.
– On 8 October 2024, Act no. 252/2024 entered into force, amending and
supplementing Act no.138/2017 on the Fund for the Promotion of National
Minorities Culture and on the amendment and supplementation of certain acts,
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7. sex

as amended. These changes are intended to ensure a fairer and more efficient di-
stribution of funds to support the culture of national minorities, thereby promo-
ting their cultural identity and integration into society.
– Act no. 203/2024, effective from 24 July 2024, amends Act no. 264/2022
on Media Services. It aims to align Slovak legislation with Regulation (EU)
2022/2065 of the European Parliament and of the Council on the Single Market
for Digital Services (the so-called Digital Services Act).
– Key changes: extension of the scope of the Media Services Council – the
Council becomes the coordinator of digital services in Slovakia, thus gaining new
competences in the area of supervision of digital platforms and services.
– By Resolution of the Media Services Council of 9 October 2024, the Statute
of the Media Services Council was approved in accordance with Section
113(1)(b) of Act no. 264/2022 on Media Services.

> FILM EDUCATION

– The latest generation have the opportunity to develop their creative poten-
tial at a number of schools: at Ľudovít Rajter’s Elementary School of Art
(www.zussklenarova.sk), Ján Albrecht’s Elementary School of Art (www.zusja-
naalbrechta.eu), the Private Secondary Art School of Animation (SŠUPAT –
www.uat.sk) in Bratislava – this school also offers higher technical education in
the fields of Animation and Film and Media Production, the Primary School of Art
on Irkutská Street in Košice (www.zusirkutska.sk), the Private Elementary School
of Art DAMA (www.szusdama.sk) in Prešov, Ján Melkovič Primary School of Art
(https://zusslokruzna9.edupage.org/) in Stará Ľubovňa which offers audiovi-
sual and multimedia production courses, the Private Secondary School of Film
Art (www.filmovaskola.sk) in Košice and the Secondary School of Scenic Grap-
hic Arts (www.zsssvba.sk) in Bratislava, which also offers higher technical edu-
cation in Film and Media Production and Animation. The School of Art in Trenčín
(www.suptn.sk) and the Private Secondary School of Art in Zvolen
(www.ssuszv.sk) offer courses in animation and Bohumil Bača’s Private School
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Annex to Decree no. 328/2023

Single labelling scheme pictograms

Classification according to the Uni-
form Labelling System

Single labelling
scheme pictogram

Pictogram
number

Content
descriptor

1. violence

2. discrimination

3. fear

4. drug and alcohol abuse

5. sex

6. coarse language

Annex to Decree no. 328/2023

Single labelling scheme pictograms

Classification according to the Uni-
form Labelling System

Single labelling
scheme pictogram

Pictogram
number

Age appro-
priateness

8. unsuitable for minors up to 7 years

9. unsuitable for minors up to 12 years

10. unsuitable for minors up to 15 years

11. unsuitable for minors up to 18 years

12. suitable for children up to 12 years

13. unrestricted



of Art (www.skoladesignu.sk) in Bratislava offers a four-year higher technical
education course in Animation and a four-year course with a school-leaving exa-
mination in Animation and Film Production.

– Although there are several university-level schools of art in Slovakia, to date
the teaching of audiovisual art in them has only been marginal – for instance, the
Faculty of Mass Media Communications at the University of Ss. Cyril and Me-
thodius in Trnava (https://fmk.sk), the Department of Photography and New
Media at the Academy of Fine Arts in Bratislava (www.vsvu.sk) and the De-
partment of Fine Arts and Intermedia at the Faculty of Arts of the Technical
University (www.fu.tuke.sk) in Košice. The Academy of Film and Multimedia
(http://vsftam.sk) in Bratislava offers a non-accredited but certified educational
programme which does not replace the Bachelor’s Degree course and does not
confer an academic title, although its graduates are competent in resolving prac-
tical animation, graphical-artistic tasks in the film, advertising and designing in-
dustries.

– Students of the Academy of Arts in Banská Bystrica can study audiovisual
production at two faculties. The Faculty of Fine Arts (fvu.aku.sk) has the De-
partment of Intermedia, Digital Media and Spatial Production. Students can take
courses in Film and Television Directing and Screenwriting focused on Docu-
mentary Production and on Screenwriting and Dramaturgy and Acting at the Fa-
culty of Dramatic Arts (fdu.aku.sk). Ass. Prof. Mgr. art. Ľubomír Viluda, ArtD.
is Dean of the Faculty of Dramatic Arts. Ass. Prof. Mgr. Martin Palúch, PhD. is
Head of the Department of Documentary Film Production. Mgr. art. Marek Ja-
ničík, ArtD. is Head of the Department of Film Dramaturgy and Screenwriting
and Mgr. art. Barbora Špániková, ArtD. is Head of the Acting Department.
As at 31 December 2024, 40 students were studying in the Bachelor’s and Mas-
ter’s programmes in Documentary Film Production and 31 students in the Ba-
chelor’s and Master’s programmes in Film Dramaturgy and Screenwriting. In
2024, students of the Department of Documentary Film Production made 7 gra-
duation films.

– The Scattered Nest (SK, 2023, dir. Valery Neskaradziany) won the Grand
Prix at the 5th International Short Film Festival in Košice and the Best Student Film
Award at the spring edition of The Atlantis Awards, Los Angeles (USA).

– Meanwhile, the Film and Television Faculty of the Academy of Performing
Arts (www.vsmu.sk, “FTF VŠMU”) in Bratislava continues to be responsible for
the greater part of the preparation of new filmmakers and producers.
In 2024, we commemorated the 75th anniversary of the founding of the Academy
of Performing Arts.
– FTF VŠMU is a member of the International Association of Film and Television
Schools of all the world, CILECT, and also its European section, GEECT. Prof. Da-
rina Smržová has been Dean of FTF VŠMU since June 2018.

– In the field of art:
• the PhD. degree is provided by one study programme, Film Art and Multi-

media, in both full-time and part-time forms of study;
• teaching takes place in the full-time Bachelor’s (Bc.) and full-time Mas-

ter’s (Mgr.) degree in four study programmes:

1. Screenwriting and Directing of Feature and Documentary Film study pro-
gramme (Bc., Mgr. degrees)

• Screenwriting provided by the Screenwriting Studio (Head: Ass. Prof. Kata-
rína Moláková, ArtD.);

• Feature Film Directing provided by the Film and Television Directing Studio
(Head: Ass. Prof. Róbert Šveda, ArtD.);

• Documentary Film Directing provided by the Documentary Studio (Head:
Prof. Ingrid Mayerová).

2. Image Creation in Film and Multimedia study programme
• Animation (Bc., Mgr. degrees) provided by the Animation Studio (Head: Ass.

Prof. Ivana Laučíková, ArtD.);
• Cinematography (Bc., Mgr. degrees) provided by the Cinematography Stu-

dio (Head: Prof. Ivan Finta, ArtD.);
• Visual Effects (Bc., Mgr. degrees) provided by the Visual Effects and Game

Design Studio (Head: Prof. Ľudovít Labík, ArtD.);
• Game Design (Bc. degree) provided by the Visual Effects and Game Design

Studio (Head: Prof. Ľudovít Labík, ArtD.).

3. Editing and Sound Design study programme (Bc., Mgr. degrees)
• Editing provided by the Editing Studio (Ass. Prof. Štefan Švec, ArtD.);
• Sound Design provided by the Sound Design Studio (Mgr. art. Tobiáš Po-

točný, ArtD.).

4. Audiovisual Art Production study programme (Bc., Mgr. degrees)
• Audiovisual Art Production provided by the Production and Distribution De-

partment (Head: Mgr. art. Jakub Gejdoš, ArtD.).

– In the field of Art and Culture Science:
• the PhD. degree is provided by the study programme Theatre, Film and

Music Theory in both full-time and part-time forms of study, provided by the
Institute of Theatre, Film and Music Theory;

• teaching takes place in the full-time Bachelor’s (Bc.) and full-time Master’s
(Mgr.) degree in the Theatre, Film and Music Theory study programme in
Film Studies (Bc., Mgr. degrees), provided by the Film Studies Department
(Head: Mgr. Zuzana Mojžišová, PhD.).

– As at 31 December 2024, there were 322 students at FTF VŠMU, of whom
34 were foreign students. There were 213 students in the Bachelor’s (of whom 22
were foreign students) and 91 in the Master’s programmes (of whom 12 were fo-
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reign students). Together with 11 full-time and 11 external post-graduate stu-
dents, there were 322 students at FTF VŠMU.

– In the 2023/2024 academic year, 116 students graduated from FTF VŠMU
(of whom 12 were foreign graduates): 60 Bachelors (of whom 11 were foreign
graduates) and 56 Masters (of whom 1 was a foreign graduate). In addition,
2 full-time post-graduate students and 4 external post-graduate students
graduated – all of them Slovak.

– In 2024, FTF VŠMU also co-organised a number of workshops, masterclas-
ses and series of lectures, such as Áčko Festival, Student Confrontations, IVGC
conference VFX and HD and other events.

– The 28th Student Film Festival Áčko (https://festivalacko.sk/) was held on
23 – 26 October on the premises of FTF VŠMU. The festival is a competitive show-
case of school audiovisual works, created as part of the teaching of study pro-
grammes in the field of film art and multimedia. The theme of the festival was
CONTRASTS – in genres, themes and approaches. Till Tomorrow (Tak zajtra, SK,
2024, dir. Hannah Dale) about a day in the life of two brothers became the Best
Film. Hannah Dale also won the award for Best Director of a Feature Film. Art or
There Is Nothing in the East (Umčo alebo na východe nič nie je, SK, 2023, dir.
Lukáš Hamara) became the Best Documentary. Feast (Hostina, SK, 2024, dir.
Rebeka Vakrčková) became the Best Animation and Filip Benkovits won the Best
Sound Award for it; the Best Screenplay Award went to Kristína Vavrová for Foun-
dations on Ashes (Na popole základy, SK, 2024, dir. Kristína Vavrová), the Best
Cinematography Award went to Andrej Dlabáč for ...About Twofold Floors and
Heavenly Bonds (… a nebo má dve poschodia, SK, 2024, dir. Kristián Grupač),
the Best Editing Award went to Melisa Danisová for her film Ah! ća ira! (SK, 2024,
dir. Melisa Danisová) and Patrik Szekács impressed with Best Visual Effects in
Pilgrim (Pútnik, SK, 2024, dir. Juraj Krén).

– Films made by FTF VŠMU students in 2024 were screened at 93 festivals,
showcases and screenings, predominantly in Europe but also in Australia, USA,
Canada, India, Mexico and Uruguay.

– In 2024, films made by FTF students won 15 awards in total (in addition to
ten awards from the Áčko Festival) – 8 abroad and 7 at domestic festivals.

– The documentary Poisoned Well (Otrávená studňa, SK, 2023, dir. Radek
Ševčík) and A Good Mind Grows in Thorny Places (Dom strom, SK/CZ, 2024, dir.
Katarína Gramatová) were the most successful with seventeen festival partici-
pations. Radek Ševčík’s film won the Best Student Film Award at the 15th Kas-
hish PRIDE Film Festival, Mumbai (India) and an Honourable Mention at the 24th

Montevideo International Film Schools Festival (Uruguay). A Good Mind Grows
in Thorny Places won the ELBE DOCK Award for Short Central European Film –
Special Mention at the 7th ELBE DOCK IFF, Ústí nad Labem (Czech Republic),

Dresden (Germany), Young Jury Award at the AKE DIKHEA? International Festival
of Romani Film, Berlin (Germany), Jan Fajnor Award for Documentary Film at the
35th IGRIC 2024 (Slovakia) and was part of the Future Frames section at the 58th

IFF Karlovy Vary (Czech Republic).

– Film science students at FTF VŠMU prepare the Frame magazine which was
part of the professionally reviewed journal for science on film and moving images
Kino-Ikon from 2003 to 2020. Since 2021 it has been published solely in elec-
tronic form on the Internet (https://kas.vsmu.sk/projekty/frame/). In 2024, the
issue 01/2024 Power was published.

– FTF VŠMU also operated the KLAP Cinema which has been digitised by D-Ci-
nema technology, with a 4K projector and Dolby Atmos sound processor provided
from their own resources; however, in 2022 – 2024, no commercial projections
open to the public were presented in the cinema. The sole exception was 2023,
when, to maintain audience continuity, screenings of Cinema Lumière were held
in the cinema during its renovation after the fire.

– Teachers of the Faculty have successfully taken advantage of various grant
schemes for ensuring film production and professional events; every year these
grants make possible the implementation of projects of several tens to hundreds
of thousands of euros. The projects are aimed at promoting art and art science
education.

– In 2024 FTF VŠMU received a total of EUR 227,529 from domestic sup-
port schemes. However, the amount of funds received by the Academy on its ac-
count in the period from 1.1. to 31.12.2024 was only EUR 112,139.

– The Faculty received most of its funding from the Audiovisual Fund (AVF) sche-
mes, which supported 36 projects in Sub-programme 1.4 – School and Educa-
tional Audiovisual Works with a total amount of EUR 143,100; three projects in
Sub-programme 2 – Distribution and Other Public Presentation of Audiovisual
Works with a total amount of EUR 38,690, and one project with a total amount
of EUR 5,800 under Sub-programme 3.3 – Technical Education and Professional
Preparation.

– Total support received from the AVF was EUR 187,590.

– The Faculty also obtained EUR 14,439 from the Cultural and Education Grant
Agency of the Ministry of Education, Science, Research and Sport (KEGA).
The Tatrabanka Foundation supported the production of 9 student films in the
Art Category with EUR 23,500.

– The LITA Fund granted EUR 2,000 to the organisers of the Áčko Festival.
In 2024, one Visegrad Scholarship was awarded from abroad totalling EUR
3,000.
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– In 2024, the publication activities of FTF VŠMU continued. Seven e-books
were published: Jana Keeble: Introduction to Film Art. Collection of Lectures
for Erasmus+ Students (Úvod do filmového umenia. Zborník prednášok pre štu-
dentov Erasmus+) (132 pages). Jana Keeble: Introduction to Film Art (in En-
glish, 142 pages), Andrea Vrábelová: Trikové a scénické efekty vo filme Pe-
rinbaba a dva svety (Trick and Stage Effects in Perinbaba: Two Realms, 72 pag-
es), Alexandra Slašťanová: Strih ako poetický nástroj (Editing as a Poetic In-
strument, 76 pages), Erik Binder: Premeny sci-fi. Dejiny science fiction kine-
matografie (Transformations of Science Fiction. The History of Science Fiction Ci-
nema, 188 pages), Ľudovít Labík: IVGC 2024 – Transformations of Visual
Effects V (in English, 135 pages), Katarína Mišíková: Akademické kompe-
tentnosti (Academic Competences, 108 pages).

– SŠUPAT Bratislava organised two festivals in 2024. At the 19th Internatio-
nal Animated Film Festival of Secondary Schools Animofest 2024, the Best
of 2012 – 2024 Award went to ZADIG (ZADIG, SK, 2024, dir. Andrea Pátková) –
SŠUPAT Bratislava, 1st place to Human Mind (Human Mind, SK, 2024, dir. Olena
Vetvytska) – SŠUPAT Bratislava, 2nd place to Detective Badger: Murder on the
Corner of Brooklyn Street (Detektív Jazvec: Vražda na rohu Brooklyn Street, SK,
2024, dir. Hugo Michalik) and 3rd place to Ostrava Inverse Dumka (Ostravská
inverzní dumka, CZ, 2024, dir. Ondřej Janečko) – Secondary School of Art Os-
trava (Czech Republic).

– At the 9th UAT FILM, International Festival of Feature Films by Secondary
School Students, prizes were awarded to films by students of SŠUPAT Bratislava
– 1st place to Pickpocket (Pickpocket, SK, 2024, dir. Richard Záhora), 2nd place
to Journey of Victory (Cesta víťazstva, SK, 2024, dir. Joel Kunta) and 3rd place
to Modestly Rich (Skromne bohatý, SK, 2024, dir. Michal Mišinec).

– Ján Albrecht’s Elementary School of Art is the organiser of the national com-
petition in audiovisual and multimedia creation of children and youth, Golden
Clapperboard, in which awards were presented for the twelfth time in 2024.
The main prize, the Prize of the Minister of Education, Science, Research and
Sport, went to the collective of students of the Private Secondary School of Art in
Zvolen for a set of animated films dedicated to the introduction of important
Slovak personalities.

– For further awards to student films, refer to: DOMESTIC FESTIVALS AND RE-
VIEWS, AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA and
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD.

> FILM PRODUCTION

– The growing number of Slovak full-length films produced for cinema pea-
ked in 2022 when it achieved a record 50 films. In 2024, 46 were made but this
still represents twice as many as the average for 2010 – 2017.
– There were 24 feature, 20 documentary and two animated films among
them. Nineteen full-length films (41.3%) were directed by débuting filmma-
kers – these also include Lukáš Zednikovič who co-directed the documentary 38
(SK, 2014) together with Dano Dangl and Rudolf Biermann who directed Scum-
bag (Sviňa, SK/CZ, 2020) together with Mariana Čengel Solčanská. For both of
them, 2024 marked their separate directorial débuts (see the table on pp. 11–
14).
– Seventeen films (37.0%) were directed by women, and one was directed by
a man and a woman. Women had a part in the production of 24 films (52.2%).
– The feature film Waves (Vlny, CZ/SK, 2024, dir. Jiří Mádl) with a budget of
EUR 4,655,314 was the most expensive project and the documentary A Ques-
tion of the Future (Otázka budúcnosti, SK, 2024, dir. Maroš Brázda) with a bud-
get of EUR 44,951 was the cheapest film.

– Of the 24 feature films (29 in 2023), eleven were 100% Slovak or majority
co-productions:
– The Hungarian Dressmaker (Ema a smrtihlav, SK/CZ, 2024, dir. Iveta Gró-
fová) – an adaptation of the book of the same name by Peter Krištúfek, which
brings to life the dramatic period of wartime Slovakia;
– Fentasy (Fentasy, SK, 2024, dir. Samuel Vičan, Anastasia Hoppanová) –
a crime thriller inspired by true events about a venturesome couple and a new
drug that for many becomes a deadly cocktail;
– Promise, I’ll Be Fine (Hore je nebo, v doline som ja, SK, 2024, dir. Katarína
Gramatová) – a film inspired by actual events from the hunger valleys in Slovakia;
– Vulture’s Wake (Egy százalék indián, SK/US/HU, dir. Szabolcs Hajdu) –
the final part of the relationship trilogy in which middle-aged couples deal with
common but seemingly insurmountable problems;
– The Kavej (Kavej, SK, 2024, dir. Lukáš Zednikovič) – a comedy about love,
friendship, family, three weddings and a funeral;
– Sluggard Clan (Kronika večných snílkov, SK/DE, 2024, dir. Rasťo Boroš) –
grotesque stories of a family of sluggards lost in naēvety and their own stupidity;
– Love 2 (Lóve 2, SK, 2024, dir. Jakub Kroner) – a sequel to the audience hit,
set this time in Thailand;
– MIKI (MIKI, SK/CZ, 2024, dir. Jakub Kroner) – the first part of the story of the
man who built one of the biggest and most feared mafia groups in Slovakia;
– Whirlwind (Smršť, SK/CZ, 2024, dir. Peter Bebjak) – a ghost story based on
the book of the same name by Jozef Karika;
– The Dormant Account (Spiaci účet, SK/CZ, 2024, dir. Miloslav Luther) –
a drama about an unexpectedly discovered inheritance and a dark secret kept by
the grandparents;
– Once Upon a Time in the East (Vojna policajtov, SK/CZ, 2024, dir. Rudolf
Biermann) – a crime thriller set in eastern Slovakia in the 1990s.
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– And thirteen feature films (16 in 2022) were made in minority co-produc-
tion:
– Girl America (Amerikánka, CZ/SK/CH, 2024, dir. Viktor Tauš) – the story of
a woman who grew up in a re-education centre and returns in adulthood to the
experiences of her past and tries to cope with them;
– The Aristocrats (Aristokratka ve varu, CZ/SK, 2024, dir. Jiří Vejdělek) – a se-
quel to the comedy The Last Noblewoman (Poslední aristokratka, CZ/SK, 2019,
dir. Jiří Vejdělek), which stirs up the calm waters around the family mansion;
– Space Frank (Franta mimozemšťan, CZ/SK, 2024, dir. Rudolf Havlík) – a sci-
fi comedy set in a small Moravian village;
– The End of the World (Konec světa, CZ/SK, 2024, dir. Bohdan Sláma) – a fa-
mily drama about a grandfather and grandson’s friendship defying the hard times
of 1968;
– Forest Killer (Lesní vrah, CZ/SK/PL/RO, dir. Radim Špaček) – a minimalist
crime drama following the last year in the life of one of the most notorious Czech
serial killers;
– Our Lovely Pig Slaughter (Mord, CZ/SK, 2024, dir. Adam Martinec) – a sen-
sitive look at the personal dramas of one family coming together during a pig-
killing;
– Nobody Likes Me (Nikdo mě nemá rád, CZ/SK/FR, 2024, dir. Petr Kazda,
Tomáš Weinreb) – an atypical relationship drama about the devastating power of
prejudice and intolerance and the courage to face them;
– The Editorial Office (Redaktsiya, UA/DE/SK/CZ, 2024, dir. Roman Bon-
darchuk) – a sad tragicomedy with elements of black humour set in the south of
Ukraine six months before the invasion in 2022;
– Year of the Widow (Rok vdovy, CZ/SK/HR, 2024, dir. Veronika Lišková) –
the story of a woman who, as a result of a tragic event, has to come to terms with
being widowed at the age of forty;
– Dry Season (Sucho, CZ/DE/SK, 2024, dir. Bohdan Sláma) – a drama set in
a contemporary village where the tense relationship between two dominant fa-
thers is disrupted by the love of their children;
– Tiny Lights (Světýlka, CZ/SK, 2024, dir. Beata Parkanová) – this intimate fa-
mily drama captures a day in the life of a six-year-old girl, the transformation of
her world, and the moment of her own transformation;
– Shadow of Victory (Team Havnaa, NO/CH/SK, 2024, dir. Ba°rd Breien) – a fa-
mily drama inspired by the true story of boxing brothers Erling and Magne Hav-
naa, who made headlines for their sporting achievements and crime;

– Waves (Vlny, CZ/SK, 2024, dir. Jiří Mádl) – a thriller based on previously un-
published true stories of employees working in the foreign news department of
Czechoslovak Radio from late October 1967 to late August 1968.

– In 2024, twenty feature-length documentaries for cinema were also made
(14 in 2023). Eleven of them were 100% Slovak or majority co-productions:
– Aquabells from Prandorf (Akvabely z Prandorfa, SK, 2024, dir. Palo Korec)
– a film exploring the daily lives and friendships of five women from a small village
who have found a shared passion in cold-water swimming;
– Car Gangs (Autičkári, SK, 2024, dir. Dominik Bari) – a film revealing the inner
workings of a gang whose members operate throughout Slovakia;
– The Perpetrator (Hancsovszky, SK, 2024, dir. Sándor Laczkó) – a docudrama
seeking answers to unanswered questions about a bomb attack in 1945 in the
area of changing borders in southern Slovakia;
– Where Do I Belong? Three Coming-of-Age Stories from Different Corners
of Europe (Kam patrím? Tri príbehy dospievania z rôznych kútov Európy, SK,
2024, dir. Martina Buchelová, Debora Pastirčáková) – short documentary series
– Graduates (Maturanti) about secondary school graduates from Rimavská So-
bota, Swaggiest of the Swaggiest about a secondary school student-rapper
from Coventry, England and Bosphorus Kid about a university student from Is-
tanbul;
– Lapilli (Lapilli, SK/DE, 2024, dir. Paula Ďurinová) – a philosophical and po-
etic essay about time and mourning for grandparents who succumbed to COVID
pneumonia shortly after each other;
– Mir Nam (Mir Nam, SK, 2024, dir. Juraj Mravec) – a war road movie by a pho-
tographer documenting the situation in war-torn Ukraine;
– A Question of the Future (Otázka budúcnosti, SK, 2024, dir. Maroš Brázda)
– a film attempting to answer what the future holds for the younger generation
and our entire country;
– Fakir (Pokiaľ ja žijem, SK/CZ/PL, 2024, dir. Roman Ďuriš) – about the effort
to resist adversity and try to achieve something more satisfying through one’s
own efforts and actions;
– Grey Zone (Šedá zóna, SK, 2024, dir. Daniela Meressa Rusnoková) – an au-
teur documentary mapping the lives of mothers and families of extremely pre-
mature newborns who grow up with numerous health and social disadvantages;
– Via Slovakia (Via Slovakia, SK, 2024, dir. Víťazoslav Chrappa) – the story of
an extraordinary tourist who spent 82 days walking the longest long-distance
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Films total

2020

28

2021

26

2022

50

Of these, minority films 11 15 21

Share of minority films in % 39.3 57.7 42.0

45 46

22 22

48.8 47.8

20192018

44

20

45.5

2010-2017 average

3321

7.25

34.5

14

42.4

2023 2024

Source: Audiovisual Information Centre, Slovak Film Institute
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path in our country, covering over 1,870 km along the borders of Slovakia;
– The Birdhill (Vtáčnik, SK, 2024, dir. Eva Križková) – a low-key film about the
(disappearing) biodiversity on the hill of the same name above Bratislava, which
for years has been struggling with development fever.
– Two documentaries were made as parity co-productions (50/50) (0 in
2023):
– Czechoslovak Architecture 58 – 89 (Architektura ČSSR ’58 – ’89, CZ/SK,
2024, dir. Jan Zajíček) – a film about the most important architects of this pe-
riod, their works and the difficulties they had to face;
– Ms. President (Prezidentka, SK/CZ, 2024, dir. Marek Šulík) – a film captu-
ring the groundbreaking moments in the political and personal life of Zuzana Ča-
putová, President of the Slovak Republic.
– Seven documentaries (4 in 2023) were made as minority co-productions:
– I’m Not Everything I Want to Be (Ještě nejsem, kým chci být, CZ/SK/AT,
2024, dir. Klára Tasovská) – an intimate portrait of renowned Czech photograp-
her Libuše Jarcovjáková;
– The Limits of Europe (Hranice Evropy, CZ/SK/FR, 2024, dir. Apolena Rych-
líková) – a film about Eastern Europeans seeking happiness in the West;
– Actress (Janžurka, CZ/SK, 2024, dir. Theodora Remundová) – a documenta-
ry portrait of the renowned Czechoslovak film and theatre actress Iva Janžurová;
– Scent Evidence (Pachová stopa, CZ/SK, 2024, dir. Zuzana Piussi) – a film
dealing with the issue of olfactory identification of suspects brought before a court;
– World Between Us (Svět mezi námi, CZ/SK/US, 2024, dir. Marie Dvořáková)
– the story of a young Central European woman who decided to leave her home-
town, change her profession and her appearance and make a breakthrough in the
highly competitive environment of the New York photography scene;
– The Other One (Ta druhá, CZ/SK, 2024, dir. Marie-Magdalena Kochová) –
an observational documentary bringing closer the long-overlooked topic of he-
althy siblings in families caring for children with special needs;
– Wishing on a Star (Wishing on a Star, IT/SK/AT/CZ/HR, 2024, dir. Peter Ke-
rekes) – a film following the everyday (and unchanging) life of a fortune-teller who
changes people’s lives, and the five protagonists who, thanks to her, go to diffe-
rent places in the world to change their lives.
– Just as in 2021 to 2023, in 2024 also two feature-length animated films
were made. Both of which were minority co-productions from the Slovak per-
spective:

– Diplodocus (Smok Diplodok, PL/CZ/SK, 2024, dir. Wojtek Wawszczyk) – a fa-
mily comedy about the importance of believing in yourself, finding the courage to
stand up for your opinions and your work;
– Living Large (Život k sežrání, CZ/SK/FR, 2024, dir. Kristina Dufková) – a pup-
pet film addressing the issue of childhood obesity and many other topics related
to children at a critical age.
– In addition, four full-length films were made that were not in distribution and
were only screened at festivals.
– Returns to Pictures of the Old World (Návraty k obrazom starého sveta, SK,
2024, dir. Robert Šulák) – a film homage to the work of director Dušan Hanák fo-
cusing on his extraordinary film Pictures of the Old World (Obrazy starého sveta,
CS-SK, 1972) in combination with the related short films – The Mass (Omša, CS-
SK, 1967) and To Leave a Mark (Zanechať stopu, CS-SK, 1970); Villa Lucia –
Director’s Cut (SK, 2024, dir. Michal Kollár) – a 14-minute shorter version of the
combination of a romantic comedy and a crime film from 2023; Martin Pollack:
Looking into the Abyss (Martin Pollack: Pohľad do priepasti, SK, 2024, dir. Jaro
Vojtek) – a documentary about an Austrian journalist and writer who followed in
the footsteps of his biological father, an elite Nazi, to Slovakia; and Space Cow-
boy (Vesmírny kovboj, SK, 2024, dir. Lukáš Teren) – a documentary about the
prominent Slovak cameraman Richard Krivda.
– In addition to the above titles, over a hundred short films were also made.
– Radio and Television of Slovakia (from 1 July 2024, Slovak Television and
Radio) also had some part in the production of 15 full-length cinema films, i.e.
31.9% of the 2024 production (17/37.8% in 2023) – 6 feature films (The Hun-
garian Dressmaker, Promise, I’ll Be Fine, The End of the World, Sluggard Clan,
The Dormant Account and Tiny Lights), 8 documentaries (Czechoslovak Ar-
chitecture 58 – 89, Aquabells from Prandorf, Actress, Mir Nam, A Question of
the Future, Ms. President, The Birdhill and Grey Zone) and one animated film
(Living Large). It continues to be the biggest producer in the area of documen-
tary production, whether on its own or in collaboration with independent produ-
cers (refer to the chapter on TELEVISION).

– A list of the awards presented to the above and other films can be found in
the chapters on DOMESTIC FESTIVALS AND REVIEWS, AWARDS FOR SLOVAK
FILMS AND FILMMAKERS IN SLOVAKIA and AWARDS FOR SLOVAK FILMS AND
FILMMAKERS ABROAD.

Slovak feature-length films made for cinema in 2024
100 % Slovak share Slovak majority Parity (50/50) Slovak minority TOTAL

Feature 3 0 13 248

Animation 0 0 2 20

Documentary 7 2 7 204

TOTAL 10 0 22 4612
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Slovak feature-length cinema films made in 2024 (© 2024)

Slovak film title Country
of origin

Original film title Directed by Release date Production

SKAkvabely z Prandorfa Palo Korec DAkvabely z Prandorfa 24.10.2024

Producer

Peter Neveďal,
Jaroslav Ňiňaj

FilmWorx (SK)

Co-production

Radio and Television
of Slovakia (SK)

Slovak
share

%

100.001.

CZ/SKArchitektura ČSSR
’58 – ’89

Jan Zajíček DArchitektura ČSSR
’58 – ’89

21.11.2024 Karla
Stojáková,
Pavel Berčík,
Maroš Hečko,
Peter Veverka

FILM KOLEKTIV (CZ),
AZYL Production (SK)

Česká televize (CZ),
Rozhlas a televízia
Slovenska (SK)

50.003.

SK/CZAutičkári Dominik Bari DAutičkári 27.2.2025 Peter Badač BFILM (SK) HBO Europe (CZ),
BFILM.cz (CZ),
Bari-Slovakia (SK)

52.915.

SK/CZEma a smrtihlav Iveta
Grófová

FEma a smrtihlav 26.9.2024 Zuzana
Mistríková,
Ondřej Trojan,
Sára László,
Marcell Gerő,
Miloslav Glac

PubRes (SK), Total
HelpArt T.H.A. (CZ)

Campfilm (HU),
Radio and Television
of Slovakia (SK),
Miloslav Glac (DE),
Czech Television (CZ)

74.097.

SKFentasy Samuel
Vičan,
Anastasia
Hoppanová

FFentasy 14.3.2024 Samuel Vičan BeOnMind (SK) – 100.009.

SKHancsovszky Sándor
Laczkó

DHancsovszky 3.10.2024 Sándor Laczkó Forum Minority Re-
search Institute (SK)

Prestige (SK) 100.0011.

CZ/SK/CHAmerikánka Viktor Tauš FAmerikánka 21.11.2024 Viktor Tauš,
Peter Badač,
Karla Stojáko-
vá, Jan Kadlec

HEAVEN'S GATE (CZ) Václav Dejčmar (CZ),
Barrandov Studio (CZ),
Voyo, Czech Television
(CZ), BFILM (SK),
KFILM Swiss (CH),
Lonely Production
(CZ), Picturella (CZ),
Jan Ečer (CZ)

10.652.

CZ/SKAristokratka ve varu Jiří Vejdělek FAristokratka vo vare 25.1.2024 Karla Stojáko-
vá, Ondřej
Zima, Silvie
Michajlova,
Pavel Berčík,
Zuzana Mistrí-
ková

Evolution Films (CZ) Czech Television (CZ),
PubRes (SK),
innogy (CZ)

10.004.

PL/CZ/SKSmok Diplodok Wojtek
Wawszczyk

ADino Diplodok 9.1.2025 Maks Sikora,
Jiří Mika, Silvia
Panáková

Human Ark (PL) PFX (CZ), Dayhey (SK) 10.006.

CZ/SK/ATJeště nejsem,
kým chci být

Klára
Tasovská

DEšte nie som,
kým chcem byť

3.10.2024 Lukáš Kokeš,
Jakub Viktorín,
Ralph Wieser

Somatic Films (CZ) nutprodukcia (SK),
Mischief films (AT)

11.698.

CZ/SKFranta mimozemšťan Rudolf
Havlík

FFranta mimozemšťan 15.2.2024 DanaVoláková,
Michaela Bas-
tien, Marek
Veselický

Fénix film (CZ) Flamesite (CZ), SOLID
ENTERPRISE (SK)

10.0010.

SK/CZHore je nebo, v doline
som ja

Katarína
Gramatová

FHore je nebo, v doline
som ja

29.9.2025 Igor Engler,
Julie Marková
Žáčková

DRYEYE Film (SK),
Nochi Film (CZ)

Slovak Television
and Radio (SK)

n/a12.
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Slovak feature-length cinema films made in 2024 (© 2024)

Slovak film title Country
of origin

Original film title Directed by Release date Production

CZ/SK/FRHranice Evropy Apolena
Rychlíková

DHranice Evrópy 30.5.2024

Producer

Filip Remunda,
Vít Klusák

Hypermarket Film
(CZ)

Co-production

kerekesfilm (SK),
KOLAM PRODUCTIONS
SARL (FR)

Slovak
share

%

12.0013.

CZ/SKJanžurka Theodora
Remundová

DJanžurka 3.10.2024 Alice Tabery,
Zuzana Mistrí-
ková

Cinepoint (CZ) Czech Television (CZ),
PubRes (SK),
Radio and Television
of Slovakia (SK),
innogy (CZ), Slovak
Film Institute (SK)

18.0014.

SK/US/HUEgy százalék indián Szabolcs
Hajdu

FJednopercentný Indián 3.4.2025 Szabolcs
Hajdu, Mátyás
Prikler, Jim
Stark

MPhilms (SK) Bord Cadre films (CH),
Sovereign Films (GB),
Proton Cinema (HU)

41.5515.

SKKam patrím? Tri príbehy
dospievania z rôznych
kútov Európy (pásmo)

Martina
Buchelová,
Debora
Pastirčáková

DKam patrím? Tri príbehy
dospievania z rôznych
kútov Európy (pásmo)

6.6.2024 Michaela
Kaliská

Comenius University,
Bratislava (SK),
EU Chief Films

NINJA Film (SK) 100.0016.

SKKavej Lukáš
Zednikovič

FKavej 18.7.2024 Daniel Dangl,
Martin
Frimmer

noemo (SK) – 100.0017.

CZ/SK/FRŽivot k sežrání Kristina
Dufková

AKeď život chutí 30.1.2025 Matěj Chlupá-
ček, Agata No-
vinski, Marc
Faye

Barletta (CZ), NOVIN-
SKI (SK), Novanima
productions (FR)

Czech Television (CZ),
Radio and Television
of Slovakia (SK),
Magiclab (SK)

30.1418.

CZ/SKKonec světa Bohdan
Sláma

FKoniec sveta 26.9.2024 Martin Růžička,
Peter Neveďal

LUMINAR Film (CZ) Czech Television (CZ),
Filmpark production
(SK), FilmWorx (SK),
Slovak Television and
Radio (SK), Barrandov
Studio (CZ), CinemArt
(CZ), Synergia film (CZ)

n/a19.

SK/DELapilli Paula
Ďurinová

DLapilli 5.12.2024 Matej Sotník guča films (SK) Paula Ďurinová
(SK/DE)

90.0021.

SKLóve 2 Jakub Kroner FLóve 2 24.10.2024 Adriana
Kronerová

INOUT STUDIO (SK) – 100.0023.

SK/DEKronika večných snílkov Rasťo Boroš FKronika večných snílkov 3.7.2025 Rasťo Boroš LIPSTICK (SK) Slovak Television and
Radio (SK), Sunday
driver (SK), Punkchart
films (SK), Jumpcat
(SK), Daylight Rental
(SK), FilmWorx (SK),
san cinema UG & Co
KG (DE)

n/a20.

CZ/SK/
PL/RO

Lesní vrah Radim
Špaček

FLesný vrah 25.4.2024 Peter Badač Vernes (CZ) BFILM (SK), Kijora (PL),
AVANPOST Media (RO),
Czech Television (CZ)

22.1022.

SK/CZMIKI Jakub Kroner FMIKI 15.8.2024 Zuzana Mistrí-
ková, Radovan
Gerek, David
Blümel

PubRes (SK) REGIA CIVITAS PRO-
DUCTIONS (SK), Euro-
peana Production (CZ)

66.6624.
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Slovak feature-length cinema films made in 2024 (© 2024)

Slovak film title Country
of origin

Original film title Directed by Release date Production

SKMir nam Juraj Mravec DMir nam 2.5.2024

Producer

Juraj Mravec
ml.

peacemaker films
(SK), Radio and Tele-
vision of Slovakia (SK)

Co-production

–

Slovak
share

%

100.0025.

CZ/SKMord Adam
Martinec

FMord 8.8.2024 Matěj Paclík Breathless Films (CZ) filmsomnia (SK) 16.0026.

CZ/SK/FRNikdo mě nemá rád Petr Kazda,
Tomáš
Weinreb

FNikto ma nemá rád 9.1.2025 Tomáš Weinreb,
Petr Kazda, Voj-
těch Frič, Miša
Jelenek, Juraj
Lehotský, Guil-
laume de Seille

ARYTMIA (SK),
Black Balance (CZ)

Arizona productions
(FR)

13.1227.

SKOtázka budúcnosti Maroš
Brázda

DOtázka budúcnosti 14.11.2024 Ján Meliš ARTILERIA (SK) Slovak Television
and Radio (SK)

100.0028.

CZ/SKPachová stopa Zuzana
Piussi

DPachová stopa 6.2.2025F Vít Janeček D1film (CZ),
VIRUSfilm (SK)

– 10.2029.

SK/CZ/PLPokiaľ ja žijem Roman Ďuriš DPokiaľ ja žijem 5.9.2024 Simona Bago
Móciková,
Radka
Babincová

Bright Sight Pictures
(SK)

Lonely Production (CZ),
Lumisenta Film
Foundation (PL)

74.0030.

SK/CZPrezidentka Marek Šulík DPrezidentka 31.10.2024 Barbara Jani-
šová Feglová

HITCHHIKER Cinema
(SK)

Aerofilms (CZ), Radio
and Television of Slo-
vakia (SK), Czech Tele-
vision (CZ), filmotras
(SK)

50.0031.

UA/DE
SK/CZ

Redakcia (Редакція) Roman
Bondarchuk

FRedakcia 7.11.2024 Darya Bassel,
Darya Aver-
chenko, Tanja
Georgieva-
Waldhauer,
Katarína Krná-
čová, Dagmar
Sedláčková

Moon Man (UA),
South Films (UA)

Elemag Pictures (DE),
Silverart (SK),
MasterFilm (CZ)

10.3732.

CZ/SK/HRRok vdovy Veronika
Lišková

FRok vdovy 7.11.2024 Kristýna Michá-
lek Květová,
Peter Kerekes,
Anna Mach Ru-
manová, Mil-
jenka Čogelja

Cinémotif Films (CZ) PIPSER (HR), kerekes-
film (SK)

14.8033.

SK/CZSmršť Peter Bebjak FSmršť 4.4.2024 Rastislav
Šesták

D.N.A. (SK) Bontonfilm (CZ) 62.5034.

SK/CZSpiaci účet Miloslav
Luther

FSpiaci účet 18.4.2024 Marian Urban ALEF FILM & MEDIA
(SK)

Fulfilm (CZ), Radio and
Television of Slovakia
(SK), Film Office (CZ)

82.4135.

CZ/DE/SKSucho Bohdan
Sláma

FSucho 21.3.2024 Petr Oukropec,
Pavel Strnad,
Marko Škop,
Ján Meliš

Negativ (CZ) Czech Television (CZ),
42film (DE),
ARTILERIA (SK)

7.2036.
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Slovak feature-length cinema films made in 2024 (© 2024)

Slovak film title Country
of origin

Original film title Directed by Release date Production

CZ/SK/USSvět mezi námi Marie
Dvořáková

DSvet medzi nami 3.4.2025

Producer

Pavel Berčík,
Ondřej Zima,
Zuzana Mistrí-
ková, Ľubica
Orechovská

Evolution Films (CZ)

Co-production

PubRes (SK), HBO
Max, Marie Dvořáková
(US)

Slovak
share

%

n/a37.

CZ/SKSvětýlka Beata
Parkanová

FSvetielka 23.1.2025 Vojtěch Frič,
Ondřej
Kulhánek,
Maroš Hečko,
Peter Veverka

Love.FRAME (CZ) AZYL Production (SK),
Bontonfilm Studios
(CZ), Radio and Televi-
sion of Slovakia (SK)

19.0038.

SKŠedá zóna Daniela
Meressa
Rusnoková

DŠedá zóna 24.10.2024 Jana Belišová Žudro (SK) MERESSA company
(SK), Radio and Televi-
sion of Slovakia (SK),
Punkchart films (SK)

100.0039.

CZ/SKTa druhá Marie-Mag-
dalena
Kochová

DTá druhá 27.3.2025 Jan Poláček,
Barbora
Drtílková

m3 Films (CZ) Czech Television (CZ),
FAMU (CZ), guča films
(SK)

20.0040.

NO/CH/SKTeam Havnaa Ba°rd Breien FTieň víťazstva 10.7.2025 Synno/ve
Ho/rsdal

Maipo Film (NO) PubRes (SK),
FILM KOLEKTIV (CZ)

n/a41.

SKVia Slovakia Víťazoslav
Chrappa

DVia Slovakia 14.11.2024 Peter Neveďal,
Jaroslav Ňiňaj

FilmWorx (SK) – 100.0042.

CZ/SKVlny Jiří Mádl FVlny 1.8.2024 Monika Kristl,
Wanda Ada-
mík Hrycová

Dawson films (CZ) Wandal Production
(SK)

11.0543.

SK/CZVojna policajtov Rudolf
Biermann

FVojna policajtov 1.2.2024 Marek Jeníček,
Tomáš Janísek,
Vanessa Bier-
mannová, Ru-
dolf Biermann

CinemArt SK (SK),
CinemArt (CZ),
IN Film Praha (CZ)

– 80.0044.

SK/CZVtáčnik Eva Križková DVtáčnik 15.8.2024 Silvia
Panáková

Dayhey (SK) Film a Sociologie (CZ),
RTVS (SK), Česká tele-
vize (CZ), Mandala Pic-
tures (SK)

59.0045.

IT/SK/AT/
CZ/HR

Wishing on a Star Peter
Kerekes

DWishing on a Star 26.9.2024 Erica Barbiani,
Ralph Wieser,
Vít Schmarc,
Vanja Jambo-
rovic, Stefano
Centini, Peter
Kerekes, Anna
Mach Ruma-
nová

Videomante (IT) Mischief films (AT),
Artcam Films (CZ),
Restart (HR),
Volos films (TW),
kerekesfilm (SK)

25.0446.

Débuts are highlighted
Note: D – documentary film, F – feature film, A – animation, n/a – the information was not available at the time of the deadline
Source: Audiovisual Information Centre of the Slovak Film Institute

The percentage share of Slovakia is given according to the List of Slovak Audiovisual Works registered after 1 July 2015
in the Slovak Film Institute under Act no. 40/2015 on Audiovision and on the amendment and supplementation to certain acts.
You can find more information about the films by clicking on the hyperlink in the online version or in the online database
of the Slovak Film Institute (www.sfu.sk/filmy).
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> SLOVAK AUDIOVISUAL FUND

– The Audiovisual Fund (AVF, www.avf.sk) has provided support since 2010.
As an independent public institution established by a separate Act, it is the main
source of financial support for audiovision in Slovakia. Its aim is to support all
parts of the filmmaking, film production and distribution process, film festivals,
education, research, publication activities and technological development, espe-
cially in the area of cinema digitisation. The financial sources of the Fund consist
of a contribution from the state budget and contributions from entities which use
audiovisual works in their business activities: the broadcaster of the television
programme service in the public interest (5% of revenues from advertisements),
private television broadcasters (2% of revenues from advertisements), cinemas
(1% of the price per ticket sold), distributors of audiovisual works (1% of revenues
from distribution outside of cinemas), retransmission operators (1% of retrans-
mission revenues), and operators of the audiovisual on-demand media service
(0.5% of revenues for provision of the service).
– In 2024, the Audiovisual Fund commemorated the 15th anniversary of its
establishment and activities.
– The most important event for the Audiovisual Fund in 2024 was the process
of drafting, commenting on and approving the amendment to the Act on the Au-
diovisual Fund, which incorporated significant changes after fifteen years of
stable operation, particularly in terms of increasing the number of members of the
AVF Council and the Supervisory Commission, changing the decision-making po-
wers and related amendments to the Fund’s internal regulations (more in the
chapter on LEGISLATION).
– The law requires the AVF’s support activities to be divided into two indepen-
dent parts – support for audiovisual culture (grants, scholarships and loans)
and support for the audiovisual industry (as of 1 January 2020, grants of 33%

of non-state funds invested in the Slovak Republic in the production of film pro-
jects and works for TV broadcasting). Support for audiovisual culture has been
available in the AVF since it was first established; the AVF supported the first pro-
ject in the audiovisual industry in 2016.
– The main source of income in the Fund’s budget for 2024 was a contribution
from the state budget (EK 312001) totalling EUR 20,149,852. Based on Con-
tract no. MK-178/2023/M of 9 January 2024 on the Provision of a State Con-
tribution from the State Budget for 2024 concluded between the Audiovisual
Fund and the Ministry of Culture of the Slovak Republic (hereinafter the “Con-
tract”), the Ministry of Culture undertook to provide the Fund with a contribution
pursuant to Section 29 par. 1 of the Act on the AVF of EUR 6,000,000 for support
of audiovisual culture and EUR 6,600,000 for support of the audiovisual industry.
In accordance with the agreement, these funds were credited to the Fund’s bank
account in a single instalment totalling EUR 12,600,000 on 18 January 2024.
One addendum was made to the agreement. Addendum No.1 to the agreement
of 10 December 2024 increased the contribution from the state budget for sup-
port of the audiovisual industry by EUR 7,549,852. The funds were transferred
to the Fund’s bank account on 12 December 2024.
– The total amount of the contribution from the state budget for 2024 earmar-
ked for support of the audiovisual industry attained EUR 14,149,852. Accor-
dingly, the total contribution from the state budget to the Fund in 2024
amounted to EUR 20,149,852.

– The detailed breakdown of revenue actually paid from each of the contri-
butors that are not public administration entities (i.e. excluding the contribution
from the state budget and the contribution from the public administration orga-
nisation – STVR) under the relevant provisions of the Act is as follows, compa-
ring 2023 and 2024:

Comparison of accounted contributions to the Audiovisual Fund pursuant to Sections 25-28a of the Act in EUR

2023 2024

Section 25 (TV broadcasters with a licence) 60.19 % 2,040,568 59.03 %1,889,153

Section 26 (cinemas) 7.50 % 301,378 8.72 %235,576

Section 27 (retransmission) 30.80 % 1,052,696 30.45 %966,603

Section 28 (distribution) 0.24 % 7,666 0.22 %7,427

Section 28a (AVMS) 1.27 % 54,558 1.58 %39,954

TOTAL 100 % 3,456,866 100 %3,138,713
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Year-on-year comparison of current transfers granted within the Audiovisual Fund’s support activities (EUR)

Support for AV culture

2022

9,253,725

2023

10,059,330

index in %

6.40

Support for AV industry 7,577,872 12,570,281 115.27

T O T A L 16,831,597 22,629,611

2024

10,702,648

27,059,948

37,762,596 66.87

– The amount of contributions under Sections 25–28a of the Audiovisual Fund
Act is stable and continued to grow in 2024. Total revenue from contributions in-
creased by more than EUR 300,000 on 2023, representing an increase of 10%.
Of the individual contributions, the greatest increase was recorded in revenues
from cinema operators (Section 26), which increased by 28% on 2023, and re-
venues under Section 28a, which increased by 37% on 2023.
– However, in the coming years, for positive development of this category of
the Fund’s revenues, it will be necessary for the obligation to pay contributi-
ons under Section 28a (AVMS operators) to also be linked to operators of
these services from abroad and to their revenues generated within the territory
of the Slovak Republic. The current legislative situation discriminates against
operators registered in the Slovak Republic as opposed to other competitors on
the market, thereby resulting in their unequal legal position.
– In 2024, the Fund attained the historically largest total amount of con-
tributions charged by law, which represents 63% of the contribution from the
state budget for the promotion of audiovisual culture guaranteed by the
state. This share of the Fund’s own contributions and the state budget is also

exceptional within the international context of countries with an audiovisual
area comparable to that in the Slovak Republic.
– Total expenditure according to the budget breakdown for 2024 was bud-
geted at EUR 15,540,100, while the actual amount at the end of the ac-
counting period was EUR 39,531,364.
– The first major group of current expenditures (item 600) for the period under
review consisted of expenditures related to the Fund’s operational activities
and to the comprehensive provision of its support activities.
– The second major group of budgeted current expenditures consisted of cur-
rent transfers, which were budgeted by the Fund at a total of EUR 14,163,110,
whereas EUR 37,775,253 was actually spent during the reporting period, of
which EUR 10,702,648 was paid to support audiovisual culture in the form of
grants and scholarships, EUR 27,059,948 was paid to support the audiovisual
industry, EUR 12,658 was paid as transfers abroad (statutory levies paid abroad
for members of expert committees and the Fund’s membership fee in interna-
tional organisations) and EUR 169 represents interest on the lease of a company
car belonging to the Fund.
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– In 2024, the total number of premières of Slovak audiovisual works achieved
the highest number in the history of the independent Slovak Republic, along with
2022 (however, premières were postponed to that year due to the Covid-19 pan-
demic). The share of minority co-production premières was the third highest

in the history of the Audiovisual Fund, which may be due to stagnation of the
Fund’s available budget for production support, as the financial limit per film in
the Support Structure has been approved as significantly lower for the support of
minority co-productions than for the support of majority Slovak films.

Overview of number of premières of Slovak films in cinemas in Slovakia

All premières Slovak majority Minority co-productions Share of minority

2010 4 5 55.56 %9

2011 10 4 28.57 %14

2012 12 5 29.41 %17

2013 19 9 32.14 %28

2014 19 3 13.64 %22

2015 21 4 16.00 %25

2016 20 9 31.03 %29

2017 19 14 42.42 %33

2018 20 11 35.48 %31

2019 24 19 44.19 %43

Year

2021 16 14 46.67 %30

2023 25 19 43.18 %44

2024 25 23 47.92 %48

2022 27 21 43.75 %48

2020 11 9 45.00 %20

Premières of audiovisual works (AVW) in 2024

Majority Parity – 50/50 Minority TOTAL

Feature AVWs 7 16 280

Documentary AVWs 4 7 201

5

8

Animated AVWs 0 0 00

TOTAL 11 23 481

0

13

100 % Slovak

– Only 5 films out of 48 were made without AVF support (Aristocrats, Actress,
Scent Evidence, Space Frank, Where Do I Belong? Three Coming-of-Age Sto-
ries from Different Corners of Europe).



– In Sub-programme 2.1, which is meant to support the distribution and pre-
sentation of audiovisual works, the Fund dispensed a total of EUR 704,000 in
2024, supporting 66 applications. This is less than in the previous two years,
when the Ministry of Culture of the Slovak Republic provided an extraordinary

contribution to support audiovisual culture. Fortunately, an extraordinary increase
in audience numbers and ticket sales compensated cinema operators and di-
stributors for this lower support from the Audiovisual Fund.
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Support for distribution and presentation in Sub-programme 2.1

Sub-programme 2.1 Total support Supported applications Average support per application

2019 590,250 EUR 104 5,675 EUR

2020 738,500 EUR 101 7,312 EUR

2021 525,100 EUR 74 7,096 EUR

2022 1,045,900 EUR 122 8,573 EUR

2023 823,650 EUR 80 10,296 EUR

2024 704,000 EUR 66 10,667 EUR

2024 ratio to average in % 95 69 137

Overview of results of distribution of Slovak films in cinemas in Slovakia

Number of films (premières in cinemas)

2020

20

2021 2022

30 48

Total admissions 775,487 191,813 552,409

Gross box office in mil. EUR 4.74 1.15 3.39

44

718,968

4.77

Screenings 17,065 9,600 24,779

Market share – admissions in % 32.79 9.98 12.74

23,160

14.33

Market share – box office in % 33.97 9.35 12.11 13.77

SK films – distribution results (premières) 2023

48

1,498,508

10.77

38,195

27.57

27.85

2024

Source: Union of Slovak Film Distributors

– Support for the audiovisual industry in Programme 5 also saw an increase
in 2024. Last year, the fund disbursed a total of EUR 27.06 million in support
to 90 projects, which is the highest amount since the programme was laun-
ched in 2016.
– In this context, it should be emphasised that, with effect from 1 January
2020, the conditions for support for the audiovisual industry were amended by

legislation and the original subsidy rate of 20% of eligible expenditure was al-
tered to 33%; also, from 1 August 2024, due to the adoption of an amend-
ment to the Audiovisual Fund Act, the possibility of reimbursement of so-cal-
led refunds was extended to include 14% of eligible costs for remuneration
for film collaborators who are not taxed in the Slovak Republic. More detai-
led conditions are specified in the Fund’s internal regulations.

5-Year Average 744,680 EUR 96 7,790 EUR



2022 7.82 0.17 23.69254592

2023 12.57 0.12 34.903768100

2024 27.06 0.25 81.991509096
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2021 5.59 0.14 16.92394163

Overview of support for the audiovisual industry (Programme 5)

2018

Support disbursed
in mil. EUR

0.22

Average per project
in mil. EUR

0.11

Investments in
Slovakia in mil. EUR

1.09

2019 0.97 0.08 4.85

2020 2.29 0.12 8.64

Number
of beneficiaries

2

11

16

Supported projectsRegistered projectsYear

2

12

19

30

28

45

Basic recapitulation of data – support for audiovisual culture

Overview of support for audiovisual culture

Number of applications submitted

2020

673

2021 2022 2023

593 584 626

Number of applications supported 416 347 355 359

Volume of funds requested in EUR 28,013,829 27,792,493 27,736,772 35,669,071

Volume of funds provided in EUR 10,035,089 9,839,565 9,903,978 10,312,484

Provided / requested ratio in % 35.82 35.40 35.71 28.91

Average support per application in EUR 24,123 28,356 27,899 28,726

Share of supported applications in % 61.81 58.52 60.79 57.35

2024

709

368

39,157,197

10,557,250

26.96

28,688

51.90

– In 2024, the Audiovisual Fund provided funds in all areas of its support
activities – creation, production and distribution of audiovisual works, festivals
and other cultural events in audiovision, presentation and promotion of Slovak
audiovisual culture abroad and the participation of Slovak audiovisual works in
international events, support for research, education, audiovisual training and
publishing activities.
– The breakdown into core programmes is determined by the structure of
the Fund’s support activities for the relevant period, as approved by the
Fund’s Board. The greatest in terms of volume of funds and number of applica-
tions received and projects supported is Programme 1, which is aimed at sup-
porting the creation and production of audiovisual works (sub-programmes for
fiction, documentary, animation, school and educational audiovisual works, as
well as audiovisual works in which a Slovak co-producer has a minority co-pro-
duction share).
– Programme 2 is aimed at supporting the public dissemination and presen-
tation of audiovisual works, including support for film festivals and other public
cultural events in audiovision and also including support for the presentation of
Slovak audiovisual works at events at home and abroad.

– Despite the recommendation of the expert committee, the AVF Council
did not approve subsidies for several long-running festivals and film show-
cases in Slovakia, some of which had above-average attendance.
– Programme 3 is aimed at supporting publishing activities, professional re-
search, education and audiovisual training.
– Programme 4 is predominantly focused on the important area of digitisa-
tion and modernisation of cinemas in the Slovak Republic and, since 2016, the
Fund also provides support in a new sub-programme aimed at the development
of technologies for making audiovisual works in the Slovak Republic and also for
projects focused on cinema marketing and audience development.
– Programme 5 focuses on support for the audiovisual industry in accordance
with the Act and the subsequent Decree no. 165/2014 of the Ministry of Culture
of the Slovak Republic on the Film Project. In 2024, the Fund registered 96 new
projects under this programme, with the number of applications supported for
this type of support continuing to grow.

1 Estimated total investment for 2024 with subsidy rate of 33% of eligible expenditure.
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Notes: School films 1/2024 EUR 50,000 and 9/2024 EUR 95,000
Festivals and events 1/2024 EUR 810,000 and 9/2024 EUR 248,000
Programme 5 shows the actual funds disbursed. The other programmes and sub-programmes show the grants approved.

Division of AVF support activities – 2024 overview and comparison with previous period

Overview of AVF support
(in EUR)

PROGRAMME 1

2020

5,529,400

2021 2022 2023

8,038,600 7,804,800 7,328,145

feature films 3,278,200 5,177,500 4,948,000 4,358,075

documentaries 808,500 1,330,100 952,000 1,167,375

animated films 589,900 530,500 808,800 465,320

school films 51,800 50,000 56,000 50,000

short films under 40 minutes x x x 225,500

minority co-productions 801,000 950,500 1,040,000 1,061,875

PROGRAMME 2 3,974,839 1,365,655 1,719,703 2,171,139

distribution 738,500 525,100 1,045,900 823,650

festivals and events 1,064,000 356,750 489,500 887,000

attendance support 2,172,339 483,805 184,303 460,489

PROGRAMME 3 282,700 254,010 231,375 388,600

TOTAL SUPPORT
FOR AV CULTURE 10,035,089 9,839,565 9,903,978 10,312,484

PROGRAMME 4 248,150 181,300 148,100 424,600

PROGRAMME 5 2,290,030 5,585,009 7,577,872 12,570,281

TOTAL 12,325,119 15,424,574 17,481,850 22,882,765

2024

7,686,890

4,623,400

1,007,990

1,009,000

145,000

121,500

780,000

2,115,000

704,000

1,058,000

353,000

publishing activities 164,500 87,900 73,200 76,000

research and providing
access to information

6,500 29,200 21,900 39,300

education and professional
training

111,700 136,910 136,275 273,300

88,400

4,000

180,560

digitisation of cinemas with
D-Cinema technology

150,000 55,200 61,000 323,000

digitisation of cinemas with
E-Cinema HD technology

25,000 20,500 0 14,500

modernisation of equipment 30,650 56,600 63,100 87,100

292,000

19,600

development of online
platform technologies

19,000 16,500 24,000 0

marketing strategies and inno-
vative forms of communication

23,500 32,500 0 0

24,000

11,000

130,800

272,960

10,552,250

477,400

27,059,948

37,612,198
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– In the case of multi-annual projects, the Audiovisual Fund has operated
a procedure whereby the decision on the total amount of support for the pro-

ject is taken in the respective budgetary year, but this amount is then allo-
cated over the course of several budgetary years2.

Shares of the individual programmes (only support for audiovisual culture)

2020 2021

PROGRAMME 1

2022

78.80

PROGRAMME 2

55.10 81.70

39.61 13.88 17.36

PROGRAMME 3 2.34

PROGRAMME 4

2.82 2.58

2.47 1.84 1.50

2023 2024

71.10 72.80

21.10 20.00

3.80 2.60

4.10 4.50

2024 support
structure shares

70

20

4

6

Shares in %

– Slovak Film Commission

– The Slovak Film Commission (SFC, www.filmcommission.sk) has been a se-
parate organisational unit of the AVF since 2018. The SFC presents film-making
opportunities in Slovakia, maps out and mediates film professionals’ activi-
ties and works, in particular, with foreign producers who want to make films
in Slovakia.
– The primary objective of the SFC remains to increase opportunities for non-
state investments in audiovisual production in the Slovak Republic and thus the
development of film infrastructure. Investment and job inflows increase the eco-
nomic competitiveness of rental companies, provide more job opportunities for
film professionals, create new job opportunities for recent graduates as well as
students in the film and non-film sectors, increase demand for technical film as-
surance and promotion of Slovakia as a ‘film country’.
– Promoting the greening of the film industry for film-making while reducing
the environmental burden remains an equally important objective.
– As part of the Audiovisual Fund, the SFC also maintains active membership
of international organisations such as the European Film Commissions Ne-
twork (EUFCN) and the Association of Film Commissioners International (AFCI).
Several foreign projects were implemented in Slovakia. This trend was also sup-
ported by an increase in the share of subsidies provided by the Fund for film pro-
jects in Slovakia, which rose to 33% of eligible expenditure on 1 January 2020.
This step significantly increased Slovakia’s attractiveness for film and television
production in comparison with neighbouring countries.
– In 2024, the Slovak Film Commission (SFC) provided expert communication
and prepared background materials on locations and filming conditions in Slo-
vakia for key film production companies, including Paramount, Sky, NBC Univer-
sal, Sony Pictures Television, HBO, Amazon, Netflix, Working Title and Pistachio
Production.
– In 2024, several foreign service productions were filmed in Slovakia, inclu-
ding the film Afterburn (US, 2025) directed by J. J. Perry, the production A Pra-
yer for the Dying (US, 2026) directed by Dary Van Duse, the miniseries Faithless

(Trolösa, SE, 2024–2025) directed by Tomas Alfredson, and The Swedish Con-
nection, directed by Thérèse Ahlbeck and Marcus Olsson.
– In 2024, the SFC continued to promote Slovakia as an attractive film location.
It focused on an active presentation on both domestic and international film mar-
kets and events, where the majority took place in person. The SFC participated in
selected film markets and festivals, such as the European Film Market in Berlin
and the Marché du Film in Cannes.
– In 2024, the SFC ensured the development and modernisation of its inde-
pendent internet portal and the management of its profiles on social networks
such as Facebook, Instagram, and LinkedIn. The functions of the SFC website
were expanded, including the update of the locations database and production
database, which serve as the main information portal for those interested in fil-
ming in Slovakia. In addition, the “Made in Slovakia” section, which provides an
overview of foreign films shot in Slovakia, and the “Working habits” tab were up-
dated.
– The SFC website (www.filmcommission.sk) was launched in February 2019
and provides a comprehensive presentation of Slovakia as an attractive film lo-
cation. It contains information about the country, its borders, neighbouring coun-
tries, climate conditions, film infrastructure, and business opportunities. The web-
site presents available locations and the professional environment for film
shooting. It is available in two languages (English and Slovak) and serves as the
main source of information about the Slovak audiovisual industry. Those inte-
rested in filming in Slovakia will find basic information about film infra-
structure, successful foreign projects realised in Slovakia, contacts for pro-
duction companies, technological equipment, post-production services,
animation studios, sound studios, information about accommodation, tran-
sportation and other important information.

2 The support is provided to the beneficiary in the financial year concerned only in a par-
tial amount; it is subsequently provided by instalments in the form of addenda to the con-
tract over the following years. This procedure is applied by the Fund in particular in relation
to both financial and implementation-intensive projects in the production of audiovisual
works.
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– By means of the SFC, the Slovak Republic has become one of the partner
countries of the international Green Screen project (www.interregeurope.
eu/greenscreen), focused on the greening of the audiovisual industry.
– In 2024, the SFC successfully accomplished its objectives by active pre-
sentation in Slovakia as well as on the international film market.
The SFC provides information for those interested in filming in Slovakia not only
in person at film markets and events, but also in person at its office and electro-
nically. In the course of 2024, it provided advice to approximately 680 film pro-
ductions that had questions related to filming in Slovakia and sent approximately
128 location briefs. Based on the development and maintenance of contacts
with foreign producers, in 2024, representatives of companies such as UFA, ZDF,
Constantin Film, Wiedemann & Berg Film, Gaumont, Canal+, Orphan Studio, Mi-
dAtlantic, etc. visited Bratislava and the SFC office.
– Despite the above-mentioned extensive activities of the SFC at the Audiovi-
sual Fund, foreign producers’ interest in filming in Slovakia is limited by the
absence of film studios that were originally designed for this purpose, as well as
by the limited infrastructure (number of Slovak crew members, available film
equipment, time and transport accessibility of some interesting locations, etc.).

– Overview of projects which obtained financial support in excess of
EUR 100,000 in 2024:

– Sub-programme 1.1 – Feature Audiovisual Works
amount endorsed (EUR) – name of project – applicant

532,000 – General Golian / Generál Golian – Bright Sight Pictures, s.r.o.
480,000 – Štúr / Štúr – The Factory s.r.o.
400,000 – THE FERRYMAN / PRIEVOZNIK – ALEF FILM & MEDIA, s.r.o.
310,000 – SAIGON / SAIGON – FilmWorx s.r.o.
300,000 – FLIGHT FROM KABUL / LET Z KÁBULU – Wandal Production, s.r.o.
280,000 – SUGAR CANDY / CUKRKANDL (“PARITY”) – ATTACK FILM, s.r.o.
280,000 – NEPELA / NEPELA – B PRODUCTION s.r.o.
270,000 – Duchoň / Duchoň – D.N.A. s.r.o.
250,000 – VIRGIN SOFIA / PANNA SOFIA (parity) – Silverart, s.r.o.
245,000 – MURDERS IN THE VALLEYS / VRAŽDY V DOLINÁCH (episodes 1–7)

– Dayhey, s.r.o.
210,000 – Animal / Zviera (“PARITY”) – HITCHHIKER Cinema, s.r.o.
203,000 – Magic Apple / Čarovné jablko – production

– TRIGON PRODUCTION s.r.o.
153,000 – NEUER – Third Floor / NEUER – Tretie poschodie – production

of Slovak TV miniseries – KFS production, s. r. o.
143,800 – THE HUNTER / LOVEC – third production phase –

TRIGON PRODUCTION s.r.o.

– Sub-programme 1.3.2 – Production of Animated Audiovisual Works
amount endorsed (EUR) – name of project – applicant

400,000 – ROSENTAAL / ROSENTAAL (PARITY) – Artichoke s.r.o.
128,000 – THE FOREST FIVE / LESNÁ PÄŤKA (Episodes: THE TREASURE /

POKLAD, GEMSTONES / DRAHOKAMY, IT WAS LONG AGO / TO BOLO
DÁVNO, KNIGHT EMIL / RYTIER EMIL) – Fool Moon, s. r. o.

100,000 – Kosmix: Secret Mission / Kosmix: Tajná misia (Minority) –
Super film s.r.o.

– Sub-programme 1.5 – Production of European Co-production Cinema-
tographic Works in which the Slovak Co-producer Holds a Minority Share
amount endorsed (EUR) – name of project – applicant

115,000 – Passionate / Zapálení – MPhilms s.r.o.
110,000 – A Princess a Hundred Times Different / Princezná stokrát inak

– FilmWorx s.r.o.
100,000 – PRINCESS GOLDILOCKS / ZLATOVLÁSKA

– ALEF FILM & MEDIA, s.r.o.
100,000 – SWINGS / HOJDAČKY – ATTACK FILM, s.r.o.

– Sub-programme 2.1.3 – Presentation of Slovak Audiovisual Culture
and Industry
amount endorsed (EUR) – name of project – applicant

300,000 – National Sun in a Net Awards for 2024, 2025, 2026 – Slovak Film
and Television Academy

– Sub-programme 2.2 – Public Cultural Events with the Involvement
of Audiovisual Works in the Slovak Republic
amount endorsed (EUR) – name of project – applicant

270,000 – International Film Festival FEBIOFEST Bratislava 2024-2026
– Association of Slovak Film Clubs

240,000 – 17th, 18th and 19th Fest Anča International Animation Festival
– ANČA

180,000 – IFF ART FILM 2025 – ART FILM FEST s.r.o.
180,000 – IFF ART FILM 2024 – ART FILM FEST s.r.o.

– Sub-programme 2.3 – Support for Attendance at Slovak Cinema-
tographic Works – Call No. 3/2024
amount endorsed (EUR) – name of project – applicant

149,834 – Support for attendance in the CINEMAX network – CINEMAX, a.s.

Note: all data, diagrams and tables have been taken from the Audiovisual Fund’s 2024
Annual Report (Bratislava, April 2025 – http://www.avf.sk/aboutus/annualreports.aspx),
where further details are available.
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> LITERARY FUND

– The mission of the Literary Fund (LF, www.litfond.sk) is to support the deve-
lopment of artistic, scientific and technical literature, journalistic and creative
activities in the areas of theatre, film, radio and television. However, due to the
financial situation related to the voluntary 2% contribution of royalties and per-
formers’ remuneration to artists’ funds and the transition to limited public fun-
ding, the Fund was unable to resume some forms of the support activities su-
spended in 2023. The financial capacities of the individual LF section committees
can also be significantly influenced by the creators and artists themselves, be-
cause their voluntary 2% contributions form the basis of the Fund’s budget, which
are subsequently returned to them in the form of support. In 2024, the Literary
Fund’s Committee of the Section for Creative Work in Television, Film and Video
supported, via the ALFA Programme, the production of new, original literary
works which could form the basis of feature, documentary and animated films
and, via the ALFA PLUS Programme, cinematographic and directing work. The
Section Committee also appraised film and television productions made in 2024
and rewarded 15 successful filmmakers via the Igric Awards, Ján Fajnor Awards
and Literary Fund Premiums with a total amount of EUR 8,400; it also awarded
6 successful Slovak filmmakers with EUR 3,440 at international festivals such as
the Mountains and City IFF – Literary Fund Award granted to Vladimír Šifra for
Touches of the Slovak Paradise (Dotyky Slovenského raja, SK, 2023), IFF Ci-
nematik Piešťany – Cinematic.doc Award – Literary Fund Award granted to Da-
niela Meressa Rusnoková for her documentary Grey Zone (Šedá zóna, SK, 2024),
Student Film Festival ÁČKO – the LF Award granted to Vladimír Horník for Best
Screenplay for Foundations on Ashes (Na popole základy), Etnofilm Čadca –
Martin Slivka Award granted to Róbert Šulák for Returns to Pictures of the Old
World (Návraty k obrazom starého sveta, SK, 2024). Within the Igric Awards, the
Literary Fund’s Committee of the Section for Radio, Theatre and Entertainment
Arts also granted awards and premiums in a total amount of EUR 3,200.

– In 2024, the Literary Fund’s Committee of the Section for Creative Work
in Television, Film and Video again operated with a substantially lower budget
than in the pre-pandemic years. The Committee provided EUR 59,248.64 for
care for creative staff and artists, whereof more than half of this amount, i.e. EUR
35,700, was disbursed to 35 people in the form of creative scholarships within
the Alfa, Beta and Alfa Plus Support Programmes.

> MEDIA

– In 2024, the Creative Europe programme was precisely mid-way through its
2021–2027 programming period which, in practice, meant that all calls conti-
nued to be published and evaluated at regular intervals and that the conditions
contained therein changed very little and, if they did, it was to the benefit of ap-
plicants. Both of these factors demonstrate the stability and predictability of the
programme, allowing applicants to plan the timing of their applications much
better.
– The Creative Europe Desk Slovakia operated smoothly throughout 2024,
which was reflected in measurable indicators and the results of Slovak compa-
nies participating in the programme. We provided a total of 384 consultations
(including 112 detailed consultations on specific applications, providing these
services to a total of 90 different entities) and, as part of the update of the web-
site www.cedslovakia.eu, we implemented some new functionalities, the site re-
corded 19,820 visits, we published printed and electronic newsletters (20 Cul-
ture and 21 MEDIA e-newsletters), we organised or co-organised a total of 15
events and participated in 23 events organised by other entities.
– As regards the results of Slovak companies within the Creative Europe pro-
gramme, in many respects 2024 was a record year for Slovak companies. They
received a total of EUR 2,681,214.53 in support, which is only slightly below the
record amount in 2023. Of this, Slovak companies received EUR 525,593.53
under the Culture sub-programme, EUR 2,065,767 under MEDIA and, under the
Cross-Sector (Interdisciplinary) sub-programme, one Slovak applicant received
support amounting to EUR 89,854.
– Under the MEDIA sub-programme, we recorded the highest-ever support
of EUR 2,065,767. Slovak production companies were very successful, recei-
ving a total of EUR 741,312, of which one company received EUR 135,000 under
the European Slate Development scheme; four production companies received
a total of EUR 151,554 under the European Co-development scheme, and we
recorded record support under the TV and Online Content scheme, with two Slo-
vak projects receiving a total of EUR 454,758. One Slovak applicant received
support for a film festival project totalling EUR 100,000 under the European Fes-
tivals Network scheme and, after a year, another Slovak applicant received sup-
port under the Video Games and Immersive Content Development scheme in the
amount of EUR 200,000. As usual, the highest amount of support was recorded
under the European Film Distribution scheme, with six distribution companies
receiving EUR 625,123 and 31 Slovak cinemas in the Europa Cinemas network
receiving EUR 264,684. It should be noted that all data on companies and the
amount of support for individual projects will only become official once the con-
tracts with the EACEA have been signed.



Artichoke Trouble Magnet 60,000

Guča Pryvit Europa 17,013

Artichoke Dolls 42,088

VERTIGO DISTRIBUTION SRO European Film Distribution 20,976

FILM EUROPE SRO European Film Distribution 49,714

BONTONFILM AS European Film Distribution 248,964

APAF CEE Animation SIP 46,752
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Pubres (partner)

Europa Cinemas – 31 Slovak cinemas 264,684

Company Support (EUR)

Support for Slovak entities within the MEDIA sub-programme in 2024

204,758

PubRes 130,000.00

APAF

AGNES TV ONLINE CONTENT 2024

Project

Animation HUB 24,005

Total MEDIA 2,065,767

CALL: CREA-MEDIA-2024-T VONLINE

CALL: CREA-MEDIA-2024-INNOVBUSMOD

ARTICHOKE Artichoke Slate 2024

CALL: CREA-MEDIA-2024-DEVVGIM

135,000

Fono Labs Sinum VR

CALL: CREA-MEDIA-2024-FILMDIST

200,000

ASSOCIATION OF SLOVAK FILM CLUBS European Film Distribution 33,709

MAGIC BOX SLOVAKIA SRO European Film Distribution 116,791

CONTINENTAL FILM SRO European Film Distribution 154,969

CALL: CREA-MEDIA-2024-VODNET

DAFilms Slovensko (partner) Doc Alliance Films: Accessibility,
Innovation, Localisation

CALL: CREA-MEDIA-2024-CO-DEV

63,891

PUNKCHART FILMS Lata 32,453

Anča Fest Animation Festival Network 100,000

Artichoke Best Friends Forever 250,000

CALL: CREA-MEDIA-2024-FESTNET

CALL: CREA-MEDIA-2024-T VONLINE

CALL: EUROPA CINEMAS

204,758

24,005

CALL: CREA-MEDIA-2024-DEVSLATE 135,000

CALL: CREA-MEDIA-2024-MARKETNET 46,752

200,000

625,123

63,891

151,554

100,000

250,000

264,684

Note: Company names are listed as they appear in the application for support under
the MEDIA sub-programme.
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> EURIMAGES

– Eurimages (www.coe.int/en/web/eurimages), the cinematographic fund of
the Council of Europe, is the sole European fund supporting trans-national co-
productions of feature-length films. The fund has been operational since 1988
and Slovakia joined it on 15 April 1996. Prof. Zuzana Gindl-Tatárová represents
Slovakia in Eurimages. At the end of 2024, Eurimages had 38 Member States
out of the total number of 46 countries in the Council of Europe, plus Canada as
a full member.
– In 2024, the fund supported 61 feature, 15 documentary and 5 animated
feature-length films with a minimal footage of 70 minutes, with a total amount of
EUR 22,532,000. From its establishment in 1988 up to 31 December 2024, the
fund had supported 2,519 European co-productions to the extent of EUR 716
million.

– In 2024, 17 Slovak projects applied for support from Eurimages, of which
one was successful:
– The feature-length documentary project by Josefina Lubojacki, If Pigeons
Turned to Gold (Keby sa holuby premenili na zlato) about hereditary addictions
in the family, was presented in a Czech-Slovak co-production with a total budget
of EUR 343,114. The co-production scheme includes 77% on the Czech side
(CLAW AV s.r.o., delegated producer Wanda Kaprálová) and 23% on the minority
Slovak side (GUČA s.r.o., co-producer Matej Sotník). Of the EUR 85,000 re-
quested, the project received support of EUR 36,000.

– In 2024, Slovakia’s contribution to the fund was EUR 323,407.63.

– In 2024, Slovak co-production projects received only EUR 36,000.

– From the date that Slovakia acceded to Eurimages up to 31 December 2024,
77 projects had received support; in these projects, Slovak production compa-
nies functioned as either majority or minority co-producers.

– The contribution to the Fund for 2025 is EUR 350,243.82.

– The contribution to the Pilot Programme for the Support of Co-Produced
Series (Pilot Series) in 2024 was EUR 150,000. We received EUR 1,000,000
from this Programme in 2024 for two projects:
– Moloch Files (Moloch, Slovak-Czech-French-Polish co-production, submit-
ted by Raketa s.r.o., Lukáš Hanulák); and
– Best Friends Forever (Priateľmi navždy, Lithuanian-Slovak co-production,
submitted by Artichoke, s.r.o., Juraj Krásnohorský).



R E P O R T O N T H E S L O V A K A U D I O V I S U A L S I T U A T I O N I N 2 0 2 4

26

> CINEMA DISTRIBUTION

– 2024 was the second year since 2019 to be free from any epidemiological
measures. Thanks to the recovery rate, i.e. comparing the attendance for a given
year with the average attendance for the period 2017-2019 in percentage terms,
we can see how we are approaching the attendance figures in cinemas prior to
COVID. In 2024, the recovery rate was 83.25% (78% in 2023). This is higher
than the estimated average recovery rate in 2024 in Europe (76%).
– According to preliminary estimates by the European Audiovisual Observa-
tory of 13 February 2025, cinema attendance in Europe declined slightly (by 2%)
in 2024. The greatest year-on-year decline in attendance was recorded in Cyprus
(-20%) and Slovakia had the highest increase in Europe (8.33%).

– Turkey (57%), France (44%) and Albania (32%) had the highest share of do-
mestic films in total admissions in 2024. Georgia and Cyprus (0%), North Ma-
cedonia (1%) and Bosnia and Herzegovina (2%) had the lowest share of do-
mestic films in total admissions. Slovakia, with 23%, ranks eighth to tenth,
together with Denmark and Poland.
– In 2024, 5,435,556 people visited Slovak cinemas for all the films scree-
ned, which is 8.33% more than in 2023. This is the fifth highest attendance in Slo-
vak cinemas in the era of independence. The top ten most successful films in
terms of admissions accounted for 42.71% of total admissions (34.86% in
2023) and the top twenty for 59.21% (49.53% in 2023).
– Total gross box office takings increased by 11.74% year-on-year to EUR
38,663,404. This is the highest amount in the era of independence.
– The number of screenings increased by 11.75% to 224,203. The average
admission fee also increased (by 3.14%) to EUR 7.11, the highest average ad-
mission fee since Slovakia became independent. However, the average admis-

sions per screening dropped from 25.01 viewers in 2023 to 24.24 viewers in
2024. The average attendance per capita was one screening per year (exactly
0.997).

– Last year, 962 films (870 in 2023) were screened in Slovak cinemas, inclu-
ding 366 premières (312 in 2023) from the offer of 21 distribution companies.
This increase on recent years was due to the fact that the distributors and pre-
mières also include Czech companies and their titles, for which they had scree-
ning rights in both the Czech Republic and Slovakia.

– Only six new releases were also distributed in 3D format. The most success-
ful of these was Deadpool & Wolverine (US, 2024, dir. Shawn Levy), whose 3D
version was viewed by 15,075 people. Their share of the total attendance was
only 0.54%.
– The highest-grossing title of 2024 was Inside Out 2 (US, 2024, dir. Kelsey
Mann), which was seen by 401,191 viewers. Second-ranked was the domestic
title Miki (Miki, SK/CZ, 2024, dir. Jakub Kroner) with 378,694 viewers, and the
third place was also taken by a domestic film. The Kavej (Kavej, SK, 2024) by
Lukáš Zednikovič was seen by 290,640 viewers. Two other Slovak films also made
it into the Top 10: We’re Going to Teambuilding (Jedeme na teambuilding, SK,
2024, dir. Zuzana Marianková), which was seen by 250,331 viewers, and Waves
(Vlny, CZ/SK, 2024, dir. Jiří Mádl) with 175,473 viewers.
– Ms. President (Prezidentka, SK/CZ, 2024, dir. Marek Šulík), seen by 33,366
viewers, was the most successful domestic documentary of 2024.

– American movies once again dominated Slovak cinemas in 2024. However,
only 52.79% of all viewers came to watch them (67.07% in 2023). Their number
was only lower in 2020 (42.8%), when expected blockbusters were absent from
cinemas due to the pandemic. The share of European films excluding Slovak films
rose from 19.2% in 2023 to 20.62% in 2024. However, the share of domestic
films in admissions (including non-premièred titles and minority co-producti-
ons) rose from 14.33% in 2023 to 27.70% in 2024. The share was higher only
in 2020 when US blockbusters were absent from cinemas. Back then, it attai-
ned 33.97%. Slovak films, excluding minority co-productions, were seen by
22.98% of all viewers.
– Over the course of 2024, 140 Slovak films were screened, which were seen
by a total of 1,505,768 viewers (718,968 in 2023), which is the highest figure
since Slovakia became independent. The previous record was 1,075,029 vie-
wers for Slovak films in 2019. And the gross box office takings of domestic
films exceeded the previous record of 2019 by almost twofold when they excee-
ded EUR 10 million.

– The number of domestic premières was four higher than in 2023. You can
find the distribution results of all 48 premières of Slovak full-length films in the
table on page XX.

Diagram: Cinema attendance in Europe in 2017–2024 (Provisional estimate
of theatrical admissions in millions; EUROPE – Council of Europe member states,
EU27 - European Union Member States.)
Source: European Audiovisual Observatory
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Premières of Slovak full-length films and blocs of films in 2024

Majority Parity – 50/50 Minority TOTAL

Feature 7 16 280

Documentary 4 7 201

5

8

Animated 0 0 00

TOTAL 11 23 481

0

13

100 % Slovak

Source: Slovak Film Institute

– In 2023, the average attendance at a Slovak film was 31.04 viewers. In 2024,
it rose to 38.90 viewers, and as regards premières of films with a majority Slovak
share, even to 43.62 viewers, which is almost double the average attendance
for all films (24.24). The Kavej had the highest average attendance for a Slovak
film – 63.42 viewers.
– In addition to forty-eight full-length Slovak films, two animated shorts were re-
leased in 2024 and screened prior to the main films: My Name Is Edgar and I
Have a Cow (Volám sa Edgar a mám kravu, SK/CZ, 2023, dir. Filip Diviak) before
Club Zero (AT/GB/DE/DK//FR, 2023, dir. Jessica Hausner) and Free the Chic-
kens (CZ/SK, 2024, dir. Matúš Vizár) before Love Lies Bleeding (GB/US, 2024,
dir. Rose Glass). The short feature film Gritty Eyes (Oči plné piesku, SK/CZ, 2023,
dir. Juraj Janiš) was part of a bloc of films entitled Grow UP! (Grow UP!, UP!,
CZ/LB/QA/SK, 2023, dir. Leila Basma, Anna Wowra, Juraj Janiš).

– CinemArt SK had the most distribution premières (52), followed by Film Eu-
rope (49) and Continental film (39).

– As regards admission figures, according to the Union of Film Distributors of
the Slovak Republic (UFD), CinemArt SK was the most successful distribution
company. Attendances at its films, 2,552,698, represented as much as 47.0%
of the total admissions. The company had as many as six films in the Top 10 – In-
side Out 2 (US, 2024, dir. Kelsey Mann), MIKI (SK/CZ, 2024, dir. Jakub Kroner),
Despicable Me 4 (US, 2024, dir. Chris Renaud, Patrick Delage), Moana 2 (US,
2024, dir. David G. Derrick Jr.), Deadpool & Wolverine (US, 2024, dir. Shawn
Levy) and Kung Fu Panda 4 (US/CN, 2024, dir. Mike Mitchell). CinemArt SK was
also first in terms of gross box office takings, accounting for 47.6% of total sales
in Slovak cinemas.

– In terms of admissions (20.2%) and gross box office takings (20.7%), the
distribution company Continental film ranked second. Last year, it had The Kavej
(SK, 2024, dir. Lukáš Zednikovič) and Dune: Part Two (US/CA, 2024, dir. Denis
Villeneuve) in the Top 10. According to both indicators, Itafilm (12.3% of the au-
diences and 12.8% of gross box office takings) ranked third, with We’re Going to
Teambuilding (SK, 2023, dir. Zuzana Marianková) in the Top 10.
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Overview of number of Slovak films premièred in Slovak cinemas

Total premières Slovak majority films Minority co-productions Share of minority co-productions

2010 4 5 55.56 %9

2011 10 4 28.57 %14

2012 12 5 29.41 %17

2013 19 9 32.14 %28

2014 19 3 13.64 %22

2015 21 4 16.00 %25

2016 20 9 31.03 %29

2017 19 14 42.42 %33

2018 20 11 35.48 %31

2019 24 19 44.19 %43

2021 16 14 46.67 %30

2022 27 21 43.75 %48

2023 25 19 43.18 %44

2024 25 23 47.92 %48

2020 11 9 45.00 %20

Year

Source: Slovak Film Institute

Overview of distribution of Slovak films in Slovak cinemas in 2020 – 2024

Number of films (premières in cinemas)

2020

20

2021 2022

30 48

Total admission 775,487 191,813 552,409

Total gross box office (EUR mil.) 4,74 1,15 3,39

48

1,505,768

10,82

Screenings 17,065 9,600 24,779

Market share – viewers 32.79 % 9.98 % 12.74 %

38,704

27.70 %

Market share – GBO 33.97 % 9.35 % 12.11 %

2023

44

718,968

4,77

23,160

14.33 %

13.77 % 27.98 %

2024

Source: Union of Film Distributors of the Slovak Republic

– In 2024, the total number of premières of Slovak audiovisual works reached
the highest number in the history of independent Slovakia, along with 2022 (ho-
wever, at that time there were also postponed premières in cinemas due to the
Covid-19 pandemic).

– The distribution of Slovak films has achieved a significant year-on-year
increase compared with 2023 in all monitored indicators.

– Again, the figures include only the results from the UFD. The 2024 data do
not include the projections in open-air cinemas where no admission fee is paid,
the results of festival screenings of non-distribution titles and, with some excep-
tions, attendances at the increasingly popular alternative content.

– 2024 was the most successful year in Slovak cinemas in the era of indepen-
dence in terms of gross box office takings and attendance at domestic films. And
a glance at the attendance figures for the first months of 2025 can fill us with
optimism. Černák (SK/CZ, 2025, dir. Jakub Kroner) was seen by 133,586 vie-
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11.1.2024Zuzana Marianková 2023 SKJedeme na teambuilding 5,412 250,331 1,853,818 Itafilm F 46.253.
1.2.2024Rudolf Biermann 2024 SK/CZVojna policajtov 3,206 132,311 1,010,261 CinemArt SK F 41.274.

24.10.2024Jakub Kroner 2024 SKLóve 2 2,315 51,999 426,693 Continental film F 22.465.
4.4.2024Peter Bebjak 2024 SK/CZSmršť 2,491 48,205 348,575 Bontonfilm F 19.356.

31.10.2024Marek Šulík 2024 SK/CZPrezidentka 989 33,366 234,968 Film Expanded D 33.747.
14.3.2024Samuel Vičan

Anastasia Hoppanová
2024 SKFentasy 827 10,303 78,721 Continental film F 12.468.

18.4.2024Miloslav Luther 2024 SK/CZSpiaci účet 618 7,652 46,412 Continental film F 12.389.
26.9.2024Iveta Grófová 2024 SK/CZEma a smrtihlav 426 4,628 31,319 Magic Box Slovakia F 10.8610.
3.10.2024Sándor Laczkó 2024 SKHancsovszky 71 3,042 16,063 Vertigo Distribution D 42.8511.

14.11.2024Víťazoslav Chrappa 2024 SKVia Slovakia 113 2,748 11,383 FILMTOPIA D 24.3212.
21.11.2024Jan Zajíček 2024 CZ/SKArchitektúra ČSSR ’58–’89 109 2,480 14,970 CinemArt SK D 22.7513.

21.3.2024Ninna Pa ́lmado ́ttir 2023 IS/SKSamota 80 1,061 5,278 ASFC F 13.2615.
24.10.2024Palo Korec 2024 SKAkvabely z Prandorfa 50 1,218 5,919 FILMTOPIA D 24.3614.

Distribution of Slovak and Co-production Films Premièred in 2024

Film title Release
date

Country
of origin

Director Pro-
duction

year

Screen-
ings

Gross box office
(EUR)

15.8.2024Jakub Kroner 2024 SK/CZMIKI 6,350

Admis-
sions

378,694 2,920,286

Distributor

CinemArt SK

F/D Average
admissions

per screening

F 59.641.
18.7.2024Lukáš Zednikovič 2024 SKKavej 4,583 290,640 1,957,275 Continental film F 63.422.

18.1.2024Jaro Vojtek 2023 SKTretí koniec palice 37 707 2,580 ASFC D 13.1118.
24.10.2024Daniela Meressa

Rusnoková
2024 SKŠedá zóna 25 624 1,544 Film Expanded D 24.9619.

22.8.2024Szabolcs Hajdu 2023 SK/US
HU

Kálmánov deň 63 511 2,109 FILMTOPIA F 8.1120.

2.5.2024Juraj Mravec 2024 SKMir nam 70 409 2,369 FILMTOPIA D 5.8421.
5.9.2024György Kristóf 2023 SK/HU

CZ
Zenit 33 398 1,464 FILMTOPIA F 12.0622.

5.9.2024Roman Ďuriš 2024 SK/CZ
PL

Pokiaľ ja žijem 62 129 707 Itafilm D 2.0823.

6.6.2024Martina Buchelová
Debora Pastirčáková

2024 SKKam patrím? Tri príbehy
dospievania z rôznych
kútov Európy *

9 82 283 Film Expanded D 9.1124.

100% Slovak films and majority co-productionsTOTAL 28,038 1,223,103 8,979,332 34.39

5.12.2024Paula Ďurinová 2024 SK/DELapilli 7 23 122 Film Expanded D 3.2925.

14.11.2024Maroš Brázda 2024 SKOtázka budúcnosti 60 789 3,054 ASFC D 13.1516.
15.8.2024Eva Križková 2024 SK/CZVtáčnik 32 753 3,161 Film Expanded D 23.5317.

wers during its first weekend and, by the time of the Report’s deadline, it had al-
ready been seen by 416,038 viewers. After Bathory (SK/CZ/GB/HU, 2008, dir.
Juraj Jakubisko), it is the second domestic title to cross the 400,000 viewers
mark.
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Minority co-productionsTOTAL 8,155 228,911 1,566,869 28.07

All Slovak and co-production film releasedTOTAL 36,193 1,505,768 10,546,201 40.12

All Slovak and co-production films screened in 2024
(not only releases)

TOTAL 38,704 718,968 10,818,188 38.90

Source: Union of Film Distributors of the Slovak Republic
Note: Films are listed on the basis of admission figures

F – feature film, D – documentary
* = (bloc of documentaries: Graduates, Swaggiest of the Swaggiest, Bosphorus Kid)

Distribution of Slovak and Co-production Films Premièred in 2024

Film title Release
date

Country
of origin

Directed by Pro-
duction

year

Screen-
ings

Gross box
office (EUR)

1.8.2024Jiří Mádl 2024 CZ/SKVlny 3,923

Admis-
sions

175,473 1,238,134

Distributor

Bontonfilm

F/D Average
admissions

per screening

F 44.731.
25.1.2024Jiří Vejdělek 2024 CZ/SKAristokratka vo vare 1,013 15,371 106,214 Forum film F 15.172.
22.2.2024Petr Slavík 2023 CZ/SKTancuj Matylda 555 14,320 88,355 CinemArt SK F 25.803.
15.2.2024Rudolf Havlík 2024 CZ/SKFranta mimozemšťan 513 7,423 49,461 CinemArt SK F 14.474.
26.9.2024Peter Kerekes 2024 IT/SK/AT

CZ/HR
Wishing on a Star 106 2,604 11,964 FILMTOPIA D 24.575.

27.6.2024Magdalena
Łazarkiewicz

2023 PL/SK/CZČarodejník Kajtek 260 1,677 6,561 ASFK F 6.456.

3.10.2024Theodora Remundová 2024 CZ/SKJanžurka 119 1,495 7,566 ASFK D 12.567.
28.3.2024Petr Hátle 2023 CZ/SKManželia Stodolovci 207 1,350 8,959 CinemArt SK F 6.528.
26.9.2024Bohdan Sláma 2024 CZ/SKKoniec sveta 276 1,312 8,590 CinemArt SK F 4.759.

8.8.2024Adam Martinec 2024 CZ/SKMord 171 1,152 6,952 CinemArt SK F 6.7410.
3.10.2024Klára Tasovská 2024 CZ/SK/ATEšte nie som, kým chcem byť 48 1,125 5,513 Film Expended D 23.4411.
21.3.2024Gábor Reisz 2023 HU/SKVysvetlenie na všetko 92 1,032 5,105 FILMTOPIA F 11.2212.
7.11.2024Veronika Lišková 2024 CZ/SK/HRRok vdovy 88 948 5,433 FILMTOPIA F 10.7713.
21.3.2024Bohdan Sláma 2024 CZ/DE/SKSucho 88 837 2,753 ASFK F 9.5114.

21.11.2024Viktor Tauš 2024 CZ/SK/CHAmerikánka 158 731 5,027 Magic Box Slovakia F 4.6315.

30.5.2024Apolena Rychlíková 2024 CZ/SK/FRHranice Európy 57 541 2,042 FILMTOPIA D 9.4917.
25.4.2024Radim Špaček 2024 CZ/SK/PL/ROLesný vrah 111 543 3,334 Forum Film F 4.8916.

27.6.2024Haruna Honcoop 2023 CZ/SKOlympijský medzičas 55 202 693 FILMTOPIA D 3.6719.
7.11.2024Roman Bondarchuk 2024 UA/DE/SK/CZRedakcia 53 335 1,698 ASFK F 6.3218.

11.4.2024Štěpán Pech 2023 CZ/SKChýbanie 30 102 550 Film Expanded D 3.4021.
19.9.2024Zdeněk Jiráský 2023 CZ/SK/ROUž ťa nemám rád 140 197 1,113 CinemArt SK F 1.4120.

22.2.2024Marta Kovářová 2023 CZ/SKSvet podľa môjho tatka 25 66 407 CinemArt SK D 2.6423.
5.12.2024Michal Hogenauer 2023 CZ/SKNočný pokoj 67 75 444 CinemArt SK F 1.1222.
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Slovak Full-length Films and Film Blocs Released in Cinemas in 2024

Majority Parity – 50/50 Minority TOTAL

Fiction 7 16 280

Documentary* 4 7 201

2024

5

8

Animation 0 0 00

TOTAL 11 23 481

0

13

100 % Slovak

Source: Audiovisual Information Centre, Slovak Film Institute

TOP 10 Films by Admissions (1 January – 31 December 2024)

Ranking Slovak film title Original title Country of origin DistributorRelease date Admissions

US1. V hlave 2 Inside Out 2 CinemArt SK13.6.2024 401,191

SK/CZ2. MIKI MIKI CinemArt SK15.8.2024 378,694

SK3. Kavej Kavej Continental film18.7.2024 290,640

US4. Ja, zloduch 4 Despicable Me 4 CinemArt SK4.7.2024 285,672

SK5. Jedeme na teambuilding Jedeme na teambuilding Itafilm11.1.2024 250,331

US6. Moana 2 CinemArt SK28.11.2024 207,360

CZ/SK7. Vlny Vlny Bontonfilm1.8.2024 175,473

US/CA8. Duna: Časť druhá Dune: Part Two Continental film29.2.2024 171,336

US9. Deadpool a Wolverine Deadpool & Wolverine CinemArt SK25.7.2024 161,012

US/CN10. Kung Fu Panda 4 Kung Fu Panda 4 CinemArt SK7.3.2024 149,798

Vaiana 2

Note: Slovak films are highlighted
Source: Union of Film Distributors of the SR
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TOP 10 Slovak Films by Admissions 1993 – 2024

Ranking Slovak title / English title Country of originProduction year Distributor Gross box office (EUR)Screenings Admissions

Tatrafilm / Bontonfilm1. Bathory / Bathory SK/CZ/GB/HU2008 1,614,5533,550 432,300

CinemArt SK2. Sviňa / Scumbag SK/CZ2020 2,529,4384,259 396,312

CinemArt SK3. MIKI / MIKI SK/CZ2024 2,920,2866,350 378,694

Tatrafilm / Bontonfilm4. Fontána pre Zuzanu 2
The Fountain for Suzanne 2

SK/CZ1993 246,3801,491 343,206

Continental film5. Všetko alebo nič / All or Nothing SK/CZ2017 1,737,1474,320 341,016

Continental film7. Kavej / The Kavej SK2024 1,957,2754,583 290,640

Continental film9. Únos / Kidnapping SK2017 1,469,3383,580 279,223

Continental film8 Šťastný nový rok / The New Year’s Kiss SK2019 1,699,1183,874 280,633

Continental film6. Čiara / The Line SK/UA2017 1,762,6454,888 332,636

Continental film10. Trhlina / The Rift SK2019 1,541,2253,622 262,588

Note: without minority co-productions; 2024 releases are highlighted
Source: Union of Film Distributors of the Slovak Republic

US9. Mimoni 2015Minions 1,881,726Barracuda Movie / CinemArt SK 370,043

TOP 10 Films by Admissions 1993 – 2024

Rank. Slovak film title Production
year

Original film title Country
of origin

Gross box
office (EUR)

Distributor Admission

US1. Leví kráľ 1994The Lion King* 533,803Saturn Entertainment 653,944

US2. Titanic 1997Titanic*** 1,106,444Tatrafilm / Bontonfilm /
CinemArt SK

546,898

US3. Jurský park 1993Jurassic Park** 482,393Tatrafilm / Barracuda Movie 480,250

SK/CZ/GB/HU4. Bathory 2008Bathory 1,614,553Tatrafilm / Bontonfilm 432,300

US6. Doba ľadová 3: Úsvit dinosaurov 2009Ice Age: Dawn of the Dinosaurs** 1,744,131Tatrafilm / Bontonfilm 401,409

US7. V hlave 2 2024Inside Out 2 2,776,871CinemArt SK 401,191

SK/CZ8. Sviňa 2020Scumbag 2,529,438CinemArt SK 396,312

US/GB10. Avatar 2009Avatar**** 2,185,371Tatrafilm / Bontonfilm 366,533

US5. Avatar: Cesta vody 2022Avatar: The Way of Water 3,160,619CinemArt SK 407,126

Note: *including the IMAX version / ** including the 3D version / *** including the 3D version and version for the 25th anniversary
**** including the 3D version and the re-release in 2022
Slovak films are highlighted
After thirty years, A Fountain for Suzanne 2 has dropped out of the Top 10.

Source: Union of Film Distributors of the Slovak Republic
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Year Of which
digital

screens

Number of
theatres*

Number of
screens

Number
of seats

IMAX

4594561993 0 2 - 0

Multiplexes –
screens

150,000 * 0

Slovak full-length
films – of which

minority
co-productions

Premières

0

Distribution
companies

163 13
4334301994 0 2 - 0140,000 * 0 0 150 14
3293261995 0 4 - 085,000 ** 0 0 128 9
3373341996 0 2 - 087,000 ** 0 0 132 7
2992961997 0 3 - 083,644 0 0 143 6
2992961998 0 3 - 283,644 0 0 107 6
3383351999 0 3 - 195,344 0 0 132 9
2822792000 0 3 - 193,202 1 - 8 0 135 9
2862762001 0 2 - 091,944 1 - 8 0 160 12
3042832002 0 6 - 196,461 2 - 20 1 177 12
2862652003 0 7- 5125,690 2 - 20 1 180 13
2792562004 0 3 - 1120,520 2 - 20 1 170 11
2452202005 0 7- 4108,738 2 - 20 1 171 10
2502192006 0 3 - 292,766 2 - 20 1 176 12
2542102007 0 10 - 389,952 2 - 20 0 198 10
2572032008 0 11 - 485,586 2 - 20 0 178 11
2582012009 10 18 - 885,437 2 - 20 0 199 11
2481832010 35 9 - 584,852 3 - 29 0 188 12
2251592011 66 11 - 267,870 3 - 29 0 198 11
2141432012 112 21 - 761,375 3 - 29 0 226 13
1951222013 133 22 - 857,490 3 - 29 0 274 13
1831032014 139 27- 656,484 3 - 29 0 247 12
2201252015 179 25 - 757,595 4 - 40 1 245 13
2431472016 188 26 - 960,933 4 - 40 1 267 15
2491522017 189 27- 1468,846 4 - 40 1 266 11

2691682019 197 44 - 2073,981 4 - 40 1 248 18

2731602021 208 26- 1568,986 5- 48 1 171 13

2951762023 217 47-2377,448 5- 56 1 312 18
2711582022 209 50-2169,305 5- 48 1 291 17

3121912024 222 46-2276,929 5- 56 1 366 21

2671662018 197 33 - 1473,914 4 - 40 1 289 14

2611592020 195 28-1167,136 4 - 40 1 147 12

TOTAL 6,434531-216

Slovak Republic 1993 – 2024 (as of 31 December 2024)

Note: * – including open-air cinemas, video cinemas, alternative spaces, itinerant cinemas and drive-in cinemas selling tickets, but excluding IMAX
** = estimate

Source: Audiovisual Information Centre, Slovak Film Institute / Union of Film Distributors of the SR
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200,6272023 5,017,476 6,90 €34,602,369 € 25.01

98,7142020 2,364,814 5,91 €13,966,458 € 23.96

Year AdmissionsNumber
of screenings

109,1531993 8,919,326 18,86 SKK

Gross box office

168,197,216 SKK

Average
admission fee

Average
admission per

screening

81.71
92,6731994 6,358,228 22,09 SKK140,428,335 SKK 68.61
88,3101995 5,643,154 26,60 SKK150,135,452 SKK 63.90
78,0991996 4,846,344 31,89 SKK154,547,535 SKK 62.05
70,1371997 4,040,510 39,41 SKK159,229,811 SKK 57.61
62,7311998 4,082,139 47,53 SKK194,040,234 SKK 65.07
56,7281999 3,029,534 52,92 SKK160,325,816 SKK 53.40
54,2142000 2,645,640 57,28 SKK151,529,103 SKK 48.80
61,9592001 2,847,567 70,80 SKK201,612,335 SKK 45.96
73,6732002 3,167,844 79,84 SKK252,909,819 SKK 43.00
74,7552003 2,968,162 86,30 SKK256,139,397 SKK 39.71
72,7102004 2,901,554 90,20 SKK261,716,597 SKK 39.91
72,8532005 2,183,518 90,58 SKK197,781,231 SKK 29.97
82,0302006 3,395,670 85,80 SKK291,358,400 SKK 41.40
91,5002007 2,772,909 101,34 SKK281,000,862 SKK 30.31
96,2162008 3,361,817 109,75 SKK368,973,630 SKK 34.94

105,7352009 4,151,935 4,07 €16,915,217 € 39.27
104,7072010 3,913,326 4,61 €18,032,111 € 37.37
114,7832011 3,603,544 4,79 €17,253,645 € 31.39
114,9002012 3,436,269 5,11 €17,548,181 € 29.91
124,8272013 3,725,709 5,10 €19,002,121 € 29.85
135,5532014 4,128,584 5,05 €20,868,783 € 30.46
158,2802015 4,599,976 5,15 €23,683,512 € 29.06
187,0172016 5,667,071 5,12 €29,023,501 € 30.30
191,7732017 6,692,871 5,16 €34,513,049 € 34.90

196,4682019 6,529,320 5,71 €37,258,401 € 33.23

97,9622021 2,037,942 6,06 €12,351,764 € 20.80
190,2612022 4,335,250 6,46 €27,985,001 € 22.79

224,2032024 5,435,556 7,11 €38,663,404 € 24.24

197,7892018 5,964,768 5,54 €33,040,891 € 30.16

3,681,340 134,768,327TOTAL 36.61

Slovak Republic 1993 – 2024 (as of 31 December 2024)

Note: EUR 1 = SKK 30.126
Source: Audiovisual Information Centre, Slovak Film Institute / Union of Film Distributors of the SR
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– Magic Box Slovakia Top 10 bestselling BDs
1. Dune: Part Two (SK) (US/CA, 2024, dir. Denis Villeneuve) – 240
2. Titanic (HU) (US, 1997, dir. James Cameron) – 146
3. Dune (SK) (US, 2021, dir. Denis Villeneuve) – 145
4. Home Alone 2: Lost in New York (HU) (US, 1992, dir. Chris Columbus)

– 144
5. Home Alone (HU) (US, 1990, dir. Chris Columbus) – 136
6. Alien (HU) (US/GB, 1979, dir. Ridley Scott) – Theatrical and Director’s Cut

– 132
7. Deadpool & Wolverine (US, 2024, dir. Shawn Levy) – 128
8. Pearl Harbor (HU) (US, 2001, dir. Michael Bay) – 119
9. Alien: Covenant (HU) (US/GB, 2017, dir. Ridley Scott) – 116
10. The Longest Day (HU) (US, 1962, dir. Ken Annakin, Andrew Marton,

Bernhard Wicki, Gerd Oswald, Darryl F. Zanuck) – 112

– Magic Box Slovakia Top 10 bestselling UHDs
1. Dune: Part Two (US/CA, 2024, dir. Denis Villeneuve) – 148
2. Alien: Romulus 2BD (UHD+BD) (US, 2024, dir. Fede Alvarez) – limited

collector’s edition – SteelBook – 76
3. Deadpool & Wolverine 2BD (UHD+BD) (US, 2024, dir. Shawn Levy) –

limited collector’s edition – SteelBook – WV motif – 75
4. Middle Earth 6-Film Collection (Extended & Theatrical) 15BD (UHD) –

includes The Lord of the Rings trilogy and The Hobbit – 73
5. Alien: Romulus 2BD (UHD+BD) (US, 2024, dir. Fede Alvarez) – 62
6. Deadpool & Wolverine 2BD (UHD+BD) (US, 2024, dir. Shawn Levy) –

limited collector’s edition – SteelBook – DP motif – 58
7. Dune (US, 2021, dir. Denis Villeneuve) – 57
8. Oppenheimer (US, 2023, dir. Christopher Nolan) 3BD (UHD + BD + bonus

disc) – collector’s sleeve edition – 57
9. Dune: Part Two 2BD (UHD+BD) (US/CA, 2024, dir. Denis Villeneuve) –

SteelBook – Teaser motif – 57
10. Dune – 2 film collection: Dune (US, 2021, dir. Denis Villeneuve) and Dune:

Part Two (US/CA, 2024, dir. Denis Villeneuve) – 56

– Slovak Films on DVD
– Due to the global decline in DVD sales mentioned at the beginning of this
chapter, only four titles were released in Slovakia in 2024.
– Magic Box Slovakia released two minority co-productions in 2024. Restore
Point (Bod obnovy, CZ/PL/SK/RS, 2023, dir. Robert Hloz) and The Aristocrats
(Aristokratka ve varu, CZ/SK, 2024, dir. Jiří Vejdělek).
– K2 Studio issued the documentary JAMES (JAMES, SK, 2023, dir. Pavol Ba-
rabáš) dedicated to the 100th anniversary of Slovak mountaineering and the
Slovak Mountaineering Association JAMES.
– In 2024, Motte released a DVD entitled Smejko and Tanculienka: Journey
to Fantasy (Smejko a Tanculienka: Cesta do fantázie, SK, 2024), which inclu-
des an adventure story and 13 new songs.

> VIDEO DISTRIBUTION

– How did physical media for audiovisual works fare in 2024, in an increasingly
digital world? To date, only the results from the US are known. According to the
annual report of the Digital Entertainment Group1, sales of physical film media
in the US fell by 23% year on year from $1.3 billion in 2023 to $959.6 million
in 2024. This is a 94.2% decline from the all-time high of $16.6 billion in DVD
sales in 2006 – a decline that began in 2008, about a year after the launch of the
Netflix streaming platform. By way of contrast, total spending on home enter-
tainment in the US reached a historic high of $57 billion in 2024 (a year-on-year
increase of 21%). Although Blu-ray disc sales increased year on year, this in-
crease was not enough to offset the overall decline in the physical media market
due to the much greater decline in DVD sales. Some DVD consumers switched to
Blu-ray, but most switched from physical media to streaming. This is one of the
reasons why Walt Disney, for example, has stopped selling DVDs and BDs, and
will now focus solely on streaming.
– However, despite the advent of streaming companies, there continued to be
interest in films and television series on physical media in the former Czechoslo-
vakia. This was especially true among collectors and fans. Sales of physical ca-
talogue releases in 4K UHD resolution grew, as did sales of titles released in pre-
mium SteelBook packaging.
– Magic Box Slovakia, which imports titles from four of the five American ‘ma-
jors’ (Warner, Disney, Universal, Paramount) to the Slovak market and also re-
leases its own, mainly domestic, titles, continued to thrive. This made the an-
nouncement that the company, which has been operating on the Slovak market
since 2002, is terminating the sale of physical media in Slovakia after 23 years
and will thence focus solely on cinema distribution all the more surprising. The
sale of physical media is being moved to the Czech Republic.

– In 2024, Magic Box Slovakia issued 556 physical media:
210 films on DVD and 45 DVD collections, 163 films on BD and 24 BD
collections, 107 UHD titles.

– Magic Box Slovakia Top 10 bestselling DVDs
1. Kung Fu Panda 4 (SK) (US/CN, 2024, dir. Mike Mitchell) – 1,009
2. Trolls Band Together (SK) (US, 2023, dir. Walt Dohrn, Tim Heitz) – 992
3. Inside Out 2 (US, 2024, dir. Kelsey Mann) – 954
4. Despicable Me 4 (SK) (US, 2024, dir. Chris Renaud, Patrick Delage) – 913
5. Epic (SK) (US, 2013, dir. Chris Wedge) – 877
6. Oppenheimer (US, 2023, dir. Christopher Nolan) 2DVD (DVD + bonus disc)

– 865
7. Frozen (SK) (Frozen, US, 2013, dir. Chris Buck, Jennifer Lee) – 864
8. My Fairy Troublemaker (SK) (LU/DE, 2022, dir. Caroline Origer) – 846
9. Migration (SK) (US, 2023, dir. Benjamin Renner, Guylo Homsy) – 803
10. Moana 2 (SK) (US, 2024, dir. David G. Derrick Jr.) – 774

1 Source: DEG Year-End 2024 Digital Media Entertainment Report (https://www.degon-
line.org/portfolio_page/deg-q4-2024-digital-media-entertainment-report/)
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– Slovak Films on VOD
– While sales of physical media (DVD, Blu-ray, and UHD) with audiovisual con-
tent continue to decline worldwide, availability of audiovisual content online con-
tinues to grow. However, the increase in online viewing is not directly proportio-
nal to the decline in cinema attendance during the pandemic, but is ongoing.
– According to a survey by the research agency NMS Market Research Slo-
vakia, 6 out of 10 people (58%) now use streaming services. Almost a fifth use
them daily, a quarter several times a week.
– As expected, Netflix is the market leader, watched by more than half of Slo-
vak streamers. However, the surprise of the survey is Voyo, which has seen the
greatest increase in new viewers over the past two years, with their number rising
by 25 percentage points. Trailing behind by a relatively large margin are Max,
Disney+, and JOJ Play, which hold a share of around 15%.
– The LUMIERE VOD database (http://lumierevod.obs.coe.int/) – launched
on 16 April 2019 by the European Audiovisual Observatory – which enables users
to search more than 1,507 different VOD catalogues in 46 European countries
with 75,719 European films and 32,966 TV series, reported that, in 2024, 756
Slovak films and 84 TV series were available in these catalogues. Among fea-
ture films, Charlatan (Šarlatán, CZ/IE/PL/SK, 2020, dir. Agnieszka Holland) was
the most represented – 93 catalogues in 19 countries and, among TV series, The
Slavs (Slovania, SK/UA, 2020, dir. Peter Bebjak, Michal Blaško, Serhii Sanin,
Oleg Stahursky) – 16 catalogues in 9 countries, and The Websters (Websterovci,
SK/PL, 2017, dir. Katarína Kerekesová) – 9 catalogues in 4 countries.
– At the end of 2024, the Slovak platform dafilms.sk (https://dafilms.sk) had
20,726 registered viewers and 1,397 films in its catalogue, including 1,064
feature-length films (over 50 minutes long). The most watched Slovak film of
2024 was the documentary Hanging Without Walls (Pozor, padá SNG, SK,
2023, dir. Jana Durajová, Lena Kušnieriková – 5,594 streams). It was followed by
Emília (SK, 2023, dir. Martin Šulík) and Goldilocks and the Glorious Losers (Či-
erne na bielom koni, SK, 2022, dir. Rastislav Boroš).
– On 21 May 2024, Warner Bros. Discovery announced that its expanded strea-
ming service, Max, is available in 20 European countries, including Slovakia.
Max offers subscribers twice as much content as the previous HBO Max service.
– In 2024, as many as eight Slovak films made it into the Top 10 most-wat-
ched films of the week on Netflix in Slovakia. Three of them even took the top
spot – 2x Miki (Miki, SK/CZ, 2024, dir. Jakub Kroner) and 2x We’re Going to Te-
ambuilding and Her Body. And Pressburg (Pressburg, SK, 2024, dir. Csaba Mol-
nár) made it into the Top 10 most watched series.
– Edisonline (https://edisonline.sk) is the first Czech-Slovak video library fo-
cused on world festival films. It offers 532 festival and European titles, including
the Slovak film Video Kings (Králi videa, SK/CZ, 2020, dir. Lukáš Bulava).
– In addition to the aforementioned streaming platforms, Apple iTunes also
provided Slovak audiovisual works in 2024.

– The Czech company Fermata has released four films on DVD: Brothers (Bra-
tři, CZ/DE/SK, 2023, dir. Tomáš Mašín), Space Frank (Franta mimozemšťan,
CZ/SK, 2024, dir. Rudolf Havlík), We’re Going to Teambuilding (Jedeme na te-
ambuilding, SK/CZ, 2023, dir. Zuzana Marianková) and Mr. and Mrs. Stodola
(Manželé Stodolovi, CZ/SK, dir. Petr Hátle).
– Czech Television released the fairy tale Three Gold Ducats (Tri zlaté dukáty,
SK/CZ, 2023, dir. Mariana Čengel Solčanská).
– The German Busch Media Group issued Her Body (Její tělo, CZ/SK, dir. Na-
tálie Císařovská).
– A DVD collection of five short puppet films by Vladimír Pikalík entitled Les
mésaventures de Joe (Joe’s Misadventures) was released by the French publis-
hing house Les films du whippet.
– The Japanese publishing house Pandora issued a DVD with Pictures of the
Old World (Obrazy starého sveta, CS-SK, 1972, dir. Dušan Hanák).

– Slovak Films on Blu-ray
– In 2024, the Slovak Film Institute released the last digitally restored title in a
collection of six Blu-ray discs commemorating the 60th anniversary of the Slovak
Film Institute (SFI). It was Dušan Hanák’s documentary Pictures of the Old
World. It also released a collection entitled 2 x Alain Robbe Grillet, which inclu-
ded the book Alain Robbe Grillet. Film and Its Double Alain Robbe Grillet. Film
a jeho dvojník). The collection contained the director’s films The Man Who Lies
(Muž, ktorý luže, CS-SK/FR, 1968) and Eden and After (Eden a potom…, CS-
SK/FR, 1970).
– The end of the year saw the release of the Blu-ray collection entitled Eduard
Grečner Complete, dedicated to a prominent figure in 1960s Slovak cinema. It
includes his films Every Week Seven Days (Každý týždeň sedem dní, CS-SK,
1964), Nylon Moon (Nylonový mesiac, CS-SK, 1965) and Dragon’s Return
(Drak sa vracia, CS-SK, 1967), as well as a feature-length documentary about the
director, Truth Is All There Is (Pravda je to najdôležitejšie, SK, 2023) by director
Maroš Brázda.
– Nightsiren (Svetlonoc, SK/CZ, 2022, dir. Tereza Nvotová) was released in
the US by Dark Star Pictures and in the UK by Arrow Video.
– The German Busch Media Group issued Her Body not only on DVD but also
on BD.
– In 2024, 25 DVDs or BDs were released with 29 Slovak and co-produc-
tion audiovisual works. Of these, 21 were DVDs and BDs with feature-length
films for cinema (in 2023, 19 DVDs or BDs were released with 19 Slovak and co-
production audiovisual works. Of these, 13 were DVDs and BDs with feature-
length films for cinema).

– Slovak Films on USB
As DVD sales are gradually declining and the newer computers and laptops no
longer have DVD drives, Motte has decided to distribute its latest film, Smejko
and Tanculienka: Journey to Fantasy, not only on DVD but also on USB sticks,
which can be easily connected to computers, tablets, and mobile phones.
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> CINEMAS

– In 2024, 191 commercial cinemas (i.e. cinemas where a fee was charged
for admission) with 312 screens were in operation (in 2023, there were 176 ci-
nemas with 295 screens). Of these, 99 were single-screen cinemas with a total

of 25,711 seats, 23 were miniplexes (cinemas with 2 to 7 screens) with 92
screens and 13,902 seats and 5 were multiplexes (cinemas with 8 to 24
screens) with 56 screens and 8,168 seats; there were also 49 open-air cinemas
with 28,138 seats, 8 alternative spaces with 9 screens and 455 seats, five iti-
nerant cinemas and two drive-in cinemas with places for 265 cars.

2024 312

Single
screen

99

Alternative
spaces

8

Open-air
cinemas

Itinerant
cinemas

Drive-in
cinemas

49 5 2

Miniplexes

23

Multiplexes

5

Year Cinemas Screens

– In 2024, Slovak cinemas welcomed 5,435,556 visitors, 8.33% more than
in 2023, being the fifth highest attendance in Slovak cinemas since indepen-
dence. Total gross box office takings increased by 11.74% year on year to EUR
38,663,404. This is the highest amount in the era of independence and EUR 1.4
million more than in the record year of 2019.
– In addition, the IMAX cinema, with a capacity of 468 viewers and IMAX 3D
technology, has been in operation in Bratislava since 2015, although it is not in-
cluded in the official European statistics.
– The 4-screen Cinema Lumière in Bratislava was closed after an exceptional
event, a fire with devastating consequences that broke out on 20 September
2022 on the premises of the SFI’s digitisation workplace in the building on Špi-
tálska Street 4, where Cinema Lumière is also located. Following remediation of
the premises and the subsequent planned refurbishment, Cinema Lumière only
re-opened on 6 February 2024.
– In 2024, three single-screen cinemas were opened: Community Centre (Ha-
nušovce nad Topľou), Malom (Trstice) and the cinema in Vištuk.
– Visitors to 14 screens in 13 cinemas were able to enjoy Dolby Atmos 3D
sound. In 2024, Cinema Lumière in Bratislava joined them.
– In 2024, as many as 14 open-air cinemas were opened, including one iti-
nerant cinema – Kino na cestách (Cinema on the Road, www.kinonacestach.cz),
which came to us from the Czech Republic. The number of drive-in cinemas re-
mained unchanged, but the drive-in cinema in Ružomberok did not screen any
films in 2024, while a new drive-in cinema with space for 200 cars began ope-
rating in Prešov. The number of alternative venues decreased by three.

– The Audiovisual Fund (AVF) has supported cinemas since 2010 in Pro-
gramme 4 Development of Audiovisual Technologies in the Slovak Republic in
five sub-programmes.
– 4.1 Digitisation of cinemas with D-Cinema technology in accordance with

DCI standards (from 2010);

– 4.2 Modernisation of cinemas with E-Cinema HD technology (from 2013);
– 4.3 Modernisation of the equipment of digitised single-screen cinemas

(from 2014);
– 4.4 Development of technologies for the production of audiovisual works

in the Slovak Republic (from 2017);
– 4.5 Projects aimed at cinema marketing and audience development

(from 2019).

– At the outset, it was possible to apply for cinema digitisation with D-Cinema
technology only in accordance with DCI standards; however, in 2013, the AVF
also opened a new sub-programme enabling applicants to obtain a grant for ci-
nema modernisation using the less expensive digital E-Cinema HD technology.
And. as the applications from most of the cinemas that were interested and had
funds available for digitisation were already supported, in 2014, subprogramme
4.3 Modernisation of Equipment of Digitised Single-screen Cinemas was
added. The cinemas used the funds mainly to replace seats, floors, screens, for
promotion, marketing and the ticket reservation system.

– As of 31 December 2024, 222 screens in 103 cinemas and 7 open-air ci-
nemas were digitised with D-cinema technology (219 screens in 95 cinemas
and 6 open-air cinemas in 2023). On 108 digitised screens – of these, 39 in
single-screen cinemas – even 3D screening was possible.

– The share of 3D films in the number of premières and in total results is gra-
dually declining. Compared to 2019, the number of 3D film premières decreased
by 76%. In 2024, only six films were premièred; these were seen by 29,328 vie-
wers, which is only 0.54% of the total attendance. The average admission fee for
a 3D film was EUR 9.29, and the average attendance was 24.34 viewers. This is
almost the same as for all screenings, where the average attendance was 24.24
viewers. Many cinemas, therefore, do not screen 3D films, even though they have
3D projectors.

191

2023 295 96 11 35 4 2235176

2024–2023
difference 17 3 –3 14 1 00015
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2024 6

Admissions

29,328

Gross box office

272,426

Average
admissions

24.34

2019 342,142 2,018,903 35.48

0.54 %

5.24 %

Screenings

1,205

9,644

All 3D films

6

33

Year 3D premières Share in total
attendance

25

– For details, refer to the table: Cinemas in Slovakia as of 31 December 2024
on page 40.

– Those cinemas that have been using digital technology the longest are now
encountering technical problems and the need to re-digitise. The re-digitisation
of Kultúra Cinema in Ružomberok was the first to be supported in 2015.

Support in Programme 4. Development of Audiovisual Technologies in the Slovak Republic

Number
of screenings

Amount allocated
in EUR

Average
in EUR

Average
in EUR

Number
of projects

Amount allocated
in EUR

30,206.164.1 112 3,383,090 32,444.449 292,000

11,566.674.2 33 381,700 9,800.002 19,600

14,809.464.3 85 1,183,000 10,900.0012 130,800

6,900.004.5 10 69,000.00 5,500.002 11,000

16.900.004.4 5 84,500 24,000.001 24,000

20,971.70TOTAL 245 5,101,290 18.361.5426 477,400

2010 – 2023 2024

Source: Audiovisual Fund (For more details, refer to the chapter on AUDIOVISUAL FUND)

– As of 31 December 2024, there were 49 open-air cinemas (35 in 2023) out
of 233 in operation with an admission fee being charged. In addition to 7 open-
air cinemas digitised with D-Cinema technology (Banská Bystrica, Galanta, Ko-
šice, Martin, Nové Zámky, Pezinok, Trnava), films were also digitally screened in
a further 3 open-air cinemas. The open-air cinemas in Krupina, Podhájska and
Senec loaned a projector from the local single-screen cinemas. Hence, as many
as 20.41% of open-air cinemas used D-Cinema technology.

– The share of open-air cinemas in total admissions was 3.43%; the average
admission per screening was 117 viewers, and the average admission fee EUR
4.45. In 2024, the best-attended open-air cinema was the open-air cinema in
Košice.
– As regards open-air cinemas, Paľo Bielik’s Open-air Cinema in Banská By-
strica regularly screens films from 35 mm copies; in 2016, the original 70 mm
projectors were also put into operation here and the Panorama Film Festival
(https://70mm.sk/) has been held here for nine years.
– In 2024, the Orava Drive-in Cinema in Námestovo (capacity 65 cars) and
the drive-in cinema in Prešov (capacity 200 cars) were in operation.

– And there were also five commercial itinerant cinemas – the open-air
Gamon Cinema, the Itinerant Cinema at the Orava Drive-in Cinema, the Zálesie
Wandering Cinema, the open-air Úsvit Cinema in Betliar and Cinema on the Road.
Just as there were several dozen further single-screen cinemas and alternative
spaces which did not charge a fee for admission.

– As of 31 December 2024, 32 cinemas in 22 cities (31 cinemas in 19 cities
in 2023) formed part of the European cinema network, Europa Cinemas (2,903
screens in 34 countries and 763 cities). In 2024, the 8-screen multiplex CINE-
MAX Prešov Novum joined the cinemas that were already members in the previ-
ous year – Artkino Za zrkadlom, DK Lúky, Film Europe Cinema, Cinema Lumière,
Mladosť and Nostalgia (all in Bratislava), cinemas in Košice (Úsmev), Liptovský
Mikuláš (Nicolaus), Malacky (Záhoran), Piešťany (Fontána), Rimavská Sobota
(Orbis), Ružomberok (Kultúra), Sereď (Nova), Spišská Nová Ves (Mier), Stupava
(Kultúrka), Trenčín (Artkino Metro), Star multi-screen cinemas in Lučenec and
Zvolen, CINEMAX miniplexes in Banská Bystrica, Dunajská Streda, Košice, Mar-
tin, Nitra, Poprad, Prešov, Skalica, Trenčín, Trnava (Aréna + MAX), Žilina and the
CINEMAX multiplex in Bratislava.
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2.3 Support for Attendance of Slovak Cinematographic Works

AverageYear Number
of applications

Amount
allocated

2016 38 217,488 5,723.37

2017 33 188,048 5,698.42

2018 48 538,478 11,218.29

2019 25 157,150 6,286.00

2020 113 2,172,339 19,224.24

2021 55 496,197 9,021.76

2022 43 184,303 4,286.12

2023 63 460,489 7,309.35

2024 53 353,000 6,660.38

Source: Audiovisual Fund

– A new sub-programme, 2.3 Support for Attendance of Slovak Cinemato-
graphic Works has been part of the Structure of Support Activities since 2015
within Programme 2 Distribution and Other Public Presentation of Audiovisual
Works. The Sub-programme’s objective is to contribute to an increase in atten-
dances at public screenings of Slovak cinematographic works in cinemas across
Slovakia.

Source: Europa Cinemas
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Multi-screens Of these
digital

cinemas

Number
of cinemas

% 3D cinemas
(cinemas with at

least one 3D screen)

Of these 2D (cine-
mas with at least

one 2D screen)

11CINEMAX Banská Bystrica 100.00 3

Number
of screens

6 6

% Of these 3D

100.00

Number
of seats

1

11Star Zvolen 100.00 33 3 100.00 1

1,084
11CINEMAX Dunajská Streda 100.00 13 3 100.00 1 460
11CINEMAX Košice 100.00 37 7 100.00 1 1,268
11CINEMAX Martin 100.00 14 4 100.00 1 492
11CINEMAX Nitra 100.00 24 4 100.00 1 651
11CINEMAX Poprad 100.00 23 3 100.00 1 571
11CINEMAX Prešov 100.00 25 5 100.00 1 851
11CINEMAX Skalica 100.00 13 3 100.00 1 436
11CINEMAX Trenčín 100.00 24 4 100.00 1 649
11CINEMAX Trnava 100.00 13 3 100.00 1 537

11CINEMAX Žilina 100.00 46 6 100.00 1 946
11CINEMAX Trnava Aréna 100.00 35 5 100.00 1 606

444

11Golden Apple Cinema 100.00 23 3 100.00 1

11Mlyny Cinemas 100.00 55 5 100.00 1

461

678

11Kino Lumière Bratislava 100.00 04 4 100.00 0

11Star Lučenec 100.00 33 3 100.00 1

355
11Kino Úsmev Košice 100.00 02 1 50.00 0 317

433
11Star Prešov 100.00 25 5 100.00 1 712

11Sterio Košice 100.00 14 4 100.00 1

2323Miniplexes (2-7 screens) TOTAL 100.00 4492 91 98.91 21

559
11Sterio Prievidza 100.00 13 3 100.00 1 432

11Sterio Žilina 100.00 14 4 100.00 1 486
11Sterio Spišská Nová Ves 100.00 13 3 100.00 1 474

11Cinema City Aupark 100.00 712 12 100.00 1 1,854
11Cinema City Eurovea 100.00 517 17 100.00 1 2,396
11Cinema City VIVO! 100.00 58 8 100.00 1 1,604

11CINEMAX Prešov Novum 100.00 28 8 100.00 1 842
11CINEMAX Bratislava 100.00 511 11 100.00 1 1,472

13,902

55Multiplexes (8 and more screens) TOTAL 100.00 2456 56 100.00 5

6899Single-screen cinemas 68.69 3999 68 68.69 39 25,711

749open air* 14.29 149 7 14.29 1 28,138

02drive-in 0.00 02 0 0.00 0 265 cars

05itinerant** 0.00 05 0 0.00 0 615
08alternative screening spaces** 0.00 09 0 0.00 0 445

8,168

96127Cinemas TOTAL 75.59 107247 215 87.04 65 47,781

103189As of 31 December 2023 54.50 108310 222 71.61 66 76,979

103191TOTAL 53.93 108312 222 71.15 66 76,979
11IMAX 100.00 11 1 100.00 1 468

2828Multi-screens TOTAL 100.00 68148 147 99.32 26 22,070

Cinemas in Slovakia as of 31 December 2023

Note: * – only commercial cinemas / ** – only commercial cinemas
Note: in addition to 7 digitised open-air cinemas (Banská Bystrica, Galanta, Košice, Martin, Nové Zámky, Pezinok, Trnava), 3 other open-air cinemas (Krupina, Podhájska, Senec)
used a digital projector from a conventional cinema during the summer. Hence up to 20.41 % of open-air cinemas screened films using D-Cinema technology.
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> FILM CLUBS

– Film clubs in Slovakia are associated within the Association of Slovak Film
Clubs (ASFC). As of 31 December 2024, there were a total of 52 film clubs with
2,822 members (in 2023, 51 film clubs with 1,262 members). Most of the film
clubs operate on the premises of conventional cinemas. Forty-one of them, i.e.
79%, operate in digitised cinemas.
– As many as 132 films from the ASFC catalogue appeared in the programmes
of cinemas. However, in 2024, the online VoD platform (Vimeo ASFC) was no lon-
ger in operation.

– In 2024, 62,514 viewers attended screenings of art-house films in all cine-
mas in Slovakia (not only in film clubs), which represents a year-on-year in-
crease of 14.72%. In 2024, art-house films constituted 1.15% (1.08% in 2023)
of the total attendance at Slovak cinemas.

– Total attendance at Slovak cinemas in 2024 amounted to 5,435,556 vie-
wers.

– The average admission fee was EUR 4.58 (EUR 3.73 in 2023) for art-house
films in all cinemas. By way of comparison, the average admission fee per scree-
ning in all cinemas was EUR 7.11 in 2024.

– You can find the results of the 31st International Film Festival FEBIOFEST
Bratislava, organised by the Association of Slovak Film Clubs in association with
the Slovak Film Institute, in the chapter on FESTIVALS.

– The Film Cabinet for Kids, which is primarily intended for teachers and pu-
pils of grades 1 to 4 of primary schools, continued its activities.

– In 2024, the ASFC brought 26 new films to cinemas, of which one was a bloc
of feature films.
– And two animated films that were screened prior to the main film: Free the
Chickens (Free the Chickens, CZ/SK, 2024, dir. Matúš Vizár) prior to Love Lies
Bleeding (GB/US, 2024, dir. Rose Glass) and My Name Is Edgar and I Have a
Cow (Volám sa Edgar a mám kravu, SK/CZ, 2023, dir. Filip Diviak) prior to Club
Zero (AT/GB/DE/DK//FR, 2023, dir. Jessica Hausner).
– The short feature film Gritty Eyes (Oči plné piesku, SK/CZ, 2023, dir. Juraj
Janiš), nominated for the Sun in a Net Award in the new Best Short Feature or
Documentary Film category, was part of the bloc of films entitled Grow UP! (Grow
UP!, CZ/LB/QA/SK, 2023, dir. Leila Basma (Sea Salt/Morská soľ – CZ/LB/QA),
Anna Wowra (Stuck Together/Jsme v tom spolu – CZ), Juraj Janiš (Gritty Eyes/Oči
plné piesku – SK/CZ)).

– The Boy and the Heron (Kimitachi wa dô ikiru ka, JP, 2023, dir. Hayao Miya-
zaki) became the best-attended art-house film in 2024 with 11,550 viewers.

– TOP 10 ASFC FILMS BY ADMISSIONS
(1 January 2024 – 31 December 2024)
Ranking – Film title – Admissions

1. The Boy and the Heron (Kimitachi wa dô ikiru ka, JP, 2023,
dir. Hayao Miyazaki) – 11,550

2. The Zone of Interest (GB/PL/US, 2023, dir. Jonathan Glazer) – 5,338
3. She Came at Night (Přišla v noci, CZ, 2023, dir. Jan Vejnar,

Tomáš Pavlíček) – 2,937
4. Dream Scenario (US, 2023, dir. Kristoffer Borgli) – 2,508
5. Blaga’s Lessons (Urotcite na Blaga, BG/DE, 2023,

dir. Stephan Komandarev) – 1,950
6. Nina and the Hedgehog’s Secret (Nina et le secret du hérisson, FR, 2023,

dir. Jean-Loup Felicioli, Alain Gagnol) – 1,745
7. A Difficult Year (Une année difficile, FR, 2023, dir. Olivier Nakache,

Eric Toledano) – 1,744
8. Kaytek the Wizard (Kajtek czarodziej, PL/CZ/SK, 2023,

dir. Magdalena Łazarkiewicz) – 1,677
9. Tatami (Tatami, GE/US, 2023, dir. Zar Amir-Ebrahimi, Guy Nattiv) – 1,502
10. Actress (Janžurka, CZ/SK, 2024, dir. Theodora Remundová) – 1,495

> DOMESTIC FESTIVALS AND REVIEWS

– In 2024, after many years, another international film festival was establis-
hed in Slovakia – June Film Fest.
– On 13–19 March 2024, Bratislava hosted the 31st FEBIOFEST Bratislava In-
ternational Film Festival (www.febiofest.sk).

– The awards in the In the Heart of Europe competition section (feature-
length films from V4 countries, Austria and Ukraine):
– Winner – Explanation for Everything (Magyarázat mindenre, HU/SK, 2023,

dir. Gábor Reisz);
– Special Mention – Veni Vidi Vici (AT, 2024, dir. Julia Niemann, Daniel Hoesl).

– Short Films competition In the Heart of Europe:
– Winner – Echo (Echo, PL, 2023, dir. Emi Buchwald) – animated;
– Special Mention – Sister of Mine (Moja siostra, PL, 2023, dir. Mariusz

Rusiński) – documentary.

– Bratislava Industry Days formed a part of the festival for the ninth time.
– Awards granted:
– Industry Days Awards
– Best Febio Pitch Award (Bratislava Industry Days main prize for the most

promising project, awarded with EUR 3,000): Glorious Utopia (Krásna utó
pia) – Slovakia, documentary, directed by, screenplay and cinematography:
Marek Moučka, production: Tomáš Gič, Katarína Krnáčová (SilverArt, SK);

– Pop Up Film Residency Award – Glorious Utopia (Krásna utópia) – Slova-
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kia, documentary, directed by, screenplay and cinematography: Marek Moučka,
production: Tomáš Gič, Katarína Krnáčová (SilverArt, SK);
– Cineuropa Award – Glory (Sláva), Slovakia – Czech Republic – Germany, do-
cumentary, directed by and screenplay: Soňa G. Lutherová, production: Maroš
Hečko, Peter Veverka (AZYL Production, SK), co-production: Karla Stojáková
(Filmkolektiv, CZ).

– Film Clubs Award
– Winner – Veni Vidi Vici (AT, 2024, dir. Julia Niemann, Daniel Hoesl);
– Special Mention – Explanation for Everything (Magyarázat mindenre,

HU/SK, 2023, dir. Gábor Reisz).

– The 1st June Film Festival (www.junefilmfest.sk) took place in Trnava from 5
to 9 June. The concept of the festival was to offer an event not only for film-lovers
but also for culture and music enthusiasts. The festival programme included five
sections (Début Competition, Audience Hits, TV Series, Parallel View, Slovak and
Czech Films). The festival also offered a programme for film professionals.
– Awards:
– “Zlatá lipa” for Best Film in the feature début competition “First Touch”

– Adopted (Bauryna Salu, KZ, 2023, dir. Askhat Kuchinchirekov);
– Special Mention – A Good Jewish Boy (Le Dernier des Juifs, FR, 2023, dir.

Noé Debré);
– Special Mention – Mother, Couch! (US, 2023, dir. Niclas Larsson);
– Outstanding Contribution Award: Karel Roden and Jan Svěrák.

– On 21–28 June 2024, the jubilee 30th Art Film International Film Festival
(https://iffartfilm.com/) was held, previously known as Art Film Fest IFF.
– In addition to the two traditional competitions – the International Feature
Film Competition and the International Short Film Competition – the organi-
sers added a third competition section in 2024 called the International Com-
petition of Films from Central and Eastern Europe.

– The Jury of the International Feature Film Competition awarded four
statutory prizes:

– Blue Angel for Best Feature Film (awarded to the producer of the film):
– Producers: Amjad Abu Alala and Mohammed Alomda for Goodbye Julia

(Wadaean Julia, SD/SE/DE/SA/FR/EG, 2023, dir. Mohamed Kordofani);
– Blue Angel for Best Director (awarded to the director of the film):
– Magnus von Horn for The Girl with the Needle (Pigen med nĆlen, DK/SE/PL,

2024).
– Blue Angel for Best Female Performance:
– Trine Dyrholm for the role of Dagmar in The Girl with the Needle (Pigen med

na°len, DK/SE/PL, 2024).
– Blue Angel for Best Male Performance:
– Sebastian Bull for the role of Mikkel in Sons (Vogter, DK/SE, 2024,

dir. Gustav Möller).

– And three Special Mentions:
– Clément Faveau for his role in the dramedy Holy Cow (Vingt Dieux, FR, 2024,

dir. Louise Courvoisier);
– Eiman Yousif and Siran Riak, the two actresses in the winning film Goodbye

Julia;
– and Rei (JP, 2024, dir. Tanaka Toshihiko).

– The Jury of the International Competition of Short Films awarded one
statutory prize:

– Blue Angel for Best Short Film:
– Incident (US, 2023) made by director Bill Morrison;
– and three Special Mentions awarded to An Orange from Jaffa (Une orange

de Jaffa, PL/FR, 2023, dir. Mohammed Almughanni), Cross My Heart and
Hope to Die (PH, 2023, dir. Sam Manacsa) and Nun or Never! (FI, 2023,
dir. Heta Jäälinoja).

– The Jury of the International Competition of Central and Eastern European
Films awarded one statutory prize:

– Blue Angel for Best Central and Eastern European Film:
– Producers Beata Rzeźniczek, Klaudia Śmieja-Rostworowska, Klaudiusz

Chrostowski and Jakub Gierszał for Ultima Thule (PL, 2023, dir. Klaudiusz
Chrostowski);

– and a Special Mention to the animated documentary Pelikan Blue
(Kék Pelikan, HU, 2023, dir. László Csáki).

– The Audience Award of JOJ Cinema for a feature-length film went to Wi-
thout Air (Elfogy a levegő, HU, 2023, dir. Katalin Moldovai).
– The Actor’s Mission Award for outstanding contribution to the art of film ac-
ting went to Antónia Lišková and Maroš Kramár.
– The Golden Camera for artistically significant contribution to European and
world cinema over many years was awarded to directors Sergey Loznitsa, Milo-
slav Luther and Cristi Puiu.

– The 17th International Animation Festival Fest Anča (www.festanca.sk) was
held from 25 to 30 June in Žilina. In 2023, it became the first film festival in Slo-
vakia with the prestigious status of Academy Awards® Qualifying Festival.
Hence, as many as two short films that won the Anča Award could automatically
compete in the Short Film category at the 96th Academy Awards®. They were
films in the Best Animated Short category and Best Slovak Animated Short ca-
tegory.

– The following awards were presented at the festival:
– Anča Award – Best Animated Short:
– Gianluigi Toccafondo – The Voice of the Sirens (La Voix des Sirènes, FR/IT,

2023);
– Special Mention – Best Animated Short:
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– Pernille Kjaer – Spring (Foraar, DK, 2023);
– Anča Award for Best Slovak Animated Short:
– Niko Mlynarčík – Wereawolf (Bolavlk, CZ, 2023);
– Special Mention – Best Slovak Animated Short:
– Martin Smatana, Veronika Zacharová – Hello Summer (Ahoj leto, SK, 2024);
– Anča Award for Best Student Animated Short:
– Zhen Li – fur (US, 2022);
– Special Mention – Best Student Animated Short:
– Kilian Feusi, Jessica Meier, Sujanth Ravichandran – Pipes (CH, 2022);
– Anča Award for Best Animated Music Video:
– Amanda Bonaiuto – D’un Feu Secret (US, 2023);
– Special Mention – Best Animated Music Video:
– Mattis Dovier, Yoann Dovier – Worm (FR, 2023);
– The Special Children’s Jury decided on the Best Animated Short for Children:
– Seungbae Jeon – Battery Mommy (KR, 2023).

– From 10 to 15 September 2024, the 19th IFF Cinematik (www.cinematik.sk)
was held in Piešťany. The British co-production The Substance (GB/US/FR,
2024) by director Coralie Fargeat won the main prize for the best European film
of the year, Meeting Point Europe; this prize is selected by film critics from Eu-
ropean countries.
– Daniela Meressa Rusnoková won the Literary Fund Award Cinematik.doc for
best direction of a Slovak documentary for Grey Zone (Šedá zóna, SK, 2024).
Director Paula Ďurinová took the Award of the Mayor of Piešťany for the docu-
mentary Lapilli (SK/DE, 2024).
– Tatami (Tatami, 2023, GE/US) of directors Zar Amir Ebrahimi and Guy Na-
ttiv won the Audience Award at the 19th IFF Cinematik.
– The festival also offered a retrospective of one of the best contemporary
European filmmakers, Radu Jude.

– Further significant festivals, reviews and workshops in Slovakia, by
chronological order:

– 24 – 31 January – 10th SCANDI – showcase of contemporary Nordic films
(cinemas in several towns and cities in Slovakia) –
https://www.scandifest.sk/;

– 8 – 11 February – 18th Japanese Film Festival (Bratislava,
Mladosť Cinema) – https://www.kinomladost.sk/klient-3538/kino-
513/stranka-19163;

– 13 February – 12 March – Film Cabinet Special: Alfred Hitchcock films
screened in restored, digitised form) (Bratislava, Cinema Lumière) –
https://www.kino-lumiere.sk/klient-863/kino-241/stranka-
8722/informacia-18090;

– 13 – 16 March – 11th Visegrad Film Forum (Bratislava) –
www.visegradfilmforum.com;

– 8 – 12 April – 2nd Archive Film Days – Archive, History, Memory
(Banská Bystrica) – https://fdu.aku.sk/en/aktivity2/100-podujatia-a-
akcie/844-dni-archivneho-filmu.html;

– 9 – 13 April – 24th Mountains and City International Film Festival
(Bratislava) – www.horyamesto.sk;

– 15 – 21 April – 10th Slovak Film Week (Bratislava, Cinema Lumière) –
www.facebook.com/tyzdenfilmu;

– 22 – 29 May – 18th European Film Minifestival 5x5 (Cinemax network
cinemas – Bratislava, Banská Bystrica, Trenčín, Prešov Max and Košice) –
https://cedslovakia.eu/podujatie/minifestival-europskeho-filmu-5x5-uz-
v-maji/;

– 29 May – 2 June – 9th Crème de la Crème – French Film Week (cinemas in
several towns and cities in Slovakia) – www.filmeurope.sk;

– 28 May – 20 June – Review of Italian Cinema CINEVITAJ 2024 (the review
paid tribute to actor, screenwriter and director Massimo Troisi on the 30th

anniversary of his death) – https://iicbratislava.esteri.it/sk/gli_eventi/
calendario/cinevitaj-zostanu-nam-len-oci-pre-plac/;

– 11 June – 19th IF of Animations by Secondary School Students Animofest
(Bratislava – Private Secondary Art School of Animation) – www.uat.sk;

– 11 June – 9th UAT Film – International Competition of Films by Secondary
School Students (Bratislava, Private Secondary Art School of Animation) –
www.uat.sk;

– 14 – 16 June – 9th RPF – REVIEW OF PANORAMIC FILMS – Festival of
70mm, 35mm and 16mm films in Banská Bystrica – www.70mm.sk;

– 15 June – 31 August – 12th €UROPEAN FILMS FOR A €URO (51 films all
over Slovakia) – https://asfk.sk/prave-v-kinach/oblubeny-letny-projekt-
europske-filmy-za-euro-je-spat/;

– 19 June – 10th Alternative Distribution Project “KineDok” which brings
high-quality auteur films to unconventional venues. The project includes
documentaries from six Central and Eastern European countries – Czech
Republic, Slovakia, Romania, Hungary, Croatia, and Georgia –
www.kinedok.net/sk;

– 20 June – 4th Film Expanded Shows.Docs presentation platform
is a space for informal pitching of young or progressive projects – films,
initiatives, publications... (Bratislava, Park de Palma – Nová Cvernovka);

– 7 – 11 August – 26th Summer Film Festival 4 ELEMENTS
(Banská Štiavnica) theme: ROAD – www.4zivly.sk;

– 15 – 18 August – 5th FILM SQUARE 2024 (Trenčín, Trenčianske Teplice) –
www.lampart.sk;

– 29 August – 31 December – LUMIÈRE UNDER FIRE – Resistance and
Uprising in Film – an unconventional showcase of lesser-known, over-
looked or forgotten films on the occasion of the 80th anniversary of the
Slovak National Uprising (Bratislava – Cinema Lumière) –
www.kino-lumiere.sk/;

– 5 – 8 September – CINEBUS: Theme – Meadows and Groves (Partizánske,
Zemianske Kostoľany, Kovarce, Duchonka, Prašice) – www.kinobus.sk;

– 6 – 8 September – 32nd CINEAMA – amateur film festival (Kremnica –
Akropola Cinema) – www.nocka.sk/cineama;
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– 8 – 9 September – 15th International Seminar and Workshop DOX IN
VITRO (for documentary projects under development) (Piešťany – Fontána
Cinema) – https://doxinvitro.eu/;

– 20 – 22 September – 37th COMICS SALON & 17th ANIMESHOW 24
(Bratislava – DK Ružinov) – www.animeshow.sk;

– 23 September – 6 October – 6th CINEDU Children & Youth Film
(Nové Mesto nad Váhom, Trenčín, Bratislava – Cinema Lumière) –
https://cinedu.sk/;

– 26 – 28 September – Chinese Film Festival (Bratislava – Cinema Lumière)
– www.kino-lumiere.sk/;

– 28 – 30 October – 51st Ekotopfilm / Envirofilm, festival of films about
sustainable development (Bratislava, Banská Bystrica) –
https://www.ekotopfilm.sk/;

– 30 September – 5 October – 40th International Film Festival AGROFILM,
Nitra – www.agrofilm.sk;

– 9 – 13 October – 32nd International Festival of Mountain Films Poprad
(Poprad, Kežmarok, Spišská Nová Ves) – www.mfhf.sk;

– 9 – 16 October – 11th Be2Can (Review of awarded festival films from
Berlin, Venice and Cannes) (the review takes place in cinemas all over
Slovakia) – https://be2can.cz/;

– 9 October – 6 November – Bulgarian Film Festival (Bratislava – Cinema
Lumière) – https://www.kino-lumiere.sk/klient-863/kino-241/stranka-
8722/informacia-18822;

– 10 – 16 October – 15th Film Festival POCITY (Prešov) – www.pocityfilm.sk;
– 11 – 13 October – 39th International Underwater Film Festival

(High Tatras) – https://www.mfpf.eu/;
– 16 – 20 October – 30th International Festival of Local Televisions Golden

Beggar (Košice) – https://festival.sk/;
– 18 – 19 October – Azyl Shorts – International Short Film Festival (Banská

Bystrica) – www.azylshorts.sk;

– 18 – 27 October – 25th International Documentary Film Festival “One
World” (Bratislava – Cinema Lumiére);

– 23 – 26 October – 28th Áčko Student Film Festival (Bratislava –
FTF VŠMU) – https://festivalacko.sk/;

– 31 October – 3 November – Silent Nights: A Showcase of German Films
from the Silent Era (Bratislava – cinema Film Europe) –
https://www.kino.filmeurope.sk/klient-297/kino-77/stranka-1636/film-
748197;

– 1 November – 7 December – 2nd European Film Month (Bratislava –
Cinema Lumière);

– 3 November – Young Audience Film Day (Bratislava – Cinema Lumière +
further cinemas in 30 European countries) –
https://www.europeanfilmclub.com/young-audience-film-weekend.html;

– 4 – 7 November – 14th Freedom Festival (Bratislava – Cinema Lumière) –
https://www.festivalslobody.sk/;

– 7 – 9 November – 19th HORYZONTY Adventure Film Festival (Trenčín) –
www.horyzonty.sk;

– 12 – 15 November – 23rd International Film Festival ETNOFILM, Čadca
(Biennial of Documentary Ethnological Film) – www.etnofilm.sk;

– 20 – 26 November – 18th QUEER FILM FESTIVAL (Bratislava – Cinema
Lumière) (international queer film festival) – www.ffi.sk;

– 28 November – 1 December – 22nd MittelCinemaFest (Bratislava –
Cinema Lumière) – Central European Italian film festival –
https://iicbratislava.esteri.it/sk/;

– 2 – 6 December – 7th European Film Evening (88 cinemas in Europe,
of these 1 in Slovakia) – https://www.europa-cinemas.org/en/news/
network-highlights/european-cinema-night-2024.
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> AWARDS FOR SLOVAK FILMS AND
FILMMAKERS IN SLOVAKIA

– The 14th Sun in a Net National Film Awards for films made in 2024 were pre-
sented on 16 April 2025. For the first time in their history, however, they were ne-
ither broadcast live nor recorded on television but only streamed on the Sun in a
Net website.
– A record 49 film and television works competed for the prestigious award.
The biggest favourites of the evening were Waves (Vlny, CZ/SK, 2024) by Jiří Mádl
– a film about the events of the late 1960s that determined the fate of Czecho-
slovakia for decades to come – with 14 nominations, The Hungarian Dressma-
ker (Ema a smrtihlav, SK/CZ, 2024), a dramatic story of a woman who hides a
Jewish boy during World War II, directed by Iveta Grófová, with 12 nominations,
and The Dormant Account (Spiaci účet, SK/CZ, 2024) by Miloslav Luther – a
story about a family secret dating back to the period of the Slovak State – with
seven nominations for the Sun in a Net award.
– Waves took the most awards. The film won the Sun in a Net Award in the fol-
lowing categories: Best Feature Film (producers Monika Kristl, Vlasta Kristl,
Wanda Adamík Hrycová), Best Director (Jiří Mádl), Best Screenplay (Jiří Mádl),
Best Cinematography (Martin Žiaran), Best Editing (Filip Malásek), Best Sound
(Viktor Ekrt), Best Costume Design (Katarína Štrbová Bieliková), Best Visual Ef-
fects (Ivo Marák, Miroslav Gál) and Best Actor in a Leading Role (Vojtěch Vodo-
chodský).
– The Hungarian Dressmaker won five national Sun in a Net Awards. It won in
the following categories: Best Art Direction – Set Decoration (Tomáš Svoboda,
Miriam Struhárová), Best Make-up (Andrea Štrbová, Ivo Strangmüller, Tomáš Ri-
chter, Viktor Nagy), Best Actress in a Leading Role (Alexandra Borbély), Best Sup-
porting Actress (Éva Bandor) and Best Supporting Actor (Milan Ondrík).
– Ms. President (Prezidentka, SK/CZ, 2024, dir. Marek Šulík, prod. Barbara Ja-
nišová Feglová) became the Best Documentary, Living Large (Život k sežrání,
CZ/SK/FR, 2024, dir. Kristina Dufková, prod. Matej Chlupáček, Agata Novinski,
Marc Faye) the Best Animated Film and Michal Novinski won the Best Film Score
Award for this film. The TV series Time of Hopes (Čas nádejí, SK, 2024, dir. Ján
Sebechlebský, prod. Zuzana Balkóová, Erik Panák) won the Best TV Film/TV Se-
ries Award and Confession (Spoveď, SK, 2024, dir. Rebeka Bizubová), produced
by FTF VŠMU in Bratislava, won the Best Short Feature or Documentary Film
Award.
– Director Miloslav Luther received the Award for exceptional contribution
to audiovisual culture.
– The non-statutory audience award went to MIKI (MIKI, dir. Jakub Kroner,
prod. Zuzana Mistríková, Radovan Gerek, David Blüme).

– The 35th Annual Awards of the Slovak Film Union, Union of Slovak Televi-
sion Creators and Literary Fund of the SR – Igric (https://igric.sk) for Audio-
visual Works Made in 2023 awarded on 22 September 2024 went to:
– Igric for Lifetime Contribution to Slovak Cinema: director Juraj Lihosit.

– Igric Awards for:
– Feature Films for Theatrical Release: Ivan Ostrochovský and Pavol Pekar-
čík for directing Photophobia (Svetloplachosť, SK/CZ/UA, 2023).
– Television Drama: Peter Bebjak for directing the TV miniseries Mathematics
of Crime (Matematika zločinu, CZ/SK, 2023).
– Documentary Film and TV Documentary: Viera Čákanyová for the emotio-
nal personal film essay Notes from Eremocene (Poznámky z Eremocénu, SK/CZ,
2023).
– Animation: Filip Pošivač for directing Tony, Shelly and the Magic Light
(Tonda, Slávka a kouzelné světlo, CZ/SK/HU, 2023).
– Best Actress in a Film or TV Work: Éva Bandor for her performance in the
graduation film Standing Still (Nablízku, SK, 2023, dir. Monika Mahútová).
Best Actor in a Film or TV Work: Alexander Bárta for the role of Captain Mika in
Once Upon a Time in the East (Vojna policajtov, SK/CZ, 2024, dir. Rudolf Bier-
mann).

– The Special Prizes for Creativity went to:
– Mátyás Prikler for Direction for the feature film for theatrical release Power
(Moc, SK/HU/CZ, 2023).
– Zuzana Líšková and Mariana Čengel Solčanská for Television Drama for
the screenplay of the fairy tale Three Gold Ducats (Tri zlaté dukáty, SK/CZ, 2023,
dir. Mariana Čengel Solčanská).
– Jaro Vojtek for Documentary Film and Television Works for directing The Third
End of the Stick (Tretí koniec palice, SK, 2023).
– Timotej Lukovič for Animation for direction and animation of The Wasteland
(Pustatina, SK, 2023).
– Zuzana Kanócz for Best Actress in a Film or TV Work for the supporting role
in Waltzing Matylda (Tancuj Matyldo, CZ/SK, 2023, dir. Petr Slavík).
– Anežka Petrová for Best Actress in a Film or TV Work for Once Upon a Time
in the East.
– Marián Miezga for Best Actor in a Film or TV Work for As Bad as It Gets (Tak
zle, ako sa len dá, SK, 2023, r. Viktor Csudai).
– Richard Autner for Best Actor in a Film or TV Work for As Bad as It Gets (Tak
zle, ako sa len dá, SK, 2023, r. Viktor Csudai).
– Ľubomír Ján Slivka for Other Film and Television Works for the insightful and
engaging presentation of biographical facts in the documentary Andy Warhol –
– The American Dream (Andy Warhol – americký sen, SK, 2023).
– Peter Michalovič for Audiovisual Theory and Critique as editor of the book
Rodinné filmové striebro (Family Film Silver, Slovak Film Institute, 2023, 416
pages).

– The Ján Fajnor Prize for young filmmakers up to the age of 35 years went to:
– Monika Mahútová for Feature Film and Television Works for directing Stan-
ding Still.
– Katarína Gramatová for Documentary Film and Television Works for the
screenplay and directing A Good Mind Grows in Thorny Places (Dom Strom, SK,
2023).
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– Rebeka Bizubová – Sun in a Net Award in the Best Feature or Documentary
Short category for Confession – 14th National Sun in a Net Awards for films made
in 2024 (presented on 16 April 2025).
– Alexandra Borbély – Sun in a Net Award in the Best Actress in a Leading Role
category for the role of Marika in The Hungarian Dressmaker – 14th National Sun
in a Net Awards for films made in 2024 (presented on 16 April 2025).
– Viera Čákanyová – Igric for Film and Television Documentaries for her emo-
tional personal film essay Notes from Eremocene – 35th Annual Awards of the
Slovak Film Union, Union of Slovak Television Creators and Literary Fund of the
SR – Igric for Audiovisual Works Made in 2023 presented on 22 September 2024.
Paula Ďurinová – Award of the Mayor of Piešťany for the documentary Lapilli
(Lapilli, SK/DE, 2024) – 19th IFF Cinematik Piešťany.
– Miroslav Gál and Ivo Marák – Sun in a Net Award for Best Visual Effects for
Waves – 14th National Sun in a Net Awards for films made in 2024 (presented on
16 April 2025).
– Radovan Gerek (producer), Zuzana Mistríková (producer), David Blümel
(producer) and Jakub Kroner (director) – Sun in a Net Audience Award for MIKI
(MIKI, SK/CZ, 2024, dir. Jakub Kroner) – 14th National Sun in a Net Awards for
films made in 2024 (presented on 16 April 2025).
– Katarína Gramatová – Ján Fajnor Prize for young filmmakers up to the age of
35 years for Documentary Film and Television Works for the screenplay and di-
recting of A Good Mind Grows in Thorny Places (Dom Strom, SK, 2023) – 35th

Annual Awards of the Slovak Film Union, Union of Slovak Television Creators and
Literary Fund of the SR – Igric for Audiovisual Works Made in 2023 presented on
22 September 2024.
– Tomáš Holocsy – award for the editing of the TV series #annaismissing in
the Television Audiovisual Works category – awards of the Association of Slovak
Film Editors for editing films shot in 2022 and 2023 (presented on 3 December
2024).
– Emil Horváth – laureate of the 28th Crystal Wing Awards in the Theatre and
Audiovisual Art category – presented on 15 March 2025.
– Barbara Janišová Feglová (producer) and Marek Šulík (director) – Sun in a
Net Award in the Best Documentary category for Ms. President – 14th National
Sun in a Net Awards for films made in 2024 (presented on 16 April 2025).
– Marek Kráľovský – award for the editing of Gritty Eyes (Oči plné piesku) in
the Short Films category – awards of the Association of Slovak Film Editors for
editing films shot in 2022 and 2023 (presented on 3 December 2024).
– Maroš Kramár – Actor’s Mission Award for his extraordinary contribution to
the art of film acting – 30th International Film Festival Art Film Fest Košice.
– Juraj Krasnohorský – Special Mention of the Jury to a Producer of the co-
production animated film White Plastic Sky (Müanyag égbolt, HU/SK, dir. Tibor
Bánóczki, Sarolta Szabó) – 35th Annual Awards of the Slovak Film Union, Union
of Slovak Television Creators and Literary Fund of the SR – Igric for Audiovisual
Works Made in 2023 presented on 22 September 2024.
– Jakub Kroner (director) and Zuzana Mistríková (producer), Radovan Gerek
(producer), David Blümel (producer) – Sun in a Net Audience Award for MIKI –

– Imrich Kútik for Animation for direction and animation of Silo (Silo, SK,
2023).
– The Special Mention of the Jury for a Producer went to Juraj Krasnohor-
ský for the co-production animated film White Plastic Sky (Müanyag égbolt,
HU/SK, dir. Tibor Bánóczki, Sarolta Szabó).
– On 3 December 2024, the Association of Slovak Film Editors presented its
editing awards for films shot in 2022 and 2023 for the fourth time at Cinema
Lumière in Bratislava.
– The ASFS Main Prize went to Matej Beneš for editing the film Invalid (Inva-
lid, SK, 2023, dir. Jonáš Karásek), and the In Memoriam Award for Lifetime Achie-
vement was presented to Roman Varga, one of the most prominent editors of
his generation and in the entire history of Slovak cinema.
– Kamila Magálová, Luděk Sobota and Jiří Suchý won the Artist’s Mission
Award 2024 at the 5th Film Square 2024 in Trenčín.

– Over the course of 2024 and 2025, several other awards went to Slovak crea-
tors in the area of audiovision. The most significant of these were received by:
– Wanda Adamík Hrycová, Monika Kristl and Vlasta Kristl (producers) – Sun in
a Net Award in the Best Feature Film category for Waves – 14th National Sun in a
Net Awards for films made in 2024 (presented on 16 April 2025).
– Zuzana Balkóová (producer), Erik Panák (producer) and Ján Sebechlebský
(director) – Sun in a Net Award in the Best TV Film/Miniseries/TV Series category
for Time of Hopes – 14th National Sun in a Net Awards for films made in 2024
(presented on 16 April 2025).
– Éva Bandor – Igric for Best Actress in a Film or Television Work for her perfor-
mance in the graduation film Standing Still (Nablízku, SK, 2023, dir. Monika
Mahútová) – 35th Annual Awards of the Slovak Film Union, Union of Slovak Tele-
vision Creators and Literary Fund of the SR – Igric for Audiovisual Works Made in
2023 presented on 22 September 2024.
– Éva Bandor – Sun in a Net Award in the Supporting Actress category for the
role of Agnes in The Hungarian Dressmaker – 14th National Sun in a Net Awards
for films made in 2024 (presented on 16 April 2025).
– Alexander Bárta – Igric for Best Actor in a Film or Television Work for the role
of Captain Mika in Once Upon a Time in the East – 35th Annual Awards of the Slo-
vak Film Union, Union of Slovak Television Creators and Literary Fund of the SR
– Igric for Audiovisual Works Made in 2023 presented on 22 September 2024.
– Peter Bebjak – Igric for Television Drama for directing the TV miniseries Ma-
thematics of Crime – 35th Annual Awards of the Slovak Film Union, Union of Slo-
vak Television Creators and Literary Fund of the SR – Igric for Audiovisual Works
Made in 2023 presented on 22 September 2024.
– Matej Beneš – award for editing the film Invalid in the Feature Film category
– awards of the Association of Slovak Film Editors for editing films shot in 2022
and 2023 (presented on 3 December 2024).
– Matej Beneš – ASFS Main Prize for editing the film Invalid – awards of the As-
sociation of Slovak Film Editors for editing films shot in 2022 and 2023 (pre-
sented on 3 December 2024).
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14th National Sun in a Net Awards for films made in 2024 (presented on 16 April
2025).
– Juraj Kukura – Pribina Cross 1st Class for his extraordinary contribution to
the cultural development of Slovakia in the area of film – award granted by Pre-
sident Peter Pellegrini on the occasion of the 32nd anniversary of the establish-
ment of the Slovak Republic (presented on 11 January 2025 in Bratislava).
– Imrich Kútik – Ján Fajnor Prize for young filmmakers up to the age of 35 years
for Animated Works for the directing and animation of Silo (Silo, SK, 2023) –
35th Annual Awards of the Slovak Film Union, Union of Slovak Television Creators
and Literary Fund of the SR – Igric for Audiovisual Works Made in 2023 presen-
ted on 22 September 2024.
– Juraj Lihosit – Igric for Lifetime Contribution to Slovak Cinema – 35th Annual
Awards of the Slovak Film Union, Union of Slovak Television Creators and Lite-
rary Fund of the SR – Igric for Audiovisual Works Made in 2023 presented on 22
September 2024.
– Miloslav Luther – Golden Camera Award for long-term and artistically signi-
ficant contribution to European and world cinema – 30th International Film Fes-
tival Art Film Fest Košice.
– Miloslav Luther – Sun in a Net Award in the Exceptional Contribution to Slo-
vak Audiovisual Culture category – 14th National Sun in a Net Awards for films
made in 2024 (presented on 16 April 2025).
– Kamila Magálová – Artist’s Mission Award 2024 presented at the 5th Film
Square 2024 in Trenčín.
– Monika Mahútová – Ján Fajnor Prize for young filmmakers up to the age of
35 years for Feature Film and Television Works for directing Standing Still – 35th

Annual Awards of the Slovak Film Union, Union of Slovak Television Creators and
Literary Fund of the SR – Igric for Audiovisual Works Made in 2023 presented on
22 September 2024.
– Zuzana Mistríková (producer), Radovan Gerek (producer), David Blümel
(producer) and Jakub Kroner (director) – Sun in a Net Audience Award for MIKI
– 14th National Sun in a Net Awards for films made in 2024 (presented on 16
April 2025).
– Viktor Nagy, Ivo Strangmüller, Tomáš Richter and Andrea Štrbová – Sun in a
Net Award for Best Make-up for The Hungarian Dressmaker – 14th National Sun
in a Net Awards for films made in 2024 (presented on 16 April 2025).
– Agata Novinski, Matej Chlupáček and Marc Faye (producers) – Sun in a Net
Award in the Best Animated Film category for Living Large – 14th National Sun in
a Net Awards for films made in 2024 (presented on 16 April 2025).
– Michal Novinski – Sun in a Net Award in the Best Film Score category for Li-
ving Large – 14th National Sun in a Net Awards for films made in 2024 (presen-
ted on 16 April 2025).
– Milan Ondrík – Sun in a Net Award in the Best Supporting Actor category for
the role of Dušan in The Hungarian Dressmaker – 14th National Sun in a Net
Awards for films made in 2024 (presented on 16 April 2025).
– Ivan Ostrochovský and Pavol Pekarčík, Martin Piga – award for editing Pho-
tophobia in the Documentary Film category – awards of the Association of Slo-

vak Film Editors for editing films shot in 2022 and 2023 (presented on 3 De-
cember 2024).
– Ivan Ostrochovský and Pavol Pekarčík – Igric for Feature Films for Theatrical
Release for directing Photophobia – 35th Annual Awards of the Slovak Film Union,
Union of Slovak Television Creators and Literary Fund of the SR – Igric for Audio-
visual Works Made in 2023 presented on 22 September 2024.
– Erik Panák and Zuzana Balkóová (producers), Ján Sebechlebský (director)
– Sun in a Net Award in the Best TV Film/Miniseries/TV Series category for the se-
ries Time of Hopes – 14th National Sun in a Net Awards for films made in 2024
(presented on 16 April 2025).
– Pavol Pekarčík and Ivan Ostrochovský – Igric for Feature Films for Theatrical
Release for directing Photophobia – 35th Annual Awards of the Slovak Film Union,
Union of Slovak Television Creators and Literary Fund of the SR – Igric for Audio-
visual Works Made in 2023 presented on 22 September 2024.
– Pavol Pekarčík and Ivan Ostrochovský, Martin Piga – award for editing Pho-
tophobia in the Documentary Film category – awards of the Association of Slo-
vak Film Editors for editing films shot in 2022 and 2023 (presented on 3 De-
cember 2024).
– Martin Piga and Ivan Ostrochovský, Pavol Pekarčík – award for editing Pho-
tophobia in the Documentary Film category – awards of the Association of Slo-
vak Film Editors for editing films shot in 2022 and 2023 (presented on 3 De-
cember 2024).
– Filip Pošivač – Igric for Animation for directing Tony, Shelly and the Magic
Light (Tonda, Slávka a kouzelné světlo, CZ/SK/HU, 2023) – 35th Annual Awards
of the Slovak Film Union, Union of Slovak Television Creators and Literary Fund
of the SR – Igric for Audiovisual Works Made in 2023 presented on 22 Septem-
ber 2024.
– Tomáš Richter, Viktor Nagy, Ivo Strangmüller and Andrea Štrbová – Sun in a
Net Award for Best Make-up for The Hungarian Dressmaker – 14th National Sun
in a Net Awards for films made in 2024 (presented on 16 April 2025).
– Daniela Meressa Rusnoková – Literary Fund Award Cinematik.doc for best
direction of a Slovak Documentary for Grey Zone (Šedá zóna, SK, 2024) – 19th In-
ternational Film Festival Cinematik Piešťany.
– Ján Sebechlebský (director) and Zuzana Balkóová, Erik Panák (producers)
– Sun in a Net Award in the Best TV Film/Miniseries/TV Series category for the se-
ries Time of Hopes – 14th National Sun in a Net Awards for films made in 2024
(presented on 16 April 2025).
– Anna Smoroňová – Tatrabanka Foundation Award for Young Filmmakers in
the Audiovisual Works, Film, Television and Radio category for the cinemato-
graphy of Silent Secrets (Němá tajemství, CZ, 2023, dir. Tomáš Mašín) – 29th

Tatrabanka Foundation Awards for Art 2024 presented on 13 February 2025.
– Ivo Strangmüller and Andrea Štrbová, Tomáš Richter, Viktor Nagy – Sun in a
Net Award for Best Make-up for The Hungarian Dressmaker – 14th National Sun
in a Net Awards for films made in 2024 (presented on 16 April 2025).
– Miriam Struhárová and Tomáš Svoboda – Sun in a Net Award in the Best Art
Direction – Set Decoration category for The Hungarian Dressmaker – 14th Na-
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> AWARDS FOR SLOVAK FILMS
AND FILMMAKERS ABROAD

– In 2024, Slovak films were again successful at festivals abroad. The most in-
demand and most-awarded films of 2024 were the feature-length documentary
I’m Not Everything I Want to Be (Ještě nejsem, kým chci být, CZ/SK/AT, 2024,
dir. Klára Tasovská), the animated film Living Large (Život k sežrání, CZ/SK/FR,
2024, dir. Kristína Dufková), Wishing on a Star (Wishing on a Star,
IT/SK/AT/CZ/HR, 2024, dir. Peter Kerekes), the animated short Hello Summer
(Ahoj leto, SK/CZ/FR, 2024, dir. Martin Smatana, Veronika Zacharová) and Exp-
lanation for Everything (Magyarázat mindenre, HU/SK, 2023, dir. Gábor Reisz).
The Presidium of the Slovak Film and Television Academy (SFTA) selected nomi-
nees for the European Film Awards (EFA), which are awarded annually by the Eu-
ropean Film Academy. From Slovak majority feature films, the Presidium propo-
sed The Hungarian Dressmaker (Ema a smrtihlav, SK/CZ, 2024, dir. Iveta
Grófová), and Ms. President (Prezidentka, SK/CZ, 2024, dir. Marek Šulík) and
Grey Zone (Šedá zóna, SK, 2024, dir. Daniela Meressa Rusnoková) for Best Do-
cumentary. None of them made it into the EFA selection, but on 7 November
2024, the EFA nominations were announced, and the animated/puppet film Li-
ving Large appeared there twice; in the European Film 2024 and Feature-Length
Animated Film 2024 categories.
– The Slovak national nominee for the American Academy of Motion Picture
Arts and Sciences (AMPAS) Award in the Best International Feature Film cate-
gory was The Hungarian Dressmaker. Unlike the Czech candidate, Waves (Vlny,
CZ/SK, 2024, dir. Jiří Mádl), our film did not even make the shortlist of ten films
competing for this award, known before 2020 as Best Foreign Language Film.
On 17 February 2024, the 51st Annie Awards for animated films made in 2023
were presented. The film White Plastic Sky (Müanyag égbolt, HU/SK, dir. Tibor
Bánóczki, Sarolta Szabó) was among the five nominees in the Best Feature-length
Independent Animated Film category.
– In 2024, Slovak films were screened at 21 of the 53 A-list festivals (the list
of festivals on the Audiovisual Fund’s website under the credit of the applicant for
a grant for the support of an audiovisual work):
– Amsterdam (The Netherlands, 14 – 24 November) – 37th International Do-
cumentary Film Festival Amsterdam (IDFA): Best of Fests – I’m Not Everything
I Want to Be.
– Annecy (France, 9 – 15 June) – 48th International Animation Film Festival:
Official Short Films Competition – Free the Chickens (Free the Chickens, CZ/SK,
2024, dir. Matúš Vizár); Hurikán (Hurikán, CZ/FR/SK/BA, 2024, dir. Jan Saska)
– Audience Award; Feature Films Contrechamp Competition – Living Large – Con-
trechamp Jury Award; Perspectives Short Films in Competition – I Died in Irpin
(Zomrela som v Irpini, dir. Anastasiia Falileieva); Young Audiences Short Films
Competition – Hello Summer – Young Audiences Award; Annecy presents – Di-
plodocus (Dino Diplodok, dir. Wojtek Wawszczyk).
– Venice (Italy, 28 August – 7 September) – 81st Venice IFF: Horizons – Wishing
on a Star.

tional Sun in a Net Awards for films made in 2024 (presented on 16 April 2025).
– Tomáš Svoboda and Miriam Struhárová – Sun in a Net Award in the Best Art
Direction – Set Decoration category for The Hungarian Dressmaker – 14th Na-
tional Sun in a Net Awards for films made in 2024 (presented on 16 April 2025).
Andrea Štrbová and Ivo Strangmüller, Tomáš Richter, Viktor Nagy – Sun in a Net
Award for Best Make-up for The Hungarian Dressmaker – 14th National Sun in a
Net Awards for films made in 2024 (presented on 16 April 2025).
– Katarína Štrbová Bieliková – Sun in a Net Award for Best Costume Design
for Waves – 14th National Sun in a Net Awards for films made in 2024 (presented
on 16 April 2025).
– Marek Šulík (director) and Barbara Janišová Feglová (producer) – Sun in a
Net Award in the Best Documentary category for Ms. President – 14th National
Sun in a Net Awards for films made in 2024 (presented on 16 April 2025).
– Roman Varga – ASFS In Memoriam Award for Lifetime Achievement – awards
of the Association of Slovak Film Editors for editing films shot in 2022 and 2023
(presented on 3 December 2024).
– Viktória Wallnerová – award for editing I Don’t Want to Go Yet (Ja ešte ne-
chcem odísť) in the Students Film category – awards of the Association of Slovak
Film Editors for editing films shot in 2022 and 2023 (presented on 3 December
2024).
– Martin Žiaran – Tatrabanka Foundation Award in the Audiovisual Works, Film,
Television and Radio category for the cinematography of Waves – 29th Tatrabanka
Foundation Awards for Art 2024 presented on 13 February 2025.
– Martin Žiaran – Sun in a Net Award in the Best Cinematography category for
Waves – 14th National Sun in a Net Awards for films made in 2024 (presented on
16 April 2025).

– Note: This chapter includes awards presented in 2024 but also awards pre-
sented in 2025 (by the closing date of this publication) for creative works com-
pleted in 2024.
– You can also find awards for feature, documentary, animated, student and
television films in the chapters on DOMESTIC FESTIVALS AND REVIEWS,
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD, FILM PRODUCTION,
FILM EDUCATION and TELEVISION.
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– Berlin (Germany, 15 – 25 February) – 74th Berlin IFF: Panorama documen-
taries – I’m Not Everything I Want to Be; Forum – The Editorial Office (Редакція,
UA/DE/SK/CZ, 2024, dir. Roman Bondarchuk).
– Clermont–Ferrand (France, 2 – 10 February) – 46th International Short Film
Festival: International Competition – Cold and Dark (Zima a tma, SK/CA, 2023,
dir. Peter Hošták); Lab Competition – Criss Cross (Krížom krážom, SK, 2023, dir.
Nina Rybárová, Tomáš Rybár); Euro Visions – Love, Dad (Milý tati, CZ/SK, 2021,
dir. Diana Cam Van Nguyen).
– Jihlava (Czechia, 25 October – 3 November) – 28th Jihlava International Do-
cumentary Film Festival (only awarded films): Opus Bonum – Ms. President –
Best World Documentary; First Lights – World Between Us (Svět mezi námi,
CZ/SK/US, 2024, dir. Marie Dvořáková) – First Lights – Best Cinematography
Award, Czech Joy – Student Jury Award; Grey Zone – Main Award, Best Film from
the Visegrad Region; Czech Joy – Fakir (Pokiaľ ja žijem, SK/CZ/PL, 2024, dir.
Roman Ďuriš) – Best Cinematography Award. The APA World Excellence Award
– Zuzana Mistríková and the Festival Identity Award – 4 Elements Film Festival
2024 were also presented at the festival.
– Karlovy Vary (Czechia, 28 June – 6 July) – 58th Karlovy Vary IFF (only films in
the competition and awarded films and projects): Main Competition (world pre-
mières) – Tiny Lights (Světýlka, CZ/SK, 2024, dir. Beata Parkanová); Our Lovely
Pig Slaughter (Mord, CZ/SK, 2024, dir. Adam Martinec) – Special Mention; The
Hungarian Dressmaker; Proxima competition – Lapilli (Lapilli, SK/DE, 2024,
dir. Paula Ďurinová); Special Screening – Waves – Právo Daily Audience Award;
First Cut + Works In Progress – Mayflies (Tiszavirágok, HU/SK, dir. Emílie Gold-
berg) – Special Mention of the Jury.
– Copenhagen (Denmark, 13 – 23 March) – CPH:DOX: New:Vision – Lichens
Are the Way (Lišajníky) – Special Mention; F:Act Award – Limits of Europe (Hra-
nice Európy); Highlights – I’m Not Everything I Want to Be.
– Krakow (Poland, 26 May – 2 June) – 64th Krakow Film Festival: Internatio-
nal Short Film Competition: A Good Mind Grows in Thorny Places; This Peculiar
Day (Tento divný deň, SK, 2023, dir. Emília Ondriašová).
– Leipzig (Germany, 28 October – 3 November) – 67th International Leipzig
Festival for Documentary and Animated Film Dok Leipzig (only films in the
competition): Camera Lucida – Lapilli; International Animation Competition –
Hurikán; Audience Award Competition – Wishing on a Star.
– Locarno (Switzerland, 7 – 17 August) – 77th Locarno Film Festival: Locarno
Kids Screenings – Living Large.
– Montreal (Canada, 20 November – 1 December) – 27th Montreal Interna-
tional Documentary Festival RIDM: International Feature-length Film Competi-
tion – Lapilli.
– Munich (Germany, 1 – 12 May) – 39th Munich International Documentary
Film Festival DOK.fest Munich: DOK.panorama – Fakir; Best of Fests – I’m Not
Everything I Want to Be.
– Rotterdam (The Netherlands, 25 January – 4 February) – 53rd IFF Rotter-
dam: Feature Film Competition – Stepne (Stepne, UA/DE/PL/SK, 2023, dir. Ma-
ryna Vroda); Feature Films Out of Competition – Explanation for Everything; Do-

cumentaries Out of Competition – All Men Become Brothers (Všetci ľudia budú
bratia, SK/CZ, 2023, dir. Robert Kirchhoff).
– Tallin (Estonia, 8 – 24 November) – 28th Black Nights Tallin Film Festival
(PÖFF): First Feature Competition – Ms. President; Official Selection – compe-
tition – Girl America (Amerikánka, CZ/SK/CH, 2024, dir. Viktor Tauš); Critics’
Picks Competition – Nobody Likes Me (Nikdo mě nemá rád, CZ/SK/FR, 2024,
dir. Petr Kazda, Tomáš Weinreb); Best of Docs – Wishing on a Star, Best of Fes-
tivals, Standing with Ukraine – The Editorial Office; Children’s Competition Pro-
gramme, ECFA Competition Programme – Diplodocus; Children’s Programme,
ECFA Competition Programme – Living Large; Shorts Animation Competition 3 –
Hello Summer.
– Tampere (Finland, 6 – 10 March) – 54th Tampere Film Festival: Generation
XYZ Competition – Dinner for 2 – Breakfast for 1 (Večera pre 2 – raňajky pre 1,
SK, 2022, dir. Kristína Žilinčárová); Anidocs – Once There Was a Sea... (Było
sobie morze..., PL/SK, 2021, dir. Joanna Kożuch).
– Tokyo (Japan, 28 October – 6 November) – 37th Tokyo International Film
Festival: Main Competition (world première) – Promise, I’ll Be Fine (Hore je
nebo, v doline som ja, SK, 2024, dir. Katarína Gramatová).
– Toronto (Canada, 25 April – 5 May) – 25th Hot Docs Canadian Internatio-
nal Documentary Festival: The Changing Face of Europe – Limits of Europe.
– Warsaw (Poland, 11 – 20 October) – 40th Warsaw Film Festival: Internatio-
nal Competition – Once Upon a Time in the East (SK/CZ, 2024, dir. Rudolf Bi-
ermann); Competition 1 – 2 – Year of the Widow (Rok vdovy, CZ/SK/HR, 2024,
dir. Veronika Lišková).
– Zagreb (Croatia, 3 – 8 June) – 52nd World Festival of Animated Film “Anima-
fest” Zagreb: Films for Children Competition 2 (7 – 10 years) – Hello Summer.
– Zlín (Czechia, 30 May – 5 June) – 64th International Film Festival for Chil-
dren and Youth, Zlín Film Festival (only films in the competition): International
Competition of Short Animated Films for Children (up to 12 years of age) – Bobo
(SK, 2023, dir. Veronika Obertová); Everything We Missed (Všetko čo sme ne-
stihli, SK/CZ, 2024, dir. Marta Prokopová) – Hermína Týrlová Award for Best Short
Animation for Children up to 6 Years of Age – Special Mention.
– At the 74th Berlin IFF (Germany, 15 – 25 February), in addition to film scree-
nings, Slovakia was also represented in the accompanying programme. Produ-
cer Matej Sotník (guča films) took part in the Emerging Producers educational
and networking programme.
– At the 77th Cannes IFF (France, 14 – 25 May), Wanda Adamík Hrycová parti-
cipated in the Producers on the Move programme, which creates space for inter-
national cooperation. The programme is organised by European Film Promotion.
– Director and producer Vera Lacková (founder of Media Voice) participated in
the Marché du Film in Cannes as part of the Producers Network programme.
– On 1 February 2025, the 15th Czech Film Critics’ Awards for 2024 were
presented. Girl America won in the Best Film category and two Slovak co-pro-
duction films received nominations: I’m Not Everything I Want to Be and Waves.
I’m Not Everything I Want to Be won the Best Documentary Award and Limits
of Europe also received a nomination. Martin Pavol Repka won the Innogy
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– Agata Novinski and Matěj Chlupáček, Marc Faye – 2024 Czech Lion Award
nomination in the Best Animated Film category for Living Large announced on 13
January 2025.
– Agata Novinski and Matěj Chlupáček, Marc Faye – 2024 Czech Lion Award
in the Best Animated Film category for Living Large presented on 8 March 2025.
– Michal Novinski – 2024 Czech Lion Award nomination in the Best Music ca-
tegory for Living Large announced on 13 January 2025.
– Michal Novinski –2024 Czech Lion Award in the Best Music category for Li-
ving Large presented on 8 March 2025.
– Milan Ondrík – 2024 Czech Lion Award nomination in the Best Supporting
Actor category for The Hungarian Dressmaker announced on 13 January 2025.
Jonatan Pjoni Pastirčák – 2024 Czech Lion Award nomination in the Best Music
category for Our Lovely Pig Slaughter announced on 13 January 2025.
– Tatiana Pauhofová – 2024 Czech Lion Award nomination in the Best Sup-
porting Actress category for Waves announced on 13 January 2025.
– Tatiana Pauhofová – 2024 Czech Lion Award in the Best Supporting Actress
category for Waves presented on 8 March 2025.
– Martin Pavol Repka – 2024 Czech Lion Award nomination in the Best Di-
rector category for March to May announced on 13 January 2025.
– Martin Pavol Repka – Innogy Award for Newcomer of the Year – 15th Czech
Film Critics’ Awards for 2024 (presented on 1 February 2025).
– Katarína Štrbová Bieliková – 2024 Czech Lion Award nomination in the Best
Costume Design category for Waves announced on 13 January 2025.
– Tomáš Šťastný – 2024 Award for Outstanding Achievement in Cinemato-
graphy for March to May – 30th Czech Society of Cinematographers Awards for
2024 (presented on 17 February 2025).
– Peter Veverka and Maroš Hečko, Karla Stojáková, Pavel Berčík, Vladimír Brož
– 2024 Czech Lion Award nomination in the Best Documentary category for Cze-
choslovak Architecture 58-89 announced on 13 January 2025.
– Zuzana Zlatohlávková – 2024 Czech Lion Award nomination for Best Actress
in a Leading Role for the title role in a TV series episode for the TV series Good
Morning, Brno! 2 (Dobré ráno, Brno! II) announced on 13 January 2025.
– Zuzana Zlatohlávková – 2024 Czech Lion Award in the Best Actress in a Lea-
ding Role in a TV series episode category for the TV series Good Morning, Brno!
2 presented on 8 March 2025.
– Martin Žiaran – 2024 Czech Lion Award nomination in the Best Cinemato-
graphy category for Waves announced on 13 January 2025.

Award for Newcomer of the Year for his film March to May (Od marca do mája,
CZ, 2024).
– On 8 March 2025, the awards of the Czech Film and Television Academy
(CFTA), Czech Lion Awards for 2024, were presented for the 32nd time.
– The Czech-Slovak co-production Waves won the most awards (6) – Best Film,
Best Director, Best Screenplay, Best Supporting Actress (Tatiana Pauhofová),
Best Supporting Actor (Martin Hofmann) and Best Sound (Viktor Ekrt). As regards
Slovak films, the Czech Lion Awards also went to: Girl America (3) – Best Cine-
matography, Best Stage Design and Best Costume Design; I’m Not Everything I
Want to Be (2) – Best Documentary and Best Editing; Living Large (2) – Best
Animated Film and Best Music; and Year of the Widow (1) – Best Actress in a
Leading Role.
– The nominated Slovak filmmakers are listed at the end of this chapter.
– At the 37th Finale Pilsen Film Festival (Czechia, 20 – 25 September 2024)
I’m Not Everything I Want to Be won the Golden Kingfisher for Best Documen-
tary and Waves won the Student Jury Award – Award for Best Full-length Feature
or Animated Film.
– From 2 October to 10 December, a retrospective entitled Viktor Kubal: Fa-
ther of Slovak Animation was held in eight cities across the United States, with
screenings of the director’s feature-length film The Bloody Lady (Krvavá pani).

– Over the course of 2024 – 2025, a number of awards were presented abroad
to Slovak filmmakers in the area of audiovision. The most significant went to:
– Pavol Barabáš – Grand Prix for Grand Canyon (Veľký kaňon, SK, 2023, dir.
Pavol Barabáš) – 16th Big Water Film Festival Ashland, Wisconsin (USA) (19 – 20
January 2024).
– Martina Buchelová – Works in Progress Sound Post-Production Award for
Lover, Not a Fighter (Milovník, nie bojovník, SK/CZ, dir. Martina Buchelová) –
presented at the 58th Karlovy Vary IFF (28 June – 6 July 2024).
– Maroš Hečko and Peter Veverka, Karla Stojáková, Pavel Berčík, Vladimír Brož
– 2024 Czech Lion Award nomination in the Best Documentary category for Cze-
choslovak Architecture 58-89 (Architektúra ČSSR 58-89) announced on 13
January 2025.
– Tomáš Holocsy – 2024 Czech Lion Award nomination in the Best Editing ca-
tegory for the TV series The Markovič Method: Hojer (Metoda Markovič: Hojer,
CZ, 2024, dir. Pavel Soukup) announced on 13 January 2025.
– Dušan Husár – 2024 Czech Lion Award nomination in the Best Cinemato-
graphy category for Year of the Widow announced on 13 January 2025.
– Barbara Janišová Feglová – 2024 Czech Lion Award nomination in the Best
Documentary category for Ms. President announced on 13 January 2025.
– Michaela Klanicová – Best Cinematography Award for Revelation of John
(Zjavenie Jána, SK, 2022, dir. Andrej Kolenčík) – Akida International Film Festi-
val in Sevilla, Seville, Spain (16 – 20 September 2024).
– Zuzana Mistríková – APA World Excellence Award – 28th Jihlava International
Documentary Film Festival.
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> SLOVAK FILM INSTITUTE

– In 2024, the Slovak Film Institute continued to carry out its activities de-
spite the difficult economic situation. It successfully restored and reopened
Cinema LumiŹre and its digitisation facility, both of which were damaged by
fire in 2022. In 2024, the institution carried out a number of activities that
were well received by audiences and experts alike, and once again achieved
improved financial results.

– The Slovak Film Institute (SFI, https://sfu.sk/) is the sole state organisation
in the area of audiovision in Slovakia which deals with film and cinematography
as such in a comprehensive manner.
– The institution’s total costs in 2024 amounted to EUR 7,651,744.21, with
total revenues amounting to EUR 7,674,601.87, resulting in the institution’s
improved economic result of EUR 22,857.66, thanks to exceeding the revenue
plan from screenings at Cinema Lumière, from licensing rights to distribute Slo-
vak films copyrighted by the SFI, and the steady implementation of cost-cutting
measures – the Economic Efficiency Programme. The institution has been achie-
ving improved financial results for a quarter of a century, since 2000.

– The budget of the Slovak Film Institute as a state-funded organisation in 2024
consisted of four basic sources: state contributions, revenues from its own acti-
vities, a contribution from the European Union for the activities of the Creative
Europe Desk, and subsidies from the Audiovisual Fund (AVF), for which the SFI
has been an eligible applicant since 2012. In 2024, six projects were submitted
to the AVF, and five projects were supported in the amount of EUR 42,429.

– The SFI has been a member of the International Federation of Film Archives
(FIAF) since 2001 and of European Film Promotion since 2006.
– The main tasks, activities and scope of the SFI are defined in Act no.
40/2015 on Audiovision and on Amendments and Supplements to certain Acts
of 3 February 2015 with effect from 1 July 2015 (“Audiovisual Act”).
– The principal tasks of the SFI include the storage, protection and restoration
of the audiovisual heritage, its processing and enhancement, the development
and distribution of knowledge in the field of audiovisual culture and, in particu-
lar, the cinematography and audiovisual art of the Slovak Republic. Basic activi-
ties include: the professional storage, treatment, preservation and restoration of
the audiovisual heritage; rendering the audiovisual heritage available to the pu-
blic for study, educational and scientific purposes; searching for, obtaining, col-
lecting, cataloguing and preserving originals or copies of audiovisual works and
audiovisual recordings and making them available to the public, including do-
cumentary and informational materials relating to audiovisual works and audio-
visual recordings, theoretical and conceptual, scientific, research, documenta-
tion, coordination, education, bibliographic, search, methodological and
consulting activities; publishing activities, including the publishing of periodical
and non-periodical publications and media with Slovak audiovisual works; the

creation and operation of an information system; the operation of Cinema
Lumière and the retail outlet Klapka; the organisation of cultural events, reviews
and festivals; the promotion of audiovision and cinematography, including the
promotion of the audiovisual heritage; fulfilling the role of the national fil-
mothŹque and collaboration with international organisations in the field of au-
diovision and cinematography, and representing the Slovak Republic in those or-
ganisations.
– The SFI exercises the copyrights for audiovisual works produced by public or-
ganisations operating in audiovision which exerted these rights on the basis of ge-
nerally binding regulations effective prior to 1997. With regard to these works,
the SFI exercises the rights of authors and performing artists to artistic perfor-
mances in such works; the SFI is the producer of their audiovisual recording and
thereby enhances the property rights with its activities.
– The SFI exercises public administration in the area of protection of the au-
diovisual heritage, provides methodological guidance for cataloguing activities,
protection and restoration of the audiovisual heritage and assesses the audiovi-
sual value of audiovisual works, audiovisual recordings and audio recordings
pursuant to Section 22 of the Audiovisual Act.
– The SFI maintains a list of Slovak audiovisual works pursuant to Section 3 of
the Act and a list of persons operating in audiovision pursuant to Section 6 of
the Act; it enforces the activities of information offices of the European Union and
Council of Europe programmes for the support of audiovision, and for the per-
formance of scientific and research activities.
– Pursuant to Section 23 of the Audiovisual Act, the SFI bodies are the Gene-
ral Director, the Council and the Audiovisual Heritage Commission.
– The National Film Archive (NFA) and the National Cinematographic Centre
(NCC) are the basic organisational units.
– In accordance with the decision of the Slovak Ministry of the Interior, the Na-
tional Film Archive (NFA) is a specialised public archive consisting of unique
film and film-related archive funds and collections.

– The National Cinematographic Centre (NCC) is the umbrella organisation
for the Audiovisual Information Centre, the Department of Film Events, the Pu-
blications Department, the Film.sk editorial office and the information offices of
the EU and Council of Europe programmes.

– Its mission is to promote and present the Slovak audiovisual heritage, as well
as current Slovak cinema, at domestic and international film forums, and to pre-
sent it to both the Slovak and the world public. It organises and co-organises film
events, it collaborates with partner organisations, coordinates the publication of
general promotional materials aimed at Slovak cinema and audiovision, it is re-
sponsible for the collation and provision of comprehensive information and se-
rvices related to Slovak cinema, it initiates and co-organises working meetings of
professionals at the international level and information-educational events for
experts in cinematography/audiovision in Slovakia.
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The technologically most complicated area of work is the restoration of the fea-
ture-length film fund; in 2024, 10 titles (of which nine were feature films and one
documentary) were fully restored from this fund. A total of 59 titles were resto-
red from the collection of short and medium-length documentaries.

– Presentation of Slovak Cinema Abroad – this project has been implemen-
ted by the National Cinematographic Centre since 2009. Its objective is to in-
crease the extent and quality of the presentation of Slovak cinema and audiovi-
sion abroad and, at the same time, to contribute to rendering it more visible.

– The reduction in the institution’s budget in 2024 and the cancellation of fi-
nancial support for the presentation of Slovak cinema abroad for the years 2023-
2025 by the MC SR resulted in a decline in activities in the field of international
presentation of contemporary and classic Slovak film and the audiovisual in-
dustry in general, which could potentially continue to jeopardise implementa-
tion of the strategy for presenting contemporary and classic Slovak feature films,
short films, animated films, and documentaries in the future.

– Nonetheless, many of the activities have been implemented and Slovak ci-
nema was represented at the most important international festivals and forums,
namely at the film markets in Berlin, Cannes, Clermont-Ferrand and Karlovy Vary.

– In 2024, the SFI participated as an organiser, co-organiser, expert consul-
tant or partner in 87 events in 30 countries around the world and in 12 do-
mestic events. It also participated in the screening of 258 feature-length and
short classic and contemporary Slovak films. The most frequently screened
film from the SFI collections last year was the feature-length animated film The
Bloody Lady (Krvavá pani, CS-SK, 1980) by Viktor Kubal, followed by the docu-
mentaries Pictures of the Old World (Obrazy starého sveta, CS-SK, 1972) by
Dušan Hanák and The Bells Toll for the Barefooted (Zvony pre bosých, CS-SK,
1965) by Stanislav Barabáš. Among contemporary films, the most frequently
screened were the documentary film I’m Not Everything I Want to Be (Ještě nej-
sem, kým chci být, CZ/SK/AT, 2024) by Klára Tasovská, the animated film Living
Large (Život k sežrání, CZ/SK/FR, 2024) by Kristina Dufková, Wishing on a Star
(Wishing on a Star, IT/SK/AT/CZ/HR, 2024) by Peter Kerekes, the short anima-
ted film Hello Summer (Ahoj Leto, SK/CZ/FR, 2024) by Martin Smatana and Ve-
ronika Zacharová, and Explanation for Everything (Magyarázat mindenre,
HU/SK, 2023) by Gábor Reisz.

– Since 2014, the NCC has operated as a service centre for the Council of Eu-
rope’s Eurimages film fund. (For more information, refer to the chapter on EU-
RIMAGES.)

– The SK CINEMA Information System (project approved by the MC SR) – by
the end of 2024, the total number of recordings in the system achieved
703,010, which represents an increase of 29,679 recordings over the course of

– The Audiovisual Information Centre (AIC) acts as an information centre for
events encompassing audiovision in Slovakia and abroad. The AIC collates, pro-
cesses and publishes the information which arrives at the Ministry of Culture or
the SFI from the area of audiovision and is intended for experts in Slovak cinema
and audiovision. All up-to-date and relevant information is available on
www.aic.sk, which also includes an online database of Upcoming Slovak Films
(www.sfu.sk/filmy).

– Since 1 January 2014, the Creative Europe Desk Slovakia (https://ced-
slovakia.eu/) has been a specialised unit of the SFI. The role of the office is to pro-
vide for the dissemination of information on the Creative Europe Programme and
to provide administrative support for project promoters. Under the MEDIA sub-
programme, we recorded the highest ever support of EUR 2,065,767, and
after adding the support from the Culture and Cross-Sector sub-programmes,
the total amount under the Creative Europe programme is EUR 2,690,266.
(For more information, refer to the chapter on MEDIA.)

– Digitisation of the audiovisual heritage of the Slovak Republic represents
an important activity of the SFI. The institution provides this activity at the digiti-
sation workplace thanks to the Digital Audiovision national project, which the
SFI has implemented since 2011 in association with Radio and Television of Slo-
vakia. The digitisation workplace, which was built in 2013, constituted an im-
portant complex functional and systemic unit for the digitisation and digital res-
toration of film heritage with direct links to the entire process of preservation and
making the audiovisual heritage of the Slovak Republic accessible. In September
2022, a fire broke out at the workplace with devastating consequences; as a re-
sult, the continuous digitisation of the audiovisual heritage was interrupted.

– The main objective in 2024 was to restore operation of the digitisation work-
place. This was made possible thanks to financial support from the insurance
company, primarily for renovation of the premises and the purchase of replace-
ments of digital technology damaged by fire. The digitisation centre resumed di-
gitising Slovakia’s audiovisual heritage in a pilot operation in the fourth quarter
of 2024.

– In 2024, the long-term Systematic Restoration of the Slovak Audiovisual
Heritage Project continued. It was first implemented in its current form in 2006
subsequent to approval by the Slovak Government; currently it has been appro-
ved as a long-term project with a view to 2033. The objective of the project is the
systematic protection and gradual renewal of the audiovisual heritage collections
primarily on film media, while maintaining the original quality that all archival
norms and standards have to comply with. Amongst other aims, it focuses on the
renewal and recovery of SFI film collections from tri-acetate and nitro-cellulose
to polyester. The complete production of 35 mm film materials was performed in
the Film Laboratories Zlín, a.s.
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2024. The SFI databases (Slovak Film Database, SFI Catalogue, SFI Thesaurus)
are also available to the general public on the Internet via the SK CINEMA film po-
rtal at www.skcinema.sk. It is the most important, relevant, publicly available
source of Slovak audiovision.
– The basic long-term task of the SFI in the upcoming period is performance of
the tasks of maintaining a statutory repository of audiovisual works, the provi-
sion of comprehensive professional maintenance for the cinematographic se-
ction of the national cultural heritage of the Slovak Republic and, as part of this,
particularly the complete systematic rescue and restoration of its film collecti-
ons, including their transcription to digital and magnetic media, the gradual di-
gitisation of archive collections for the purposes of long-term storage and ren-
dering them available via new media, the professional cataloguing of archive
items and collections, the description of their content, and their subsequent avai-
lability to the public.
– The SFI has operated Cinema Lumière since September 2011. It is a mem-
ber of the Europa Cinemas international network of cinemas. The cinema has
four screening rooms which are digitised to DCI standards and, at the same time,
have 35 mm projectors – with the following capacities: K1 (195 seats), K2 (79
seats), K3 (36 seats) and K4 (44 seats). Screening room K3, entitled Filmo-
thèque – Study Screening Room of the SFI, screens mainly archived foreign and
Slovak films and the films are predominantly projected on 35 mm copies.

– After extensive renovations carried out on the cinema premises in 2023, Ci-
nema Lumière resumed operation on Špitálska Street on 6 February 2024, in
newly digitised screening rooms. The comprehensive renovation was comple-
ted in December 2024 with the installation of a Dolby Atmos sound system in
screening room K1. Cinema Lumière has four screening rooms with a total ca-
pacity of 355 seats, all equipped with digital and 35 mm projection technology.
– Total attendance at Cinema Lumière last year climbed to 102,813 visi-
tors at 3,403 events. The most popular film was the Slovak co-production Waves
by Jiří Mádl, which also became the most popular film in the history of Cinema
Lumière since its opening in 2011. Several film screenings and festivals were also
held at the cinema last year.

– The only specialised film library in Slovakia (17,329 books, 2,228 scripts,
2,558 archived volumes of periodicals, 9,236 optical disc media (DVD/BD/CD),
9,683 tape media (VHS) and 32 records) forms part of the SFI.
– The SFI has issued Film.sk, the only monthly on film events in Slovakia, since
2000. In 2024, in its 25th year of publication, it underwent a significant change.
The final printed issue was published in June, and since July 2024 it has been
solely available online at www.filmsk.sk.
– The SFI’s Publications Department issues the filmological magazine for sci-
ence about film and moving images Kino-Ikon, which has been a professionally
reviewed magazine since 2014, in collaboration with the Association of Slovak
Film Clubs (ASFC). In 2024, two issues were published.

– In 2024, one of the SFI’s most eagerly awaited publications was released, a
monograph entitled Máme svoj film! Slovenská filmová kultúra a propaganda
1939 –1945 (We’ve Got Our Own Film! Slovak Film Culture and Propaganda
1939–1945) by film historian and art historian Petra Hanáková. In the book, the
author deals with events in the Slovak film industry during the problematic times
of the so-called Slovak State. The book was not written chronologically, but as a
collection of studies on specific topics. In 2024, readers were also able to pur-
chase the publication Vysoké umenie a populárna kultúra (High Art and Popu-
lar Culture), a collection of translated texts compiled by Jozef Kovalčik. In the se-
cond half of the year, the proceedings from the 2023 filmological conference of
the same name, entitled Príroda, kultúra, film (Nature, Culture, Film), were pu-
blished, along with a monograph on the legendary Slovak actress Eva Krížiková,
edited and written by Karol Mišovic together with authors Jana Dudková and Re-
náta Lokšová. The publishing activities in the field of book publications were conc-
luded at the end of the year with the second edition of the successful publica-
tion Abecedár slovenského filmu 1921–2021 (Alphabet of Slovak Film 1921 –
2021), with which the SFI commemorated the 100th anniversary of Slovak cine-
matography two years ago and which sold out its first edition shortly afterwards.
An electronic collection of reviews from the Slovak Film Week entitled Apropo –
Slovenský film v roku 2023 (Apropos – Slovak Film in 2023) and Kalendár fil-
mových výročí na rok 2025 (Calendar of Film Anniversaries for 2025) was pu-
blished.

– In 2024, the SFI continued to make domestic film production accessible. The
sixth part of the collection marking the 60th anniversary of the SFI was released,
specifically a Blu-ray disc featuring the film Pictures of the Old World (Obrazy
starého sveta, CS-SK, 1972) by director Dušan Hanák. The disc also included a
bonus documentary, Returns to Pictures of the Old World (Návraty k Obrazom
starého sveta, SK, 2024) by director Róbert Šulák, produced by the Slovak Film
Institute.

– Over the course of the year, the collection 2x Alain Robbe-Grillet was also re-
leased, following on from the 2023 publication of Alain Robbe-Grillet. Film and
Its Double (Alain Robbe Grillet: Film a jeho dvojník). It includes the films The
Man Who Lies (Muž, ktorý luže, CS-SK/FR, 1968) and Eden and After (Eden a
potom…, CS-SK/FR, 1970). The end of the year saw the release of the Blu-ray col-
lection Eduard Grečner Complete with three films by the director from the gol-
den age of Czechoslovak cinema: Every Week Seven Days (Každý týždeň sedem
dní, CS-SK, 1964), Nylon Moon (Nylonový mesiac, CS-SK, 1965) and Dragon’s
Return (Drak sa vracia, CS-SK, 1967), along with the documentary Truth Is All
There Is (Pravda je to najdôležitejšie, CS-SK, 2023) by director Maroš Brázda,
which is a portrait of Eduard Grečner as a man and an artist and was co-produ-
ced by the Slovak Film Institute. Classic Slovak films were also released on phy-
sical media abroad in 2024.
(For more details, refer to the chapter on VIDEODISTRIBUTION.)
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– In recent years, there has been a significant increase in interest in the release
of films from the SFI’s collections on VoD and streaming platforms, with a total
of over 70 cinematographic works licensed in 2024. Feature-length and short
films from the SFI are also available on on-demand audiovisual media services
such as VOYO, DAFilms, KVIFF.TV, LaCinetek, RiK Plus, Netflix, and others.
The archival newsreels Week in Film (Týždeň vo filme) can be viewed all-year-
round on TA3 television. (For more details, refer to the chapters on VIDEODI-
STRIBUTION and TELEVISION.)

– In 2024, the SFI concluded nine co-production agreements or agree-
ments on future co-production. These include films such as Actress (Janžurka,
PubRes), Dušan Hanák of the Old World (Dušan Hanák starého sveta, HIT-
CHHIKER Cinema), A Day with Štefan Kvietik (Deň so Štefanom Kvietikom,
STVR) and SK History – Jozef Kroner (SK Dejiny – Jozef Kroner) and SK History
– Ladislav Chudík (SK Dejiny – Ladislav Chudík – STVR).

– As of 31 December 2024, the SFI had archived basic Slovak films with a
total length of 4,328,189 metres (the length of the individual works and frag-
ments expressed in metres of film material). The total length of all types of film
materials of Slovak works the SFI has archived in its collections currently
amounts to 27,521,790 metres of film material on 80,223 reels.
For more detailed information about the SFI, refer to the 2024 Activity and
Management Report (https://sfu.sk/wp-content/uploads/2025/03/SFU_rok
2024_finalna.pdf).

> TELEVISION

– The Slovak television broadcasters’ share of the viewing audiences has
slightly increased year-on-year. In 2024, Radio and Television of Slovakia (RTVS)
with its channels (Jednotka, Dvojka, Šport and :24) and private broadcasters TV
Markíza, DOMA, DAJTO, Markíza Krimi, Markíza Klasik, TV JOJ, Plus, WAU, JOJko,
JOJ 24, JOJ Svet, JOJ Šport and TA3 had a 64.8% daytime share (62.6% in 2023)
and 70.5% for prime time (69.0% in 2023).
– All the results in this chapter concern the target group Ind 12+ Guests
and it is Live + TS0-3 broadcasting, which means that the 3-day time shift is
also taken into account.

– In 2024, Markíza was the market leader with a daytime audience share of
16.4% and 19.2% for prime time (19.00 – 22.00).
– The rating details for the individual channels in 2024 can be found at the
end of this chapter.
– Radio and Television of Slovakia (RTVS), established by law as of 1 January
2011 (Act no. 532/2010 on Radio and Television of Slovakia and the Amend-
ment and Supplementation of Certain Acts), is a public, national, independent,
informative, cultural and educational institution that provides public service in the
area of radio and television broadcasting and performs its activities mainly

– The Belgian label VierNulVier Records released an LP featuring the new sou-
ndtrack by American electronic music composer claire rousay for Viktor Ku-
bal’s film The Bloody Lady (Krvavá pani, CS-SK, 1980), which was met with great
interest and sold out shortly after its release.
– From 2017, the SFI has held the qualification certificate for the performance
of research and development. The SFI’s scientific-research activities are gua-
ranteed and coordinated by the SFI’s Scientific and Publications Board.

– The SFI’s outlet Klapka.sk offers a wide assortment of filmological literature,
CDs and DVDs and other film materials. The best-selling titles produced by the SFI
were: the DVD with The Millennial Bee (Tisícročná včela, CS/DE, 1983) by di-
rector Juraj Jakubisko, the Blu-ray with The Garden (Záhrada, SK/FR/CZ, 1995)
by director Martin Šulík; as for publications, purchasers were most interested in
the book High Art and Popular Culture by Jozef Kovalčík.

– The concluding of licence agreements for Slovak films from the SFI col-
lections is one of the SFI’s basic activities with regard to revenues. TOP films
(fairy tales and the most watched films) have been licensed since 2017 by means
of a public tender.

– In 2024, 19 films were successful in the sixteenth call: licences for the films
were sold to RTVS, TV Markíza, TV JOJ and IFC MEDIA (TV Spark, TV RiK). Coope-
ration with Czech Television and the Czechoslovak Film Company (CS Film) con-
tinued in the area of enhancement of property rights to Slovak films. The broad-
casting of the weekly Week in Film on TA3 continued, and the SFI also provided
excerpts for TV Markíza news and current affairs programmes and for 37 new au-
diovisual works. The most frequently watched film from the SFI’s offer on Slovak
television channels in 2024 was Juraj Jakubisko’s Lady Winter (Perinbaba,
CS/DE/IT/AT, 1985).
– All in all (including the public tender), the commercial rights to broadcast
88 Slovak films and 72 films on VoD platforms were sold and licences were
granted for the weekly Newsreels from 1965, 1966, 1975, and 1975, as well as
documentary films for TV Spark.

– The films with the highest number of views on the above-mentioned VoD plat-
forms in 2024 were:
– VOYO – Lady Winter (Perinbaba, 1985, CS-SK/DE/IT/AT, dir. Juraj Jaku-
bisko), Salt over Gold (Soľ and zlato, 1982, CS-SK/DE, dir. Martin Hollý) and
Pacho, the Brigand of Hybe (Pacho, hybský zbojník, CS-SK, 1975, dir. Martin
Ťapák).
– RiK PLUS/Play – King Thrushbeard (Kráľ Drozdia brada, 1984, CS-SK/DE,
dir. Miloslav Luther), Salt over Gold (Soľ nad zlato, CS-SK/DE, 1982, dir. Martin
Hollý) and Seven at One Blow (Sedem jednou ranou, CS-SK/DE, 1988, dir.
Dušan Trančík).



through its organisational units, which are Slovak Radio and Slovak Television. In
2024, Slovak Television broadcast on four channels – Jednotka, Dvojka, Šport
and :24.

– Act no. 157/2024, which came into effect on 1 July 2024, brought signifi-
cant changes to public broadcasting in Slovakia. The most fundamental change
is the transformation of Radio and Television of Slovakia (RTVS) into a new pu-
blic institution entitled Slovak Television and Radio (STVR). (For more details,
refer to the chapter on LEGISLATION.)
– Jednotka – in 2024, cinematographic works, TV series of domestic and fo-
reign origin, entertainment, but also sports constituted the basis of its programme
structure.
– Dvojka – its broadcasting was directed towards minority, demanding audi-
ences and specific target groups, Slovak regions and national minorities.
– :24 – in the emergency situation related to the war in Ukraine, from 6:00 a.m.
on 28 February 2022 Trojka’s broadcasting was replaced by full-fledged all-day
news coverage of topics from home and around the world, supplemented by jour-
nalistic, documentary, educational, discussion and other programmes.
– Šport – a sports channel broadcasting for 24 hours a day programmes such
as live broadcasts, sports news, healthy lifestyle magazines and archive mate-
rials. Broadcasting started on 20 December 2021.
– Radio and Television of Slovakia (from 1 July 2024 Slovak Television and
Radio) was the co-producer of 15 feature-length films for theatrical release,
i.e. 31.9% of the 2024 production (17 / 37.8% in 2023). Of these, 6 were fea-
ture films (7 in 2023) – The Hungarian Dressmaker (SK/CZ, 2024, dir. Iveta
Grófová), Promise, I’ll Be Fine (Hore je nebo, v doline som ja, SK, 2024, dir. Ka-
tarína Gramatová), The End of the World (Konec světa, CZ/SK, 2024, dir. Boh-
dan Sláma), Sluggard Clan (Kronika večných snílkov, SK/DE, 2024, dir. Rasťo
Boroš), The Dormant Account (Spiaci účet, SK/CZ, dir. Miloslav Luther), Tiny
Lights (Světýlka, CZ/SK, 2024, dir. Beata Parkanová);
– 7 documentaries (9 in 2023) – Aquabells from Prandorf (Akvabely z Pran-
dorfa, SK, 2024, dir. Palo Korec), Actress (Janžurka), Mir Nam (Mir Nam, SK,
2024, dir. Juraj Mravec), A Question of the Future (Otázka budúcnosti, SK,
2024, dir. Maroš Brázda), Ms. President (Prezidentka, SK/CZ, 2024, dir. Marek
Šulík), Grey Zone (Šedá zóna, SK, 2024, dir. Daniela Meressa Rusnoková), The
Birdhill (Vtáčnik, SK, 2024, dir. Eva Križková); and one animated (2 in 2023) –
Living Large (Život k sežrání, CZ/SK/FR, 2024, dir. Kristina Dufková).
– Within their own drama production in 2024 RTVS/STVR made two Christ-
mas fairy-tales in co-production with Czech Television: Magic Apple (Čarovné
jablko, SK/CZ, 2024, dir. Jakub Machala) – about love, motherhood and the de-
sire to protect those closest to you, and Three Princesses (Tři princezny, CZ/SK,
2024, dir. Tomáš Pavlíček) – a story about strength, courage and sisterly love that
overcomes all the pitfalls of the evil Queen Mortana.
– The TV series Pressburg (Pressburg, SK, 2024, dir. Csaba Molnár) was co-
produced by Pressburg Partner Production, Slovak Television and Radio, and the
Free Film Civic Association, and has been also available on Netflix since 27 De-
cember 2024.

– As regards animation production, in 2024, the following films and TV series
were made:
– Episodes 24 – 26 of the TV series The Websters (Websterovci) entitled The
Pandemic (Pandémia, SK/CZ/SI, 2024, dir. Katarína Kerekesová), The Lost
Thread (Stratené vlákno, SK/CZ/SI, 2024, dir. Katarína Kerekesová) and The
Concert (Koncert, SK/CZ/SI, 2024, dir. Katarína Kerekesová) and episodes 62
and 63 of the TV series The Inklings (Chochmesovci, SK, 2024, dir. Róbert
Šveda) – On Speech and Discussion (O reči a diskusii) and In School (V škole).
– The above-mentioned feature-length animated film was also made in co-pro-
duction with RTVS in 2024.
– With regard to documentary production, in 2024, RTVS produced or co-pro-
duced several feature-length documentaries (52 minutes and longer) – Kamila
Magálová (SK, 2024, dir. Peter Hledík) and Zdena Studenková – Strength and
Fragility (Zdena Studenková – sila a krehkosť, SK, 2024, dir. Juraj Lehotský) from
the TV series Actresses (Herečky); Human Being – Tomáš Janovic (Človák –
Tomáš Janovic, SK, 2024, dir. Martin Šulík) – a profile documentary about the
master of aphorisms Tomáš Janovic; Music + Revolution = The Velvet Revolution
(Hudba + revolúcia = Nežná revolúcia, SK, 2024, dir. Slavomír Zrebný) – Ladi-
slav Snopko’s memories of the music that changed the history of our country; A
Nest Far from Home (Hniezdo ďaleko od domova, SK, 2024, dir. Tomáš Hallon,
Marek Vaňous) – a documentary about people from Ukraine who are looking for
a place in Slovakia after the outbreak of war, showing the importance of support
for their integration into society; The Life of Mohéli (Život Mohéli, SK, 2024, dir.
Martin Kováč) – a nature film that highlights the uniqueness of the ecosystems of
the African island of Mohéli and seeks ways to protect them and solve their prob-
lems; Lendak – Living Traditions under the Tatra Mountains (Lendak – živé tra-
dície pod Tatrami, SK, 2024, dir. Peter Chmela) – a documentary about a unique
village under the Tatra Mountains, living by religious traditions, sheep farming
and shepherding, and craftsmanship; The Story of Jozef Sabovčík (Príbeh Jo-
zefa Sabovčíka, SK, 2024, dir. Ivan Janko) from the series The Titans (Velikáni);
Lightning Under the Tatra Mountains (Blýskanie pod Tatrami, SK, 2024, dir.
Michael Kaboš) – a documentary film marking the 80th anniversary of the Slo-
vak National Uprising; Searching for Insects – Southern Slovakia (Pátranie po
hmyze – Južné Slovensko, SK, 2024, dir. Martin Jagelka) – a nature documentary
about insect species in Southern Slovakia; Varso (Varso, SK, 2024, dir. Kristián
Grupač) – a documentary film about musician Peter Varsavík; JAMES – A Century
Above the Clouds (JAMES, SK, 2024, dir. Pavol Barabáš) – a documentary film
dedicated to the 100th anniversary of Slovak mountaineering and the Slovak
Mountaineering Association JAMES; Space Cowboy (Vesmírny kovboj, SK, 2024,
dir. Lukáš Teren) – cinema version of the documentary about the life of Richard
Krivda, a renowned Slovak cinematographer known both at home and abroad;
Wolves from Poľana (Vlci z Poľany, SK, 2024, dir. Rastislav Dobrovodský) – the
third part of the three-part documentary series Wild Poľana (Divoká Poľana)
about the wild nature of the Poľana Protected Landscape Area; GENERAL VIEST
– Torn Out of History (GENERÁL VIEST – vytrhnutý z histórie, SK, 2024, dir. Milan
Homolka) – a biographical documentary about the famous general from the Slo-
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vak National Uprising; and May His Name Be Erased (Aby jeho meno bolo vy-
mazané, SK, 2024, dir. Dušan Hudec, Robert Kirchhoff) – the story of Slovak Je-
wish families dragged away during the deportations.
– Several dozen mid-length (26 – 52 minutes) titles and also discussion pro-
grammes were made – Dinner with Havran (Večera s Havranom); SK History
(SK Dejiny); the magazine from the world of film Cinerama (Kinoráma, SK, 2024,
dir. Jozef Banyák, Ján Heteš) for film fans; the cultural magazine Art (Umenie)
and many other programmes.
– For more details about RTVS, refer to the Annual Report – https://
www.stvr.org/o-stvr/vyrocne-spravy/vyrocne-spravy-rtvs.

– MARKÍZA – SLOVAKIA, spol. s r.o. is operating five TV channels (Markíza,
Doma, Dajto, Markíza Krimi and Markíza Klasik) and also Markíza Interna-
tional, broadcasting in the Czech Republic.
– In 2024, Markíza was first as regards both daytime and prime-time audi-
ence shares. Drama programmes, entertainment and news and journalistic pro-
grammes were those mostly represented within its programme structure.
– In 2024, Markíza produced, for instance, 8 episodes of To Heaven and Hell:
The Žilina Generation (Do neba a do pekla: Generácia Žilina, dir. Marek Pro-
chác), 21 episodes of Dunaj, at Your Service V (Dunaj, k vašim službám V., dir.
Peter Hoferica, Peter Magát, Peter Kelíšek), 21 episodes of Dunaj, at Your Se-
rvice VI (Dunaj, k vašim službám VI., dir. Peter Hoferica, Peter Magát, Peter Kelí-
šek), 17 episodes of Dunaj, at Your Service VII (Dunaj, k vašim službám VII., dir.
Peter Hoferica, Peter Magát, Peter Kelíšek), 17 episodes of Dunaj, At Your Se-
rvice VIII (Dunaj, k vašim službám VIII., dir. Peter Hoferica, Peter Magát, Peter
Kelíšek), Dunaj, At Your Service – Christmas Special (Dunaj, k vašim službám
– Vianočný špeciál, dir. Peter Hoferica, Peter Magát, Peter Kelíšek), 6 episodes of
Dunaj – We Must Not Remain Silent (Dunaj – nesmieme mlčať), 16 episodes of
Second Chance III (Druhá šanca III., dir. Peter Hoferica, Ondrej Hraška), Second
Chance – Christmas Special (Druhá šanca – Vianočný špciál, dir. Peter Hofe-
rica, Ondrej Hraška), 110 episodes of Mom for Rent III (Mama na prenájom III.,
dir. Matúš Libovič, Miloslav Volný, Roman Valentko), 70 episodes of Mom for
Rent IV (Mama na prenájom IV., dir. Matúš Libovič, Miloslav Volný, Roman Va-
lentko), Mum for Rent – Christmas Special (Mama na prenájom – Vianočný
špeciál, dir. Matúš Libovič, Miloslav Volný, Roman Valentko), 8 episodes of Ex-
ceptional Nikol II (Výnimočná Nikol II., dir. Marta Ferencová) and 10 episodes
of Betrayal (Zrada, dir. Braňo Mišík).
– In 2024, the daytime audience share of TV Markíza was 16.4% and 19.2% for
prime time.
– DOMA – is a TV channel belonging to the broadcaster MARKÍZA – SLOVAKIA,
spol. s r. o. profiled primarily for viewers preferring content focused on emotions,
love and human relations. It has been broadcasting since 31 August 2009. Ro-
mantic TV series and films predominated in its programme structure, which was
also enriched by première cooking programmes and the best from an ample ar-
chive of original production.
– DAJTO – is the third channel belonging to broadcaster MARKÍZA – SLOVAKIA,

spol. s r.o. It offers action, adventure and adrenaline films and TV series, cult sit-
coms and attractive sports events. It started broadcasting on 20 August 2012.
– Markíza Krimi – is the fourth channel belonging to broadcaster MARKÍZA –
SLOVAKIA, spol. s r.o. It started broadcasting on 6 June 2022. Its programme
offer consists mainly of crime series and films, but also attractive news.
– Markíza Klasik – is the youngest linear TV channel in the portfolio of the Mar-
kíza Group. It started broadcasting on 15 July 2024. Its target audience is pri-
marily viewers aged 35 to 64 with a focus on so-called television classics. The
channel mainly offers successful titles from foreign productions, supplemented
by classic Slovak and Czech television entertainment.

– Slovenská produkčná, a.s. is the parent of several companies holding li-
cences for the TV channels of the JOJ Group.
– The JOJ Group is the largest multimedia company on the Slovak market. In ad-
dition to its own television channels (eight Slovak and six Czech), its business
portfolio also includes representation of foreign channels in our market (Prima
SK, Prima Love SK, and Prima Cool SK, broadcast by FTV Prima). The JOJ brand
also includes online websites, the news portal Noviny.sk, the TV JOJ mobile app,
and the streaming platform JOJ play.
– TV JOJ is nowadays the sole full-format commercial TV channel in Slovakia
available to all viewers. It started broadcasting on 2 March 2002.
– Last year, JOJ produced 32 episodes of the first season of a new family saga,
Ranch (Ranč, SK, 2024, dir. Petr Nikolaev), 32 episodes of another family saga
with the working title Distillery (Liehovar, SK, 2024, dir. Roman Fabián), 16 epi-
sodes of the new comedy Miša in Košice (Miša v Košiciach, SK, 2024, dir. Ján
Novák), 12 episodes of the comedy series High Time (Najvyšší čas, SK, 2024, dir.
Lukáš Zednikovič), 10 episodes of the romantic series Love in Tunisia (Lásky v Tu-
nise, SK, 2024, dir. Ivan Holub). It also made 8 episodes of the comedy minise-
ries Forever Young (Večne mladí, SK, 2024, dir. Jan Hřebejk), 8 episodes of the
crime series The Hawk Unit (Jednotka Jastrab, SK, 2024, dir. Jiří Chlumský), 8
episodes of the crime series Václav Neuer (Václav Neuer, SK, 2024, dir. Michal
Kollár), 8 episodes of the mystery crime series The Hunter (Lovec, CZ/SK, 2024,
dir. Jiří Strach) and 26 episodes of the third series of the comedy series Tomáš
and Diana (Tomáš a Diana). The popular series The Hospital (Nemocnica) will
return with season 11 consisting of 16 episodes (SK, 2024, dir. Víťa Procházka,
Richard Bobek). JOJka also made 12 episodes of the new romantic show Will
You Marry Me? (Vezmeš si ma?, SK, 2024, dir. Blanka Fišerová), 15 episodes of
season 12 of the show Czechia Slovakia’s Got Talent (Česko Slovensko má ta-
lent, SK, 2024, dir. Jeffo Minařík), four episodes of the investigative docu-reality
show Gamer Over (Koniec hry, SK, 2024, dir. Peter Núñez), and four episodes of
the family show In the Seventh Heaven (V siedmom nebi, SK, 2024, dir. Peter
Núñez).
– The JOJ Group also produces countless news, news-based current affairs,
current affairs and documentary programmes on a daily basis for its channels
TV JOJ, JOJ 24 and JOJ, and it also produces its own video podcasts. In 2024, it
produced its own documentary Our Líza (Naša Líza, SK, 2024, dir. Veronika Ho-
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molová Tóthová) for JOJ Svet, and several programmes for its own children’s
channel JOJko: Mischiefs from Spievankovo (Šibalstvá zo Spievankova, SK,
2024, dir. Mária Podhradská) with 10 episodes, Books from the Centipede
(Knihy od Stonožky, SK, 2024, dir. Branislava Hronská) with 26 episodes and
Jojko Celebrates (Jojko oslávencom, SK, 2024, dir. Branislava Hronská) with
319 episodes.
– The JOJ Group supported the production (i.e. was not a co-producer) of Slo-
vak feature films that were released in cinemas in 2024: The Aristocrats (Aris-
tokratka ve varu, CZ/SK, 2024, dir. Jiří Vejdělek), Love 2 (Lóve 2, SK, 2024, dir.
Jakub Kroner), MIKI (MIKI, SK/CZ, 2024, dir. Jakub Kroner), Whirlwind (Smršť,
SK/CZ, 2024, dir. Peter Bebjak), Once Upon a Time in the East (Vojna policaj-
tov, SK/CZ, 2024, dir. Rudolf Biermann).
– JOJ PLUS – the second channel from the JOJ Group portfolio has been bro-
adcasting since 5 October 2008 and offers mainly films.
– WAU – the third channel from the JOJ Group portfolio started broadcasting on
15 April 2013 and is focused primarily on broadcasting acquisition TV series.
– The JOJ Group offers Slovak audiences as many as two TV channels broad-
casting programmes for children in Slovak language as the only media group on
the market.
– JOJko – replaced RiK on 1 January 2020. This children’s channel offers fairy
tales in Slovak language to the youngest audiences.
– Ťuki TV – the fifth channel belonging to the JOJ Group and the second chan-
nel for children broadcasts programmes for young audiences aged 3 to 10 years
exclusively in Slovak language and is available for customers of only one Slovak
operator (Slovak Telekom).
– It has been in operation from 1 June 2015. Audience share data are not avai-
lable.
– JOJ Cinema – the sixth channel from the JOJ Group portfolio, commenced
broadcasting on 1 June 2015. The channel broadcasts films on the basis of a
Czech licence; the channel’s acquisition content has been legally endorsed for the
territory of the Czech and Slovak Republics. Audience share data are not avai-
lable.
– JOJ Family – the seventh channel belonging to the JOJ Group and the second
channel of the JOJ Group operating in the Czech Republic. It launched on 5 Sep-
tember 2016. It is a Slovak multi-genre family TV channel for Czech viewers and
Slovaks living in the Czech Republic. It offers the best of the original programmes
of the parent TV JOJ, acquisition and Czech films and TV series.
– In 2019, the JOJ Group extended its portfolio in the Czech Republic when it
became owner of the Czechoslovak Film Company and its channels – entitled CS
Film, CS Mystery, CS Horror and CS History after rebranding them.
– JOJ Šport – the twelfth channel from the JOJ Group portfolio, commenced
broadcasting on 6 October 2021. It broadcasts live coverage, sports news and
journalistic programmes 24 hours a day.
– JOJ 24 – the thirteenth channel from the JOJ Group portfolio, commenced
broadcasting on 2 October 2022. The programme consists of 80% news and
20% journalism.

– JOJ Svet – the fourteenth channel from the JOJ Group portfolio commenced
broadcasting on 15 August 2023 and it offers not only a selection of acquisition
but also original Slovak and international documentaries in Slovak language.

– Prima SK – is from Spring 2024 the new name of Prima Plus – a TV channel
of the FTV Prima Group with broadcasts directed to the territory of Slovakia. Prima
Plus started broadcasting in Slovakia on 23 January 2017. The programme is
mainly made up of Prima’s own productions – TV series, news programmes, en-
tertainment shows, cooking and hobby programmes.
– Prima COOL SK – the Slovak version of the Czech channel Prima COOL star-
ted broadcasting on 27 May 2024.
– Prima LOVE SK – the Slovak version of the Czech channel Prima Love started
broadcasting on 1 November 2024.

– Nova International – the eighth channel of TV Nova for broadcasting abroad.
It commenced broadcasting on 1 February 2016. The channel focuses on TV No-
va’s own programmes which have broadcasting rights in Slovakia.
– Film+ – Czech television channel of the Luxembourg-based RTL Group, which
operates several thematic channels in the CEE region. It focuses on films and
broadcasts 24 hours a day. The channel is available with most cable companies
and satellite platforms. Since 15 September 2003, it has been broadcasting in
Slovakia, the Czech Republic, Serbia, Romania, Croatia and Hungary.
– Minimax – Central European TV channel operated by Chello (formerly Mini-
max Media). It focuses on children’s animated series. It has been broadcasting
in Slovakia since 2003.
– Audience share data are not available.
– Senzi TV – Slovak music TV channel and formerly the fourth channel of the JOJ
Group. It was launched on 1 September 2013. SENZI, a. s. as the channel’s ser-
vice company was sold on 10 October 2015 to Nunez NFE. In 2016, the channel
changed its broadcaster from MAC TV s.r.o. to McBoxs d.o.o. and was relocated
from the JOJ Group to Music Box TV. It brings music production of many different
genres, primarily well-known “repete” hits, brass band music, revival music, folk,
but also Balkan and hiker hits, wedding songs and more.
– TA3 is a news television channel which offers a comprehensive news and in-
formation service on events at home and abroad. Its signal is distributed in Slo-
vakia through most of the cable distribution systems and it covers the entire ter-
ritory of Slovakia via satellite.
– TV Lux is a Catholic TV channel, the outcome of a collaboration between the
Episcopal Conference of Slovakia and LUX Communication. It offers program-
mes in compliance with the doctrine and life of the Catholic church. Its aim is to
provide people with the opportunity to learn about and grow within their faith,
thereby deriving strength in their daily lives.
– Audience share data are not available.
– TV8 – is a programme service with a dominant share of teleshopping. The
core of the broadcasting consists of programmes featuring live fortune-telling
and interactive games. The broadcasting is complemented by current affairs,
drama, music and educational programmes.
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– Film Europe Channel – a premium film channel exclusively dedicated to Eu-
ropean film productions. Since 17 November 2011, it has been broadcasting the
best European films awarded at international and domestic film festivals and
competitions.

– Awards
– The latest edition of the Sun in a Net 2025 National Film Awards also inclu-
ded, for the third time, entries in the Best TV Film/Miniseries/TV Series category.
– The following films and TV series applied:
– Magic Apple (Čarovné jablko, SK/CZ, 2024, dir. Jakub Machala) – Fairy-tale

– premièred on 24 December 2024;
– Time of Hopes (Čas nádejí, SK, 2024, dir. Ján Sebechlebský) – TV Series /

Drama / Historical Film – premièred on 7 January 2024;
– Iveta II (Iveta II, SK, 2023, dir. Jan Hřebejk) – TV Series – premièred on

3 March 2024;
– Criminal Police Kraj 2 (Kriminálka Kraj 2, SK, 2024, dir. Martin Kazimír) –

TV Series – premièred on 5 September 2024;
– The Hunter (Lovec, CZ/SK, 2024, dir. Jiří Strach) – TV Series – premièred on

27 October 2024;
– Pressburg (Pressburg, SK, 2024, dir. Csaba Molnár) – TV Series – premièred

on 6 September 2024;
– PsychoSimona.sk (PsychoSimona.sk, SK, 2024, dir. Eduard Kudláč) –

TV Series – premièred on 20 August 2024;
– By-product (Vedľajší produkt, SK/CZ, 2024, dir. Peter Bebjak) –

TV Miniseries – premièred on 12 May 2024.

– The three nominated works were Time of Hopes, Pressburg and By-product,
and eventually, Time of Hopes (Čas nádejí, dir. Ján Sebechlebský, prod. Zuzana
Balkóová, Erik Panák) won the Sun in a Net Award in the Best TV Film/Minise-
ries/TV Series category.
– At the 37th Finale Pilsen Film Festival (Czechia, 20 – 25 September), the
fairy tale Three Gold Ducats (Tri zlaté dukáty) won the Golden Kingfisher Award
for Best Television and Internet Project in the “Film and Miniseries” category.
The 30th International Local TV Film Festival Golden Beggar 2024 (https://fes-
tival.sk) was held on 16 – 20 October in Košice. The Ballad (Balladen, FR, 2023)
by director Christofer Nilsson won the Grand Prix Golden Beggar. Lukáš Vízner
won the Best Young Author’s Film Award for Purgatory (Očistec, SK, 2023). The
festival programme featured 140 titles from 44 countries around the world. For
the first time, Slovak local TV channels also registered for the competition. There
were four of them: TV Hlohovec, TV Trnava, TV Rimava and Bardejov Television. The
Media Services Council Award for Best Documentary went to Project Agátka
(Projekt Agátka) from TV Rimava.

– (For further awards for Slovak TV filmmakers, actors and works, refer to the
chapters on AWARDS FOR SLOVAK FILMS AND FILMMAKERS IN SLOVAKIA and
AWARDS FOR SLOVAK FILMS AND FILMMAKERS ABROAD.)

Note: Our information derives from statistical data from the Media Services
Council (https://rpms.sk), the individual TV channels and PMT/KANTAR SLO-
VAKIA (we would like to express our gratitude to Mr. Vladimír Fatika).
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Slovak T V market share in 2024 (daytime and at prime time)
(All TVs in a household | Live+TS 0-3)
Period: 1 January – 31 December 2024
Target groups: Ind 12+ Guests and units: share

Prime Time
Channels Daytime 19.00 – 22.00

Jednotka 11.4 % 13.3 %
Dvojka 1.9 % 1.6 %
ŠPORT 1.0 % 0.9 %
:24 1.2 % 1.1 %
Markíza 16.4 % 19.2 %
DOMA 2.6 % 2.8 %

Markíza Krimi 3.4 % 2.9 %
Markíza KLASIK 0.9 % 0.7 %

DAJTO 3.0 % 3.2 %

TV JOJ 12.8 % 16.6 %
Plus 3.0 % 2.7 %
WAU 2.9 % 2.2 %
JOJKO 0.2 % 0.1 %
JOJ 24 1.1 % 1.0 %
JOJ SVET 0.3 % 0.2 %
JOJ ŠPORT 0.9 % 1.0 %
TA3 1.8 % 1.0 %

Prima SK 1.3 % 0.8 %
Prima COOL SK 0.2 % 0.2 %
Prima LOVE SK 0.1 % 0.1 %

Senzi 0.4 % 0.3 %

SPECTRUM 0.3 % 0.2 %

FILM+ 0.7 % 0.5 %

©2004 – 2025 PMT, s.r.o., All rights reserved
Source: PMT/KANTAR SLOVAKIA

NOVA International 1.0 % 0.9 %

AMC 0.7 % 0.5 %

SPORT 1 0.2 % 0.3 %
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– Ever Púček (1931-2024)
painter, graphic artist, author of film posters

– Ľubica Rybárska (1958-2024)
opera singer

– Milan Sládek (1938-2024)
mime, choreographer

– Katarína Svetková (1940-2024)
TV dramaturge

– Soňa Šimková (1944-2024)
theatre historian, teacher

– Eva Štefankovičová (1940-2024)
film director, screenwriter

– Alica Topoľská (1935-2024)
clapper loader, script supervisor, head of the Central Library
of the Slovak Film Centre

– Blahoslav Uhlár (1951-2024)
theatre director, playwright

– Ján Uličiansky (1955-2024)
writer, playwright, dramaturge, puppet theatre director

– Jozef Urblík (1937-2024)
TV director

– Ján Vyžinkár (1935-2024)
sound engineer

– Pavol Zelenay (1928-2024)
composer

Prepared by: Renáta Šmatláková, 2025

> IN MEMORIAM 2024

– Miroslav Bázlik (1931-2024)
composer

– Marián Bielik (1943-2024)
camera assistant, actor

– Pavol Fükö (1939-2024)
TV director, screenwriter

– Stanislav Gurka (1963-2024)
screenwriter, dramaturge

– Mira Haviarová (1938-2024)
film critic, theoretician, film festival programmer

– Dana Herrmannová (1931-2024)
TV presenter, commentator

– Anton Hykisch (1932-2024)
writer

– Ivan Kočner Jr. (1971-2024)
director, screenwriter

– Daniel Mikletič (1959-2024)
lyricist, journalist, TV director, screenwriter

– Eliška Nosálová (1931-2024)
actress

– Viera Palátová (1925-2024)
singer

– Ľubomír Paulovič (1952-2024)
actor

– Emil Preisach (1949-2024)
TV director

– Milan Pribiš (1946-2024)
TV director, screenwriter
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> CONTACT POINTS – INSTITUTIONS,
COMPANIES AND OTHER ORGANISATIONS
OPERATING IN THE SLOVAK AUDIOVISUAL
INDUSTRY

– PRODUCTION COMPANIES

– ALEF FILM & MEDIA
Mliekarenská 11, SK-821 09 Bratislava
+421 2 2090 2648, afm@afm.sk, www.afm.sk

– all4films
Jasovská 37, SK-851 07 Bratislava
+421 903 443 455, albert.malinovsky@gmail.com

– ANGRY TIGER
Fraňa Kráľa 31, SK-811 05 Bratislava

– ARINA
Dulovo nám. 4, SK-821 08 Bratislava
+421 907 787 945, info@arinafilm.sk, www.arinafilm.sk

– Arsy-Versy
Haanova 48, SK-851 04 Bratislava
+421 907 512 977, arsy-versy@gmail.com, www.arsyversy.sk

– Art4 fun studio
Rosná 6, SK-040 01 Košice
+421 915 406 601, art4fun@art4fun.sk, www.art4fun.sk

– ARTILERIA
Drobného 23, SK-841 01 Bratislava
+421 903 789 198, artileria@artileria.sk, www.artileria.sk

– Artactive production
Drotárska cesta 21/A, SK-811 02 Bratislava
+421 948 948 839, igor.kovacss@gmail.com

– Arytmia
Františka Schmuckera 3, SK-851 10 Bratislava
+421 905 120 000, misa.jelenek@gmail.com, www.arytmiafilm.sk

– atelier.doc
Galandova 5, SK-811 04 Bratislava
+421 904 610 694, office@atelierdoc.sk, www.atelierdoc.sk

– Attack film
Prúdová 3035/12, SK-821 05 Bratislava
+421 903 780 403, lubomir.slivka@attackfilm.sk, www.attackfilm.sk

– AZYL Production
Panenská 13, SK-811 03 Bratislava
info@azyl.sk, www.azyl.sk

– BeOnMind
Bosáková 7, SK-851 04 Bratislava
+421 903 394 255, samuel@beonmind.com, www.beonmind.com

– BFILM
Vajnorská 18, SK-831 04 Bratislava
info@bfilm.sk, www.bfilm.sk

– B Production
Pri Suchom mlyne 6, SK-811 04 Bratislava
info@broduction.sk, www.bproduction.sk

– Bright Sight Pictures
Žilinská 10, SK-811 05 Bratislava
+421 910 325 680, hello@brightsight.sk, www.brightsight.sk

– CinemArt SK
Grosslingová 2468/51, SK-811 09 Bratislava
+421 948 851 861, office@cinemart.sk, www.cinemart.sk

– CinePunkt
Trieda SNP 61, SK-040 11 Košice
+421 903 621 977, tereza.tokarova@gmail.com

– Cinetim Film
Grosslingová 51, SK-811 09 Bratislava

– Cinetech
Športová 99/11, SK-900 44 Tomášov
cinetech@cinetech.sk

– Dayhey
Rozvodná 3197/15, SK-831 30 Bratislava
silvia@dayheyfilm.com, www.dayheyfilm.com

– D.N.A.
Šancová 3563/100, SK-831 04 Bratislava
+421 905 946 692, rs@dnaproduction.sk, www.dnaproduction.sk

– DRYEYE Film
Watsonová 1, SK-040 01 Košice
+421 907 592 895, englerigi@gmail.com, www.dryeyefilm.com

– EDIT Studio
Donnerova 17 , SK-841 04 Bratislava
+421 905 462 038, editstudio.slovakia@gmail.com

– Filmpark production
Bajkalská 7A, SK-831 04 Bratislava
+421 905 455 234, +421 905 122 298,
peter@filmpark.sk, marek@filmpark.sk, www.filmpark.sk

– FilmFrame
Černyševského 10, SK-851 01 Bratislava
+421 905 791 282, zuzana.chadimova@filmframe.sk, www.filmframe.sk

– Filmsomnia
Hany Meličkovej 2990/20, SK-841 05 Bratislava
+421 918 246 747, annarumanova@gmail.com, www.filmsomnia.sk

– FilmWorx Studios
Bajkalská 13495/7A, SK-831 04 Bratislava
+421 905 455 234, peter@filmworx.sk
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– Fool Moon
Vištuk 277, SK-900 85 Vištuk
kata.kerekesova@foolmoonfilm.com, www.foolmoonfilm.com

– FREE COOL IN
Zámocká 22, SK-811 04 Bratislava
info@peterdvorskyfilm.com, www.peterdvorskyfilm.com

– Fullframe
Karpatské námestie 10/A, SK-831 06 Bratislava
+421 949 626 877, slavo@fullframe.sk, www.fullframe.sk

– FURIA FILM
Ferienčíkova 1, SK-811 08 Bratislava
+421 905 568 099, livia_filusova@yahoo.com, www.furiafilm.sk

– gotthardt films
9. januára 649/29, SK-05938 Štrba
+421 907 662 588, brano.gotthardt@gmail.com

– Guča Films
Šancová 15, SK-811 05 Bratislava
viera.cakany@gmail.com, office@gucafilms.com, www.gucafilms.com

– HAILSTONE
Smreková 3095/22, SK-01007 Žilina
+421 902 204 060
hailstonesro@gmail.com, krupa.tom@gmail.com, www.hailstone.sk

– HITCHHIKER Cinema
Konventná 2, SK-811 03 Bratislava
+421 905 858 808, info@hitchhikercinema.sk, www.hitchhikercinema.sk

– HomeMedia Production
Seberíniho 2, SK-821 03 Bratislava
info@homemedia.sk, www.homemedia.sk

– Hulapa film
Riazanská 36, SK-831 03 Bratislava
+421 905 384 615, katarina.krnacova@gmail.com, www.hulapafilm.sk

– INOUT Studio
Palkovičova 13, SK-81109 Bratislava
+421 910 900 916, adriana.kronerova@inoutstudio.sk
www.inoutstudio.sk

– JMB Film & TV production
Búdková 32, SK-821 09 Bratislava
+421 905 702 467, milanstranava@jmbfilm.sk, www.jmbfilm.sk

– J&J Jakubisko Film Europe Production
Dukelská 972/7-3, SK-017 01 Považská Bystrica
+420 724 936 331, info@jakubiskofilm.com, www.jakubiskofilm.com

– K2 studio
Oráčska 18, SK-831 06 Bratislava
+421 905 233 848, k2@k2studio.sk, www.k2studio.sk

– KADMEDIA
Zadunajská cesta 1, SK-851 01 Bratislava
+421 904 683 704, kadlecikp@gmail.com

– kaleidoscope / Katarina Tomková
+421 908 281 407, katarina@kaleidoscope.sk, www.kaleidoscope.sk

– KFS production
Most pri Bratislave 134, SK-900 46 Most pri Bratislave
+421 905 619 027

– Kolsa Films SK
Záhradnícka 87, 821 08 Bratislava
+421 904 525 631, denisdobrovoda@gmail.com

– LEON Productions
Jadranská 41, SK-84105 Bratislava
+421 905 609 173, leon@leonproductions.sk, www.leonproductions.sk

– LIPSTICK s.r.o.
Koreničova 2, SK-811 03 Bratislava
+421 910 974 799, rastislav.boros@gmail.com

– Los Filmos
Miletičova 23, SK-821 09 Bratislava
+421 905 221 719, karolvosatko@gmail.com tičova

– MEDIA FILM
Staré Grunty 3633/214B, SK-841 04 Bratislava
+421 903 545 455, +420 602 378 231, studiomediafilm@gmail.com
www.mediafilm.sk

– Media Voice
Okružná 21/1, SK-972 51 Handlová
+421 948 289 007, mediavoice@mediavoice.eu, www.mediavoice.eu

– MIRAFOX
Majakovského 19, SK-902 01 Pezinok
+421 910 176 857, mirafornay@mirafox.sk, www.mirafox.sk

– Miro Drobný
Zámocká 18, SK-Bratislava 811 01
+421 948 201 015, miroslav.drobny@eslovensko.sk

– MPhilms
Horná 5, SK-831 52 Bratislava
+421 904 646 261, mphilms@mphilms.sk, www.mphilms.sk

– NINJA FILM
Karola Adlera 1936/13, SK-841 02 Bratislava
+421 917 640 496, m.kaliska@gmail.com

– noemo
Pribinova 22/A, SK-811 09 Bratislava
+421 948 007 722, m.frimmo@gmail.com, www.noemo.sk

– NOVINSKI
Dostojevského rad 13, SK-811 09 Bratislava
+421 917 151 504, jana@novinski.sk, www.michalnovinski.com
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– NUNEZ NFE
Lamačská cesta 97, SK-841 03 Bratislava
+421 911 700 011, office@nfe.sk, www.nfe.sk

– nutprodukcia
Lazaretská 13, SK-811 08 Bratislava
+421 948 050 189, jakub.viktorin@gmail.com

– partizanfilm
Havlíčkova 40, SK-040 01 Košice
+421 915 037 479, palopekarcik@gmail.com

– peacemaker films
Pavla Horova 26, SK-841 08 Bratislava

– Peter Kerekes
Vištuk 277, SK-900 85 Vištuk
+421 905 255 698, kerekesfilm@gmail.com, www.kerekesfilm.com

– promovie
Bradáčova 2, SK-851 02 Bratislava
+421 904 897 880, marek.vanous@gmail.com, www.promovie.sk

– PSYCHÉ film
Hamuliakova 410, SK-027 43 Nižná
+421 903 781 007, PSYCHE.film@gmail.com

– PubRes
Grösslingová 63, SK-811 09 Bratislava
+421 2 5263 4203, pubres@pubres.sk, www.pubres.sk

– Punkchart films
Špitálska 20, SK-811 08, Bratislava
+421 915 606 088, ivan@punkchart.sk, www.punkchart.sk

– Reminiscencie
Jelenia 10, SK-811 05 Bratislava
+421 905 810 038, reminiscencie.sk@gmail.com, www.reminiscencie.sk

– Raketa
Grösslingová 63, SK-811 09 Bratislava
raketa@raketa.watch, https://raketa.watch

– sarkany
Sološnica 401, SK-906 37
+421 915 147 874, vladislava.sarkany@gmail.com

– sentimentalfilm
Špitálska 20, SK-811 08 Bratislava
marek@sentimentalfilm.com, www.sentimentalfilm.com

– Silverart
Tichá 4, SK-811 02 Bratislava
+421 905 384 615, katarina.krnacova@gmail.com, www.silverartfilm.sk

– SOLID ENTERPRISE
Galvaniho 15/C, SK-821 04 Bratislava
+421 948 235 336, veselicky@solid-enterprise.com,
www.solid-enterprise.com

– STARGAZE PRODUCTION
Terézie Vansovej 19, SK-974 01 Banská Bystrica
+421 911 906 626, martin.kochanik@gmail.com
www.stargazeproduction.com

– STAVIARSKY
Mária Staviarska
Lomnická 2, SK-Prešov 08005
+421 908 336 681, marka.staviarska@gmail.com, www.STAVIARSKY.sk

– Titanic
Pavlovova 6, SK-821 08 Bratislava
+421 905 439 040, sulikm@chello.sk

– TOXPRO
Staré Grunty 211/36, SK-841 04 Bratislava
+421 949 435 888, info@toxpro.sk, www.toxpro.sk

– TRIGON PRODUCTION
Sibírska 39, SK-831 02 Bratislava
+421 915 839 196, trigon@trigon-production.sk,
www.trigon-production.sk

– Ultrafilm
Ukrajinská 10, SK-831 02 Bratislava
+421-903 513 206, maros.berak@gmail.com

– UNFILM
Drotárska 29, SK-811 02 Bratislava
+421 903 229 446, email@unfilm.sk, www.unfilm.sk

– Viktor Film
+421 907 311 414, viktor.csudai@gmail.com

– VIRUSfilm
Grösslingová 69, SK-811 09 Bratislava
+421 951 490 550, virusfilm.sk@gmail.com, www.virusfilm.sk

– Visionfilm
Gajova 8, SK-811 09 Bratislava
+421 907 184 974, +421 948 207 760
produkcia@visionfilm.sk, sisa@visionfilm.sk, www.visionfilm.sk

– Wandal Production
Mikulášska 1/A, SK-811 01 Bratislava
+421 905 101 803, wanda@wandal.sk, www.wandal.sk

– Žudro
Dražická 2833/20, SK-841 01 Bratislava
+421 915 955 017, zudro@zudro.sk, www.zudro.sk

– DISTRIBUTION COMPANIES

– Association of Slovak Film Clubs
Grösslingová 43, SK-811 09 Bratislava
+421 2 54652017, asfk@asfk.sk, www.asfk.sk
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– Bontonfilm
Na vrátkach č. 1F, SK-841 01 Bratislava
+421 2 204 204 52, 204 204 55, press@bontonfilm.sk
www.bontonfilm.sk

– CinemArt SK
Grosslingová 2468/ 51, SK-811 09 Bratislava
+421 948 851 861, eva.dubenova@cinemart.sk, www.cinemart.sk

– Continental film
P. O. Box 48, SK-830 05 Bratislava
+421 2 2085 1911, cofilm@cofilm.sk, www.continental-film.sk

– FILM EUROPE
Matúškova 10, SK-831 01 Bratislava
+421 2 5463 0049, info@filmeurope.eu, www.filmeurope.sk

– Film Expanded
Haburská 20, SK-821 01 Bratislava
+421 903 875 877, filmexpanded@gmail.com, www.filmexpanded.com

– FILMTOPIA
Nadácia Cvernovka, Račianska 78, SK-83102 Bratislava
+421 903 564 164, silvia@filmtopia.sk, www.filmtopia.sk

– Forum Film Slovakia
Eurovea, Pribinova 8, SK-811 09 Bratislava
+421 2 4911 3116, office@forumfilm.sk, www.forumfilm.sk

– FOXX MEDIA GROUP
Astrová 27, SK-974 01 Banská Bystrica
+421 907 642 749, alexandra@foxx-media.com, www.foxx-media.com

– GARFIELD FILM
Pernek 346, SK-900 53 Pernek
+421 905 202 601, garfieldfilm@garfieldfilm.sk, www.garfieldfilm.sk

– ITA Agentúra (Itafilm)
Čajakova 4033/13, SK-811 05 Bratislava
+421 911 201 075, itafilm@itafilm.sk, www.itafilm.sk

– Magic Box Slovakia
Trenčianska 47, SK-821 09 Bratislava
+421 2 5465 0274, magicbox@magicboxslovakia.sk, www.magicbox.sk

– PubRes
Grösslingová 63, SK-811 09 Bratislava
+421 2 5263 4203, pubres@pubres.sk, www.pubres.sk

– Vertigo Distribution
Ul. gen. Klapku 68/43, SK–945 01 Komárno
vertigodistribution@vertigodistribution.sk, https://vertigodistribution.sk/

– FILM SCHOOLS

– Akadémia filmovej tvorby a multimédií
Academy of Film and Multimedia
Vlastenecké nám. 1, SK-851 01 Bratislava, +421 2 6241 1668
aftam@aftam.sk, www.aftam.sk

– Fakulta dramatických umení Akadémie umení (FU AKU)
Faculty of Dramatic Arts, the Academy of Arts (FU AKU)
Horná 95, SK-974 01 Banská Bystrica, +421 48 4320 311
fdu@aku.sk, festival@aku.sk, www.fdu.aku.sk

– Fakulta masmediálnej komunikácie Univerzity sv. Cyrila a Metoda
v Trnave (FMK UCM)
Faculty of Mass-Media Communication, The University of St. Cyril
and Methodius in Trnava (FMK UCM)
Nám. Jozefa Herdu 2, SK-917 01 Trnava, +421 33 5565 424
fmkucm@ucm.sk, www.ucm.sk

– Filmová a televízna fakulta Vysokej školy múzických umení (FTF VŠMU)
Film and Television Faculty, the Academy of Performing Arts (FTF VŠMU)
Svoradova 2/A, SK-813 01 Bratislava, +421 2 5930 3575, 5930 3577
dekanatftf@vsmu.sk, www.ftf.vsmu.sk

– Katedra fotografie a nových médií Vysokej školy výtvarných umení
v Bratislave (VŠVU)
Depertment of Photography and New Media, The Academy of Fine Arts
and Design in Bratislava (VŠVU)
Drotárska cesta 44, SK-811 02 Bratislava, +421 2 6829 9585
ockaiova@vsvu.sk, www.vsvu.sk

– Katedra intermédií a multimédií Vysokej školy výtvarných umení
v Bratislave (VŠVU)
Department of Intermedia and Multimedia, The Academy of Fine Arts
and Design in Bratislava (VŠVU)
Drotárska cesta 44, SK-811 02 Bratislava, +421 2 6829 9585
ockaiova@vsvu.sk, www.vsvu.sk

– Katedra výtvarných umení a intermédií Fakulty umení Technickej
univerzity v Košiciach
Department of Arts and Intermedia, the Faculty of Arts, The Technical
University in Košice
Watsonova 4, SK-042 00 Košice, +421 55 6022 635
kvuai.fu@tuke.sk, www.fu.tuke.sk

– Súkromná stredná umelecká škola animovanej tvorby
Academy of Animation
Vlastenecké nám. 1, SK-851 01 Bratislava, +421 2 6241 1668
uat@uat.sk, www.uat.sk

– Súkromná stredná umelecká škola filmová
Private Secondary Art School
Petzvalova 2, SK-040 11 Košice, +421 55 6857 748,
info@filmovaskola.sk, www.filmovaskola.sk
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– INTERNATIONAL FILM FESTIVALS

– Festival študentských filmov / Student film festival Áčko
Filmová a televízna fakulta Vysokej školy múzických umení /
Academy of Performing Arts Bratislava,
Svoradova 2, SK-813 01, Bratislava
+421 917 634 658, sbartosova1@vsmu.sk, www.festivalacko.sk,
www.agrofilm.sk
October

– Agrofilm – Medzinárodný filmový festival / International Film Festival
Výskumný ústav živočíšnej výroby Nitra, Hlohovecká 2, SK-951 41 Lužianky
+421 37 6546 123, pastierikova@nppc.sk, www.nppc.sk, www.agrofilm.sk
October

– Animofest – Medzinárodný festival animovaných filmov stredných škôl
International Festival of Animation for High School Students
SSUŠ animovanej tvorby, Vlastenecké nám. 1, SK-851 01 Bratislava
+421 2 6241 1668, uat@uat.sk, www.uat.sk
June

– Art Film – Medzinárodný filmový festival Košice
International Film Festival
Tomášikova 30 C, SK-821 04 Bratislava
+421 2 2085 5100, artfilmfest@artfilmfest.sk, www.artfilmfest.sk
June

– AZYL SHORTS 2025
Panenská 13, SK-811 03 Bratislava
+421 904 235 992, daniela@azyl.sk, www.azylshorts.sk
October

– Bienále animácie Bratislava (BAB) – Medzinárodný festival
animovaných filmov pre deti
Biennal of Animation Bratislava (BAB) – International Festival
of Animated Films for Children
BIBIANA, Panská 41, SK-815 39 Bratislava
+421 2 2046 7141-2, bab@bibiana.sk, www.bab-slovakia.sk
October 2024 – biennal

– CINEAMA – festival amatérskeho filmu / Amateur Film Festival
Národné osvetové centrum, Námestie SNP 12, SK-812 34 Bratislava
+421 2 204 71 252, pavel.smejkalo@nocka.sk, www.nocka.sk/cineama
September

– CINEDU Filmový festival pre deti a mládež
CINEDU Children & Youth Film Festival
Nová Bošáca 335, SK-913 08
director@cinedu.sk, www.cinedu.sk
September

– Cinematik – Medzinárodný filmový festival Piešťany
International Film Festival
Lazaretská 11, SK-811 08 Bratislava
+421 948 445 565, info@cinematik.sk, www.cinematik.sk
September

– Ekotopfilm – Envirofilm – Medzinárodný festival filmov o trvalo
udržateľnom rozvoji a životnom prostredí
International Festival of Sustainable Development Films
MFF Eko, s.r.o.
Súťažná 7, SK-821 08 Bratislava
Alen Janáči, info@ekotopfilm.sk, www.ekotopfilm.sk
May

– Etnofilm Čadca – Medzinárodný festival dokumentárnych filmov
venovaný problematike etnológie, sociálnej a kultúrnej antropológie
International Documentary Film Festival of Ethnology and Anthropology
Kysucké kultúrne stredisko, Moyzesova 50, SK-022 01 Čadca
+421 41 4331 250-3, silvia.petrekova@vuczilina.sk,
www.kultura.e-kysuce.sk
November 2024 – biennal

– Fest Anča – Medzinárodný festival animovaného filmu
International Animation Festival
Štefánikova 16, SK-811 04 Bratislava (office)
+421 902 275 560, ivana@festanca.sk, www.festanca.sk
June - July

– Filmový festival inakosti
Slovak Queer Film Festival
Iniciatíva Inakosť, Rajská 4, SK-811 08 Bratislava
+421 907 497 758, info@ffi.sk, www.ffi.sk
November – December

– Hory a mesto – Medzinárodný festival horského filmu a dobrodružstva
International Festival of Mountain Films
Strmé sady 5805/16, SK-841 01 Bratislava
+421 908 626 321, info@horyamesto.sk, www.horyamesto.sk
April

– HoryZonty Festival dobrodružných filmov – Adventure film festival
Radlinského 9, SK-911 05 Trenčín
+421 903 770 896, info@horyzonty.sk, www.horyzonty.sk
November

– Jeden svet – Medzinárodný festival dokumentárnych filmov
One World – International Documentary Film Festival
Človek v ohrození, Baštová 5, SK-811 03 Bratislava
+421 907 688 688, nora.benakova@clovekvohrozeni.sk
www.jedensvet.sk
October
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– June film fest
Pribinova 22/A, SK-811 09 Bratislava
info@juff.sk, www.junefilmfest.sk
June

– Letný filmový festival 4 živly / The 4 elements
Legionárska 15, SK-831 04 Bratislava
4zivly@gmail.com, www.4zivly.sk
August

– Medzinárodný filmový festival Febiofest Bratislava
International Film Festival Febiofest Bratislava
Asociácia slovenských filmových klubov (ASFK)
Association of Slovak Film Clubs (ASFK)
Grösslingová 43, SK-811 09 Bratislava
+421 2 5465 2018, info@febiofest.sk, www.febiofest.sk
March - April

– Medzinárodný festival horských filmov Poprad
International Festival of Mountain Films
Horský film Poprad, Nábrežie Jána Pavla II. 2802/3, SK-058 01 Poprad
+421 52 7721 060, horskyfilm@slovanet.sk, www.mfhf.sk
October

– Medzinárodný festival lokálnych televízií
International Festival of Local Televisions
CITY TV FOUNDATION, Jesenského 12, SK-040 01 Košice
+421 905 966 649, eva@festival.sk, www.festival.sk
June

– Medzinárodný festival potápačských filmov
International Festival of Diving Films
PK Vodnár Poprad, Námestie sv. Egídia 3/5, SK-058 01 Poprad
+421 903 607 025, svitanek.p@gmail.com, www.mfpf.eu
October

– Medzinárodný festival hraných filmov stredných škôl
International Festival of Fiction Films for High School Students
SSUŠ animovanej tvorby, Vlastenecké nám. 1, SK-851 01 Bratislava
+421 2 6241 1668, uat@uat.sk, www.uat.sk
June

– Filmový festival POCITY / Film Festival POCITY
Prostějovská 28, SK-080 01 Prešov
+421 907 227 329, festivalpocity@gmail.com, www.pocityfilm.sk
October

– Visegrad Film Forum
Lazaretská 13, SK-811 08 Bratislava
+421 948 050 189, infovff@gmail.com, www.visegradfilmforumt.sk
March

– INSTITUTIONS

– Audiovizuálny fond / Slovak Audiovisual Fund
Grösslingová 53, SK-811 09 Bratislava
+421 2 5923 4545, sekretariat@avf.sk, www.avf.sk

– Creative Europe Desk Slovenská republika
Creative Europe Desk Slovakia
Slovenský filmový ústav, Grösslingová 32, SK-811 09 Bratislava
+421 2 5263 6935, media@cedslovakia.eu, www.cedslovakia.eu

– EURIMAGES – Kinematografický fond rady Európy
European Cinema Support Fund
Slovenský filmový ústav, Grösslingová 32, SK-811 09 Bratislava
zuzana.gindl-tatarova@sfu.sk

– Európske audiovizuálne observatórium
European Audiovisual Observatory
Ministerstvo kultúry SR, Nám. SNP 33, SK-813 31 Bratislava
+421 2 2048 2111, mksr@culture.gov.sk, www.culture.gov.sk

– Literárny fond / Literary Fund
Grösslingová 55, SK-815 40 Bratislava
+421 2 5296 8779, kenizova@litfond.sk, www.litfond.sk

– Ministerstvo kultúry Slovenskej republiky
Ministry of Culture of the Slovak Republic
Nám. SNP 33, SK-813 31 Bratislava
+421 2 2048 2111, mksr@culture.gov.sk, www.culture.gov.sk

– Národné osvetové centrum (NOC) / National Culture Centre (NOC)
Nám. SNP 12, SK-812 34 Bratislava
+421 2 2047 1201, nocka@nocka.sk, www.nocka.sk

– Rada pre mediálne služby
Council for Media Services
Palisády 36, SK-811 06 Bratislava
+421 2 2090 6500, office@rpms.sk, https://rpms.sk/

– Slovenský filmový ústav (SFÚ)
Slovak Film Institute (SFÚ)
Grösslingová 32, SK-811 09 Bratislava
+421 2 5710 1503, sfu@sfu.sk, www.sfu.sk, www.aic.sk

– Ústav divadelnej a filmovej vedy SAV
Institute of Theatre and Film Research of the Slovak Academy
of Sciences
Dúbravská cesta 9, SK-841 04 Bratislava
+421 2 5477 7193, elena.knopova@savba.sk, www.udfv.sav.sk

– Fond na podporu umenia / Slovak Art Council
Cukrová 14, SK-811 08 Bratislava
info@fpu.sk, www.fpu.sk
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– PROFESSIONAL AND SPECIAL INTEREST ASSOCIATIONS

– Asociácia nezávislých producentov (ANP)
Association of Independent Producers (ANP)
Grösslingová 63, SK-811 09 Bratislava
+421 2 5263 4203, ANP@asociaciaproducentov.sk,
www.asociaciaproducentov.sk

– Asociácia nezávislých rozhlasových a televíznych staníc Slovenska
(ANRTS)
Association of Independent Radio and Television Stations of Slovakia
(ANRTS)
Grösslingová 63, SK-811 09 Bratislava
+421 2 5296 2370, anrts@anrts.sk, www.anrts.sk

– Asociácia producentov animovaného filmu (APAF)
Association of Animated Film Producers (APAF)
Vištuk 277, SK-900 85 Vištuk
+421 905 304 179, info@apaf.sk, www.apaf.sk

– Asociácia scenáristov v slovenskej audiovízii (ASSA)
Slovak Screenwriters Association
Záhradnícka 4202/16, SK-811 07 Bratislava
asociaciascenaristov@gmail.com, https://scenaristi.sk

– Asociácia slovenských filmových klubov (ASFK)
Association of Slovak Film Clubs (ASFK)
Grösslingová 43, SK-811 09 Bratislava
+421 2 5465 2018, asfk@asfk.sk, www.asfk.sk

– Asociácia slovenských kameramanov (ASK)
Association of Slovak Cinematographers (ASK)
Svoradova 2, SK-813 01 Bratislava
sisa.kapustova@gmail.com, www.slovakcine.com

– Asociácia tvorcov animovaných filmov na Slovensku (ATAFS)
Association of Slovak Animation Film Creators (ATAFS)
Dlhá 13, SK-900 28 Ivanka pri Dunaji
+421 903 748 188, malik@vsmu.sk

– Klub filmových novinárov (KFN) / Club of Film Journalists (KFN)
Hálkova 34, 831 03 Bratislava
+421 910 995 531, vrastiak@slovanet.sk, www.kfn.estranky.cz

– LITA, autorská spoločnosť / LITA, Society of Authors
Mozartova 9, SK-811 02 Bratislava
+421 2 6720 9301, lita@lita.sk, www.lita.sk

– LOToS – Spolok lokálnych televíznych staníc Slovenska
Association of Local Television Stations in Slovakia
Jánošíkova 10, SK-972 51 Handlová
+421 905 383 591, spoloklotos@gmail.com, www.lotos.sk

– Slovenská asociácia producentov v audiovízii (SAPA)
Slovak Audiovisual Producers Association (SAPA)
Grösslingová 32, SK-811 09 Bratislava, +421 2 2090 2648
slovakproducers@gmail.com, recepcia@webdesign.sk,
www.slovakproducers.com

– Slovenská filmová a televízna akadémia (SFTA)
Slovak Film and Television Academy (SFTA)
Grösslingová 32, SK-811 09 Bratislava
+421 948 052 800, sfta@sfta.sk, www.slnkovsieti.sk, www.sfta.sk

– Slovenský filmový zväz (SFZ) / Slovak Film Union (SFZ)
Hálkova 34, SK-831 03 Bratislava
+421 910 995 531, vrastiak@slovanet.sk

– Slovenská sekcia UNICA / Slovak Section of UNICA
Kubačova 13, SK-831 06 Bratislava
+421 2 2047 1245, +421 907 806 008
pavel.nunuk@gmail.com, zuzana.skoludova@nocka.sk

– Slovgram – Nezávislá spoločnosť výkonných umelcov a výrobcov
zvukových a zvukovo-obrazových záznamov
Joint Collecting Society for Performers and Audio and Video Producers
Jakubovo nám. 14, SK-813 48 Bratislava
+421 2 5296 3190, secretary@slovgram.sk, www.slovgram.sk

– SOZA – Slovenský ochranný zväz autorský pre práva k hudobným dielam
Slovak Performing and Mechanical Rights Society
Rastislavova 3, SK-821 08 Bratislava
+421 2 5020 2707, soza@soza.sk, www.soza.sk

– Únia filmových distribútorov SR (ÚFD SR)
Union of Film Distributors of the Slovak Republic (ÚFD SR)
Vidlicová 9, SK-831 01 Bratislava
+421 911 515 913, ufd@ufd.sk, www.ufd.sk

– Únia slovenských televíznych tvorcov (ÚSTT)
Union of Slovak Television Creators (ÚSTT)
Bajzova 14, SK-821 08 Bratislava
+421 903 853 249, ustt1990@gmail.com,
unia-televiznych-tvorcov.webnode.sk

– Združenie prevádzkovateľov kín (ZPK)
Association of Cinema Operators (ZPK)
Golden Apple Cinema, Kamenné Pole 4449/3,
SK-03101 Liptovský Mikuláš
zpk@zpk.sk, www.zpk.sk
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– TELEVISION COMPANIES

– C.E.N.
Channel: Televízia TA3
Gagarinova 12, P. O. BOX 31, SK-820 15 Bratislava
+421 2 4820 3511, ta3@ta3.com, www.ta3.com

– MARKÍZA – SLOVAKIA
Channels: Markíza, Doma, Dajto, Markíza krimi, Markíza klasik
Bratislavská 1/a, SK-843 56 Bratislava – Záhorská Bystrica
+421 2 6827 4111, www.markiza.sk

– MEGA MAX MEDIA
Channell: ducktv
Ševčenkova 34, SK-851 01 Bratislava
+421 911 665 535, ducktv@ducktv.tv, ivana.polakova@ducktv.tv,
www.ducktv.tv

– RTVS – Rozhlas a televízia Slovenska
STVR – Slovenská televízia a rozhlas (from 1 July 2024)
Channels: Jednotka, Dvojka, Šport, :24
Mlynská dolina, SK-845 45 Bratislava
+421 2 6061 1111, vsv@rtvs.sk, www.rtvs.org

– Slovenská produkčná
Channel: JOJ Group: TV JOJ, PLUS, WAU, JOJko, Ťuki TV,
JOJ Svet, JOJ Šport, JOJ 24, JOJ Cinema, JOJ Family
P. O. BOX 33, SK-830 07 Bratislava
+421 900 112 612, joj@joj.sk; www.joj.sk

– TV LUX
Channel: TV LUX
Prepoštská 5, SK-811 01 Bratislava
+421 2 2129 5555, tvlux@tvlux.sk, www.tvlux.sk
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